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MUNICIPAL CONCERT 
SEASON UNDER WAY 


New York Park Music Begins 
with Program by the Volpe 
Orchestra 


The first concert of the season was given 
at the Mall, in Central Park, New York, 
on Sunday afterneon, June 18 The day 
was a perfect one, and a large crowd gath 
ered, about 10,000 in all. This was the 
first of a series of forty concerts to be 
viven at this one of New York's finest 
beauty spots, which has come to be regarded 
as the chief center for open-air municipal 
concerts in New York. 

Arnold Volpe and 
have been appointed conductors of these 


Franz Kaltenborn 


concerts, one to be given on every Wednes- 
day evening and Saturday and Sunday af- 


ternoons. The conductors will each have 


alternate weeks, Mr. Volpe having begun 
by conducting Sunday’s concert. The quiet 
and orderly manner of the crowd was note- 
worthy, and is to be accounted for by the 
habit having been established last season 
of expecting excellent concerts at this place 
and giving them good attention. 

Park Commissioner Stover was present 
and made a speech after the first number on 
the program. He said that he was not 
desirous of making a speech, that the 
place was scarcely an auditorium, and was 
not suited to his voice, but that he felt 
it was his duty to welcome the people on 
this occasion, and to express his pleasure 
at seeing so many present. He asked the 
people to reflect that this was the fifty 
third year on which concerts had _ been 
given at the Mall, and he gave a brief 
synopsis of the status of the concerts from 
i859 to 1868. At that time only nine or 
ten concerts were given in a season, where- 
as this year forty concerts are to be given 

“The founders of Central Park were 
wonderful men, and did wonderful things,’ 
said the Commissioner. “If I attempted to 
follow their lines of innovation I would 
be called an ‘invader’ trying to destroy the 
park. For fifty years ago the authorities 
actually had tables and chairs out here on 
the Mall, where anyone could eat and drink 
while enjoying the music.” 

The Commissioner then spoke of the de 
sirability of a proper orchestral stand with 
a sound reflector or shell, and said that 
he had proposed the construction of such 
a stand. The program of Sunday's con 
cert was as follows: 

Waener. Overture, “Rienzi”: Verdi, Fantas 
‘\ida’’: Gounod, “Ave Maria’; Strauss, Waltz, 
‘Voices of Spring’; Liszt, Second Rhapsodi« 
Thomas, Overture, ‘“‘Mignon’’; Rubinstein, ‘Ka 
menoi Ostrow’; Hubay, Violin Solo, “Hejr« 
Kati,” Maximilian Pilzer; Ponchielli, Dance of 
the Hours: Elgar, “Pomp and Circumstance’’; 
‘America.”’ 

Mr. Volpe’s men were in good form, and 
his readings were spirited and energetic, 
viving great delight to the big crowd. Max 
imilian Pilzer scored a big success with 
his violin solo, and responded to the im- 
mense applause with “Le Cygne” of Saint- 
Saéns. 

Among the audience familiar faces were 
seen in familiar places. With the Com 
missioner were Arthur Farwell, supervisor 
of municipal concerts, and James Beggs, 


é 


the musical representative of the finance 


lepartment. Mrs. Volpe, the wife of the 
onductor, was also present with a number 
f friends. 
The general plan of the concerts will be 
e same as last year, and the high stan 
ards of last year will be maintained. As 
efore, a feature will be made of new 
orks by American composers. Aside from 
hese orchestral ncerts at the Mall there 
ll be over 200 band concerts in the dif 
rent parks of New York 


Sir Henry Wood Weds Associate 


Lonpon, June 19.—Sir Henry J. Wood, 
nductor of the Queen’s Hall Orchestra, 
s married to-day to Miss Greatrex, who 
is been associated with him in his musical 
terprises. 
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HAROLD BAUER 


Eminent Pianist Who Will Return to the United States Next Season to Make 
a Concert Tour 





Aborns Would Like to Produce Opera 
in Metropolitan Competition 


[he presentation of a new opera by an 
\merican composer has long been an am- 
bition of Milton and Sargent Aborn, and, 
in the hope of fulfilling their desire in this 
respect, they have suggested that the Metro 
olitan Opera Company allow them to pro 
luce next season one of the unsuccessful 
peras submitted in the recent competition 

r the $10,000 prize for the best American 


era hey do not offer any prize other 
than a fair royalty, but express their de 
ire vy opera in the competi 
which the board of judges deciares t 
e s in worth to “Mona, rat 
Parker's opera, w won the prize 
\ elieve there ust have been sub- 
mitt ed at least one or two works,” said 
Milton Aborn, “that are nearly as good as 
{ e that won the prize, and we shall be 
gla iccept the judgment of the eminent 
ard of judges as to whatever composition 


e most suitable 


declared one of them, who 


Mmes. Matzenauer and Lehmann Score 
in Berlin “Don Giovanni” 


, In a brilliant perforn 
ince of “Don Giovanni,” at the Komische 
Oper to-night, the honors were shared 
Lilli Lehmann, as Donna Anna, and Mar 
garet Matzenauer, the mezzo-soprano of 
the Royal Opera at Munich, as Donna fF 

ra Frau Matzenauer, as already a 
! 1, has been engaged for the Metr 


, 
tan Opera Company tor next seasor 


BERLIN, June 17 


| 


Albert Spalding Triumphs in Havre 


Havre, June 5.—In his concert whicl 
sed the musical season here, Albert 
Spalding, the American violini aroused 
he critics to the greatest enthusiasm. His 
irtuosity can me only from a miracle, 


admired espe 
ially the tenderness with which Spalding 
layed the Andante Quietoso, by : 
franck, and who averred that he drove the 

l “mad with folly” in the Zigeuner- 
veisen of sSarasate. 
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HADLEY 10 CONDUCT 
LONDON ORCHESTRA 


American Composer Will Present 
Some of His Own Works at 
Symphony Concert 


Lonpon, June 5.—The American com- 
poser and conductor of the Seattle Sym- 
phony Orchestra, Henry Hadley, is to lead 
the London Symphony Orchestra in a con- 
cert at Queen’s Hall, June 28. Mr. Had- 
and “Culprit Fay’ are al- 
ready known in this country and both 
works will be included on the Queen’s 
So, too, will his new sym- 
“North, East, South, 


ley’s “Salomé” 


Hall program 
phony in D minor, 
West.” 

Important events for the remainder of 
the opera season here are the gala coro- 
nation performance, the premiére of “The 
Secret of Suzanne,” and the coming of the 
Russian Imperial Ballet. A_ revival of 
“Romeo et Juliette” and performances of 
“The Girl of the Golden West,” “Samson 
et Dalila,” “Il Barbiere di Siviglia,” “Trav- 
iata” and “Aida” are on the calendar for 
this week. Mme. Tetrazzini sang Rosina 
in the “Barber” last Wednesday night and 
created such a commotion in the interpo- 
lated “Polacca” song from “Mignon” in the 
lesson scene that she has to give an encore 
and chose “The Last Rose of Summer,” 
which she sang in English. 

\ new vocal phenomenon is appearing 
above the musical horizon in the person of 
\Ille. Toye, who sings at the Hippodrome 
to-night. It is said that she can sing from 
the low baritone F to the soprano E in alt. 

Mme. Kirkby-Lunn was the soloist at 
ne of the dinners tendered in honor of the 
delegates to the International Music Con- 
gress just closed and was the recipient of 
many congratulations for her fine singing. 
Statistics of the congress show that, be- 
sides all the concerts and recitals attended, 
the delegates listened to sixty-seven papers 

musical subjects. These varied from 
“The Metrical Cursus in Antiphon Mel- 
dies of the Mass” and “The Origin 
if the French Overture for Dividing the 
Octave Into Nineteen Notes” to “Charac: 
teristics of the British Folk-song” and “the 
Psalms and Chants of Russian Sectaries in 
the Caucasus.” In the last-mentioned paper 
\Ime Eugenie Sineff touched an unex- 
plored field—that of musical forms of the 
Loukhobors, Molocans and New Israelites 
ind the religious chants that have been 
landed down by them through centuries by 


California Glee Club Off for Tour of 
Europe 


lhe University of California Glee Club 
ailed from New York on Thursday of 
last week to give a series of concerts in 
I‘urope. This is the first time that an 
\merican college musical club has under- 
taken a European tour. Appearances will 
be made in London, Paris and Berlin, as 
vell as other cities. The club gave sixteen 
yncerts between San Francisco and Chi- 
ago on its way across the continent. Fif- 
teen members of the club made the trip. 





Scotti to Have Principal Réle in New 
Wolf-Ferrari Opera 


Paris, June 22.—Antonio Scotti is to sing 
e principal part when Wolf-Ferrari’s op 
ra, “Le Donne Curiose,” is sung next sea 


at the Metropolitan Opera House. This 
f the novelties of the season 


e one 


New York. Others in the cast will be 

lerman Jadlowker, Andres de Segurola, 

ne Maubourg, Adamo Didur and An 
Bini-Cors} 


Yale Makes Franz Kneisel a Doctor of 


Music 
New Haven, Conn., June 21 At the 
Yale ymmencement exercises to-day the 
legree of Doctor of Music was conferred 
nan Franz K neise ] T New York. organ- 


izer and leader of the 


Quartet 


famous Kneise] 
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LUDWIG HESS A MUSICAL “ POOH-BAH” 


Famous German Tenor, Here for Tour, Is Choral Conductor and 
Composer as Well as Singer——A Believer in the Singable 
Value of English—-The German Idea of American Musical 








HERE exists in Vienna a legend about 

a tenor who, being taken seriously ill, 
hied him to a doctor and was told that an 
operation on his brain was imperative. 
Being further informed that the said oper- 
ation would put him out of commission 
for a considerable space of time he in- 
quired if his cerebral organ could not be re- 
moved altogether for the time being and 
returned to him when thoroughly over- 
hauled. “But how could you work without 
your brain in the meanwhile?” queried the 
physician. “I can get along without it; | 
am a tenor at the opera,” was the response. 

That was in the good old times, of course, 
when tenors one and all fell under Von 
Biilow’s celebrated classification. \owa- 
days the species is not exactly regarded as 
a dangerous disease, and as for gray mat- 
ter—well, some of them seem actually over- 
supplied! Only a few days ago there sailed 
into New York harbor the young and very 
eminent German tenor, Ludwig Hess, who 
will spend the next two months making his 
maiden tour of America. Now, Mr. Hess 
is a veritable musical Pooh-Bah. He is first 
and foremost a tenor. Then he is a choral 
conductor of much prominence in his own 
land, and to supplement these two functions 
he is a composer of such industry that he 
will never again see his opus 40. A sym- 
phony, a mvstical opera (“very mystical,” 
specifies Mr. Hess) entitled “Ariadne,” 
four string quartets, a large supply of 
choral works of various dimensions and 
something like 110 songs, afford some tes- 
timony of his creative energy. Truly, here 
is a state of affairs not dreamed of in 
Biilow’s philosophy! Oratorio — singer, 
lieder singer, choral conductor and com- 
poser all rolled into one! Small wonder 
that the elements were convulsed and that 
a terrific thunderstorm raged the evening 
Mr. Hess sailed up the bay. 

On the day after his arrival Mr. Hess 
was seen by a representative of MUSICAL 
AMERICA in his apartments at the Hotel 
Astor. He proceeded at once to give 
further proof of his individuality by dilat- 
ing—without having been asked—on the 
heauties of New York; and this despite the 
fact that execrable weather had pursued 
him since his arrival and that the idyllic 
view of the rooftops from his window was 
bounded on one side by dreary looking fac- 
tories, and by ungainly gas houses on the 
other. In the course of conversation, how- 
ever, Mr. Hess made it known that he had 
undertaken a closer inspection of the town 
the day before. 

In spite of his protests to the contrary, 
the singer-composer-conductor manipulates 
the English language passing well. If the 
expression he is seeking is not immediately 
at hand he will not attempt to paraphrase 
it, but after a few seconds of strong mental 
effort will hit it with invariable accuracy. 
3ut he proposes to brush up his English 
on his coming tour so that he will not only 
be able to converse withvut the slightest 
difficulty, but to sing it as easily as he does 
his native tongue. 

“IT am exceedingly desirous of singing 1n 
English,” said Mr. Hess. “English is not 
only singable and admirably adapted to 
musical purposes, but it is not excessively 
difficult. [ have noticed that there is some- 
times a good deal of difference between the 
way it is spoken and the way it is sung.” 

The artist’s enthusiasm for the musical 
value of the English language eventually led 
to a discussion of American musical con 
ditions as viewed in the Fatherland. Mr. 
Hess’s reply was none too optimistic. 

“With the exception of tnose persons 
who have been over here and who have 
taken the trouble to find out, the opinion 
of the average German is that Americans, 
while willine to pay high prices for their 
musical entertainment, really enjoy only 
what is light and comic. Those who have 
bestirred themselves sufficiently to find out, 
however, know how preposterous is such a 
belief Richard Strauss, Weingartner, 
Muck and many other musicians of distiiic 
tion who have made the trip across have 
the right idea. Indeed, Strauss holds that 
the Boston Symphony Orchestra is the 
greatest in the world—greater even than 
the Vienna Philharmonic, which we Euro- 
peans are in the habit of regarding as un- 
approachable. Personally, I should not 
think of comparing American and Italian 
musical tastes. In the latter country any 


thing outside of opera is out of the ques 
tion. I traveled with Weingartner when 
he tried to give symphony concerts in 
[taly. The tour was a dismal failure) Do 
you think any one would come to hear 
Beethoven’s ‘Eroica?’ Concerts, recitals— 


anything outside of opera is ignored. 
People go to hear ‘Tosca’ and the like, and 
are completely satisfied. 

“American music is not very extensively 
heard in Germany, except that of Mac- 
Dowell, who is recognized as a master.” 

Mr. Hess declared himself anxious to 
study American songs. Outside of Mac- 
Dowell and Loeffler, however, he was not 
acquainted with many American names, and 














Mr. Hess on His Way to This Country 


besought his interviewer to write out a list 
for him. Neither was he aware of the fact 
that MacDowell was no: longer living. 

Mr. Hess was surprised to learn that the 
interest in choral music was not extensive 
in America. “Matters are very different in 
Germany,” he asserted. “There, one has 


only to announce the performance of such 
a work as the Bach ‘Passion’ to be sure of 
attracting a large audience. Oratorios may 
not be quite as popular as in England, but 
nevertheless we have plenty of them. I 
succeeded Felix Mottl as conductor of the 
Munich Concert Society, and there we pre- 
sented a great variety of choral works, 
both old and modern. We even did such 
neglected things as NHandel’s ‘Saul’ and 
‘Deborah.’ I think our programs showed 
greater variety than do those of England. 
There you get the ‘Messiah’ year in and 
year out. 

“As a composer I am somewhat irregular 
in my habits of working. Sometimes | 
feel impelled to write a great amount in a 
short time. At others, months pass without 
my setting down more than two or three 
measures. I don’t really enjoy it thougn, 
unless the spirit moves me to write. 

“T admit, after all, that singmg is my 
favorite occupation. And if I must specify 
any particular branch I|I should say /ieder 
singing. I do not follow the methods of 
Willner, though I recognize in him an in- 
comparable artist. The trouble with those 
who try to imitate him is that they copy 
his vocal failings and lack his magnetism. 
The result is distinctly harmful. There is 
only one Wiillner, and that is the end of it. 

“T was one of the first to introduce the 
songs of Hugo Wolf to Berlin some years 
ago. He was neglected then and the critics 
promptly pounced on me for my audacity. 
Now Wolf has become the fashion. No, I 
do not fill my programs with the songs of 
Brahms. A little Brahms goes a great way 
with me. He is so gray, so constantly sub- 
dued. Brahms is good enough for the 
North Germans. Up in Hamburg they give 
Brahms festivals, where people actually go 
and listen to nothing but Brahms music for 
three or four days. And then this idea of 
the three B’s—Bach, Jeethoven and 
Brahms! The Viennese have made a new 
version of it Bach, Beethoven and 
Bruckner! No, for one of my tempera- 
ment a composer with red blood in him 
is necessary, and Brahms is not one of 
these.” 

Mr. Hess had heard the “Rosenkavalier” 
three times and was not overenthusiastic 
as to its prospects of success. “The diffi- 
culty lies in the fact that the persons who 
look for a genuine operetta find that it is 
far too heavy, while those who expect some- 
thing ‘grand’ are annoyed because it is too 
light. Between the two the result is dis- 
concerting [here is another difficulty, 
moreover, in the fact that Hofmannsthal 
is not of a musical turn of mind, as a 
librettist ought to be. The handicap is thus 
laid on the composer from the _ outset. 
Richard Strauss’s tremendous skill in 
orchestration is in full evidence in this 


work. He has created entirely new colors. 
In one place, for instance, he has achieved 
a particularly ravishing effect by a com- 
bination of strings, celesta, flute and four 
harps. In the invention of orchestral de- 
vices of this kind his talent is comparable 





Ludwig Hess (to the Right) and Gessner, 
the Munich Royal Opera Singer, in 
Mr. Hess’s Garden at Brannenburg, 
Bavaria 


to that of Max Reger in the realm of 
counterpoint. But here as elsewhere his 
melodic invention is weak—and, is not the 
very foundation of music, after all, to be 
sought in melody and rhythm? Masterly 
workmanship is this ‘Rosenkavalier’ music. 
But it is of the intellect and not of the 
heart. In spite of the tremendous amount 
of advertising it has received the size of its 
audiences have, on the whole, neither in- 
creased nor remained constant. The first 
three performances in Dresden were crowd- 
ed. Then the audiences began to dwindle. 

“I was much interested to hear of the 
election of Joseph Stransky as Mahler’s 
successor at your Philharmonic. He is an 
excellent young conductor, and has done 
much good as head of the Bliithner Or- 
cestra. He has been particularly prominent 
for the manner in which he has endeavored 
to help and champion the little known com- 
posers of Germany.” 
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VOCAL SOLOISTS SECURE ON LOFTY LOOKOUT MOUNTAIN 
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Artists with the Herbert Orchestra on Umbrella Rock, Lookout Mountain. From 
Left to Right: Frank Croxton, Evan Williams, Mrs. Williams and Agnes Kim- 


ball 
HE record of over eighty concerts in 
one tour, sometimes two a day—for the 
tour occupied only seven weeks—is one 
which the soloists with the Victor Herbert 
Orchestra just made. A unique feature of 
the tour was the fact that out of these en 


gagements there were only two in which 
oratorios were given. For this reason the 
rehearsals were few and there was much 


time for sight-seeing in the South Chis 
picture represents these artists on Um- 
brella Rock, Lookout Mountain, 1730 feet 


above the level of the surrounding country 





Renaud to Return to Opera in America 
Next Season 


Doubt has existed ever since the close 
of the opera season as to whether Maurice 
Renaud, who last Winter sang for the Chi- 
cago-Philadelphia Company, would return 
to opera in this country next season. This 
has now been dispelled by the announce- 
ment that M. Renaud has been put under 


contract for a certain number of appear- 


ances in New York, Philadelphia, Boston 
and Chicago, and that his return is assured. 
It had been thought that Oscar Hammer- 
stein might have obtained a lien upon M. 
Renaud’s exclusive services for his London 
Opera House 


The highest-priced violin teacher in Lon- 
don just now is Leopold Auer, teacher of 
Kathleen Parlow and Mischa Elman, who 
charges ten dollars a lesson 





ADVICE FOR CARUSO 


One Expert Urges Operation, Another 
Says "Twould Be Unwise 


Rome, June 4.—Professor Della Vedova, 
the throat specialist of this city, who oper 
ated on Caruso in 1906 and 1908, when the 
tenor lost his voice, is convinced that a 
third operation will be necessary and that 
it will prove as successful as the other two. 
Professor Vedova_ attributes Caruso’s 
trouble to inflammation of the windpipe, 
caused by prolonged and excessive singing. 
The swelling of the mucous membrane, he 
says, has altered the density of the vocal 
cords and formed a so-called “singer's 
knot.” The professor blames Caruso for 
neglecting even elementary care of his 
voice. : 

Opposed to Professor Vedova’s view of 
the case is that of Caruso’s old singing 
master, Maestro Lombardi, of Florence, 
who insists that the tenor should not sub 
mit to a surgical operation until every other 
means of restoring his voice has been ex 
hausted. He thinks a third operation would 
be extremely dangerous and advises that 
the tenor merely rest for a couple of 
months and try to get his voice back by 
practising. Caruso is expected to return t 
Italy in a few days. It is likely that he will 
follow the advice of Maestro Lombardi 
and if that proves inefficacious will thet 
submit to an operation. 





R. E. Johnston Sails for Europe 


R. E. Johnston, the manager, sailed on 


the Lusitania June 21. During his sojourt 


in Europe he will Visit London, Brussels 
Cologne, Hanover, Berlin, Dresden. St. Pe 
tersburg, \Warsaw, Prague, Vienna. Munich 
Geneva and Paris and will meet and hear 


more than 100 artists. The trip is a flying 
one and Mr. Johnston expects to be bacl 
in New York by August r. 


Marie La Salle’s “Gilda” Pleases Berlir 
Critics 

BERLIN, June 13.—Marie La Salle Rabin 

off, the American coloratura soprano, sans 

Gilda in “Rigoletto” at the Komische Ope: 

last might, and was fervently applauded 
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MANY ACCOMPLISHED MUSICIANS AMONG NATION’S CELEBRITIES 








Mrs. Taft Was Once a Cincinnati 
Music Teacher—George B. Cor- 
telyou a Skilled Pianist and 
Nicholas Longworth a Violinist 
—An Orchestra in the Home of 
the Minister from Costa Rica 


By WALDON FAWCETT. 


HEN Mrs. Taft, wife of the President, 
was recently asked what she would 
do for a livelihood if suddenly thrown upon 
her own resources she replied that she 
would return to Cincinnati and resume the 
vocation of an instructor in music. The 
remark naturally opens a line of reflection 
as to the number of men and women prom- 
inent in the official and social life of the 
nation who are or have been accomplished 
musicians. It is perhaps somewhat more 
significant, however, as indicating to what 
an extent the practical side of the question 
may appeal to a person having musical taste 
and talent, even though their circumstances 
for the time being admit of no need nor 
even possibility of a consideration of this 
phase of the subject. 

At every period in our history there have 
been numbered among the high officials of 
the nation and their households a greater 
or less proportion of persons who have been 






























































Above, on left, Mme. Gude, Widow of the 


Late Norwegian Minister to the United 


States—Gifted Violinist; below: Countess Moltke, the American Wife of the 
Danish Minister of the United States—one of the Pianists in Official Society; 
the Japanese Ambassador of the United States and Baroness Uchida—the Bar- 


oness Is a Harpist. 


devotees of vocal or instrumental music— 
resumably 1n most instances from pure 
ove of the accomplishment There is no 
question, however, that the proportion has 
steadily increased and the proportion of 
lusicians among our celebrities in other 
walks of life has never been so large as at 
present. The increase has been in excess 
that general increase which has charac- 
terized the entire population of the coun- 
thanks to the present-day musical 
wakening and it is aside and apart, of 
ourse, from the musical activities of the 
ung people of both sexes who take up 
usical endeavor merely as one branch of 
general educational scheme 
Indeed the majority of prominent men 
vho have become known for their musical 
bility have attained the proficiency that 
used remark on! when approaching 
iddle age or beyond. Many of them have 
ursued this musical development as a re- 
ef and relaxation from exacting official or 
\ notable case in point is 
of George B. Cortelyou, who was Sec 
tary to the President during the terms 
McKinley and Roosevelt; occupied su 
essively three different Cabinet positions 
nd is now one of the leading men of at 
irs in New York City. Mr. Cortelyou 
s always been known as a prodigious 
rker, characterized by close application 
id long hours. He has never cultivated 
f the athletic hobbies indulged in 


} 


many men. but rather does he find his 


usiness duties 


entire solace and relief from mental strain 
in instrumental music. Mr. Cortelyou 1s a 
pianist and for many years past his ideal 
form of relaxation has been found in re 
tiring to the music room of his home after 
a wearying day at the office and spending 
the evening with his favorite instrument 

Rear Admiral Peary, the discoverer of 
the North Pole, has one weakness, a fond 
ness for piano music. Denied in youth the 
opportunity and in later years the facilities 


for becoming a student of the pianoforte 
he has done the next best thinge—enrolled 
among the converts to the player-piano and 
ilmost all his leisure‘is devoted to a costly 
instrument of this type. 

\mong the women of officialdom Mrs 
Taft is, of course, the most prominent pian 
st, but she is by no means the nly one 
and there are a number of pianists of more 
than ordinary ability in legislative circles 
at the capital; for instance, Miss Kern, the 
daughter of the U. S. Senator from In 
liana and Mrs. Gilbert M. Hitchcock, wife 

the U. S. Senator from Nebraska. Mrs 
has studied music from chi 
| 1 because of her fondness for it 
she spends almost every Summer at a quiet 
spot ne Munich, where she finds the sol! 
tude to pursue her musical studies and also 
the musical inspiration that comes frot 


It has often been 


such an environment t 
Hitchcock might, if 


remarked that Mrs 
ircum stances demanded, earn an excel 


7 
ent 


professional musician 



















































President Taft and Mrs. Taft at a White House Lawn Concert. 





Mrs. Taft was For- 


merly a Music Teacher and Keeps Up Her Interest as a Student as Well as a 
Pianist; Representative Nicholas Longworth—the Most Prominent Violinist in 


Official Circles. 


George B. Cortelyou, a pianist of ability. 


Washington, D. C.) 


his brings to mind, in passing, how very 
few of the persons whose musical ability 
has first attracted attention in officialdom 
have entered upon professional 
There is, to be sure, the notable exception 
of Flora Wilson, daughter of the Secretary 
of Agriculture, who prior to graduating 
into the role of prima donna, was tor years 
the mistress of the household of the man 
who has served longer than any other in 
\inerica’s history as a member of the Pres- 
idential cabinet. Another exception is found 
in the case of Fola La Follette, eldest 
daughter of the U. S. Senator from Wis 
consin—a probable future President of the 
United States. Miss La Follette, however, 
has devoted the major portion of her at 
tention to theatrical work and has utilized 
her musical talent only incidental to a stage 


careers. 


career 


In short, there appears to be no ground 


for the fear sometimes expressed by pro- 
fessional musicians that development of 
musical ability in prominent persons to 
whom the financial returns from their art 
ire a secondar nsideration presages un 


fair competition for the professionals. In 
deed, the great majority of our far-sighted 
professional musicians have come to the 
lusion that the growth of musical ahi 
itv in officialdom or in society, 
with a capital S, is a distinct asset for the 
Yet it is only a little while since 
were two opinions on this sul 
ject and there ma be yet in some qu irters 
In support of the broader view the mat 
ter it may be pointed out that musical abil 
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\n even more important beneficial influ 
ence that accrues to professional musicians 
by reason of musical acumen in high places 
is found 1n the attitude as regards remuner 
ation. Time was when all too large a pro 
portion of prominent hostesses seemed to 
take the attitude that a musician just rising 
to fame or a singer who had not attained 
to grand opera eminence ought to be per 
fectly willing to appear free of charge or 
for a very modest fee in the drawing-room 
of a social or official leader, on the theory 
that the resulting publicity would prove 
beneficial rhis theory seems to be pass 
ing, thanks, it is believed, to a more gen 
eral knowledge of the practical as well as 
the artistic side of the musical profession. 

One section of the community in which 
there are many musicians of exceptional 
ability is the diplomatic corps at Washing 
ton. There is a continual succession of 
changes in this official “foreign colony,” but 
it is seldom indeed that there are not a 


number of talented musicians among the 
envoys and the members of their house 
hold Many of these diplomatists come, 
f urse, from uuntries where great at- 
tention is given to musical matters, and the 
average devotee t diplomatic life has 


plenty of leisure to devote to the cultivation 
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FRENCH REPERTOIRE 
FOR BOSTON OPERA 


“Foret Bleue,’ “ Pelleas’’ and 
“Samson” on List—New 
Singers Engaged 

Boston, June 17.—The third season of 
the Boston Opera Company will be one 
particularly rich in operas of the modern 
French school. In addition to Aubert’s 
“Forét Bleue,” to be performed for the 
first time on any stage, Debussy’s “Pelléas 
et Mélisande” will be mounted with scenery 
by the modern artist Leifert, which will be 
constructed after that of the Opéra Co- 
mique, the theater where Debussy’s singular 
opera was firstperformed. Aubert’s opera 
is likely to prove of considerable interest, 
if only by reason of the fact that it repre- 
sents the earnest effort of a contempora- 
neous Frenchman to treat musically the 
fairy tales of his country, as Humperdinck 
has treated the fairy tales of Germany in 
“Hansel und Gretel” and “Konigskinder.” 
This latter opera is also likely to form a 
part of the répertoire of the coming season 
in this city and scenery is being constructed 
here for “The Tales of Hoffmann.” Maria 
Gay and Giovanni Zenatello will sing at the 
opening performance of the season, as the 
principals in Saint-Saéns’s “Samson et Da- 
lila,” which will be given with particular 
scenic magnificence. Another item of espe- 
cial interest is the announcement that Raoul 
Laparra will visit Boston, to conduct in 
person performances of his “La Habafiera,” 
an opera of unquestionable dramatic force 
but which, owing, no doubt, partly to its 
gloomy nature, was only half a success 
with the general public last Winter. It is 
not generally known that Laparra has vis- 
ited America three times, though never in 
a public capacity, and that his wife is an 
American gir] whom he married in Omaha. 

Among the new singers to be heard next 
season will be Jean Riddez, of the Paris 
Grand Opéra, who has been cast for such 
divergent roles as those of Pelléas and 
Amonasro. It is said that Mary Garden 
will take the part of Mélisande when De- 
bussy’s opera is given its first performance 
at the Boston Opera, though the engage- 
ment of a new and important singer for the 
role is under consideration. Maria Gay 
will take the part of Pilar in “La Haba- 
fiera,” and if a conversation held with the 
writer last Winter counts for anything she 
will endeavor to have certain details of the 
production changed, that the spectacle may 
be more entirely in accord with the condi- 
tions which she, a Spanish singer, knows to 
exist in Spain. When “Tristan” is given, 
under the direction of Weingartner, the 
title part will be taken by the tenor Urlus, 
who has been singing lately in London, and 
the part of Kurwenal will be taken by 
George Baklanoff, who will also sing Go- 
laud in “Pelléas.” The Boston Opera Com- 
pany is fortunate in the list of baritones 
available for next season’s performances. 
This list includes Pasquale Amato, Maurice 
Renaud, Baklanoff, Jean Riddez, Antonio 
Scotti and Giovanni Polese. The big part 
of Ramon, in “La Habafiera,” will be taken 
by Riddez. The new work of Debussy and 
d’Annunzio, “Le Martyr de St. Sebastien,” 
will be produced here in concert form, Mr. 
Caplet being particularly anxious to make 
the Boston public acquainted with this 
work. Albert Carré, director of the Opéra 
Comique at Paris, has placed at the dis- 
posal of Mr. Russell all of his designs for 
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scenery, costumes, etc. and Mr. Russell 
now spends all of his spare hours acquaint- 
ing himself with the smallest details of the 
productions to be made next Winter. A 
new French prompter and stage manager 
have been engaged and Mr. Russell has re- 
quested all of the singers who are to take 
part in the performance of the French op- 
eras to undergo some careful coaching this 
Summer by Mr. Caplet, that they may be 
fully conversant with the intentions of 
composers and conductor. The conductors 
for next season will be, as before, Arnoldo 
Conti, André Caplet, Roberto Moranzoni 
and Wallace Goodrich. O 


HENRY SCHMITT TO 
SUCCEED SPIERING 


Chosen by New York Philhar- 
monic as Concertmaster for 
Next Season 


The New York Philharmonic Society has 
assigned to Henry P. Schmitt the post of 
concertmaster for the coming season, the 
position held recently by Theodore Spier- 
ing. Mr. Schmitt is a native of New York 
City and began his musical career as a 
choir boy of the St. Augustine Chapel, of 
which church he later became the organist. 











Henry P. Schmidt, New Concertmaster 
of the Philharmonic 


Deciding upon the violin for his specialty, 
he studied at the Leipsic Conservatory un- 
der Professors Sitt and Hermann, and 
with such success that he was made a mem- 
ber of the famous Gewandhaus Orchestra. 
He had two years active service there, play- 
ing under such men as Brahms, Rubinstein, 
Tschaikowsky, Bruch, Strauss, and Nikisch. 

Upon his return to the United States 
Schmitt was engaged by Anton Seidl, both 
for the Metropolitan Opera House and for 
the Seidl Orchestra. In 1892 he was ap- 
pointed assistant conductor, and in 1894 
concertmaster, positions held until Seidl’s 
death in 1808. He appeared frequently as 
soloist at those concerts. 

After Seidl’s death he conducted the 
Seid! Orchestra concerts for two years, 
both in town and on tours. Subsequently 
he served as concertmaster under Paur and 
other conductors. He has been for a score 
of years a prominent member of the New 
York Philharmonic Society and for next 
season has been engaged as one of the so- 
loists. 


SANG FOR THE PRESIDENT 


Washington Sangerbund at Taft Silver 
Wedding Celebration 


WASHINGTON, D. C., June 20.—The 
Washington Sangerbund, under the direc- 
tion of Heinrich Hammer, had the distinc- 
tion of singing at the White House in honor 
of the silver wedding anniversary of Presi- 
dent and Mrs. Taft. The program was 
appropriate to the occasion, and was highly 
appreciated. Instrumental music was fur- 
nished by the United States Marine Band, 
under the conductorship of Lieut. H. W. 
Santelmann. 

Katherine McNeal, the local pianist, has 
returned from a trip to New York, Phila 
delphia and points in Maryland. She will! 
spend the Summer in and about Washing- 
ton, and in the Fall will locate in Philade! 
phia, to be associated with Mme. Grugan, 
who studied for several years under Mme. 
Carrefio. 

Grace Adele Freebey, of the musical de- 
partment of Chevy Chase College, is spend- 
ing the Summer on the Pacific Coast, where 
she will be heard in several piano recitals 

Helen E. Plye, a scholarship piano pupil 
of the Peabody Conservatory, of Baltimore, 
and Bertha Hansen, soprano, were heard 
in an interesting program at the Public 
Library. The accompanist was Marie Han- 
sen, who also gave a piano solo number. 
This performance closed the musicales at 
the library for the season. W. H. 





REGISTRATION OF 
TEACHERS FAVORED 


Members of Northwestern Associ- 
ation Hold Important Con- 
vention in Portland 


PorTLAND, OreE., June 15.—Portland has 
been a busy city for the last week with the 
Rose Festival, which brought more than 
two hundred thousand visitors, and the 
Northwest Music Teachers’ Convention, 
which claimed great interest among mu- 
sicians. Everything from beginning to end 
in connection with the convention was un- 
qualifiedly successful. All the papers were 
interesting, but, perhaps, the one calling 
forth most discussion was “The State Reg- 
istration of Teachers,’ by F. W. Goodrich. 
It seemed to be the unanimous opinion that 
a law for State registration should be 
passed and many suggestions were made as 
to ways and means. Another interesting 
discussion was in the question of substi- 


tuting music for higher mathematics in the 
High School courses. Unfortunately Fred- 
eric F. Beale, of the University of Wash- 
ington of Seattle, could not attend the ses- 
sion, and his paper on that subject was not 
presented. Edgar S. Fisher’s address on 
Indian music was illustrated by phono- 
graphic records which showed the charac- 
teristics and similarity of the different 
tribal melodies 

Edwin J. Meyer of Seattle, whose 
writings are well known, gave an instruct- 
ive talk on “The Third Power in the Sing- 
ing Voice,” while Elias Blum, of Walla 
Walla, illustrated his talk on German folk 
song, with several delightful songs. W. G. 
Revnolds, of Tacoma, gave an able address 
on “Composition” and Professor Hunter, 
supervisor of public school music in Port- 
land, showed something of the work done 
in public schools by his address and by the 
singing of a large chorus of boys from the 
schools under his direction. 

The concerts were all good, each per- 
former being inspired to give his best ef- 
forts. The compositions presented at the 
manuscript concert were a surprise to all, 
some of them being worthy to rank among 
those of our best composers, while the or- 
gan recital by Dr. Frank Wilbur Chace was 
a treat seldom given us of the far West. 

The music for the regular sessions was fur- 
nished by Malin Burnett, of Walla Walla, 
whose finished playing charmed all; Jean- 
ette Scott, of Aberdeen, another delightful 
young pianist; Edgar S. Fischer, violin, and 
C. W. Cantner, bass, each of whom it was 
a delight to listen to. 

The banquet, which was tendered by the 
ladies of the Monday Musical Club, was a 
pleasant social event. Claire Monteith 
acted as toastmaster and toasts were given 
by G. F. Johnson, Portland Commercial 
Club; Mrs. Henman Heppner, Monday Mu- 
sical Club; Mrs. Alice Brown Marshall, 
Northwest Music Teachers’ Association; 
\irs. Sarah Evans, Portland Federation of 
Clubs; Claude Madden, Northwest Music 
Teachers’ Association; Lucy K. Cole, 
Northwest Music Teachers’ Association, 
and Ralph Hoyt, president Rose Carnival 
\ssociation. Musical numbers were fur- 
nished by the Harmony Quartet, Alice 
Juston and J. Ross Fargo. 

Too much credit cannot be given to LC. 
W. Cantner, president of the association; 
Mrs. Alice Brown Marshall, chairman of 
the program committee, and Prof. W. H. 
Boyer, chairman of the executive commit- 
tee. The session closed Saturday noon with 
the election of the following officers: 

President, Elias Blum, of Walla Walla; 
vice president, Mrs. Edward Alden Beals, 
of Portland; secretary, Lucy K. Cole, of 
Seattle; treasurer, Maud L. Clary of Boise, 
Ida. Walla Walla was decided upon as the 
place for the next convention. 

The composers represented in the manu- 
script concert were Elias Blum, Mary Carr 
Moore, Dom Waedenschwiler, Ethel Ab- 
hott, Drusilla S. Percival, Walter G. Rey- 
nolds, Gerard Tonning, Francis Richter, 
Claude Madden and Alexander Hull, the 
composers in most cases assisting in the 
performance of their works. Baa Sn 








Miss Gainsborg Presents Ambitious 
Program at Steinway Hall 


Lolita Cabrera Gainsburg, pianist, and 
pupil of E. M. Bowman, was heard in a 
recital at Steinway Hall, New York, on 
the afternoon of Saturday, June 17. Her 
program follows: 

Bach, Prelude and Fugue in B Flat; Beethoven, 
Sonata Pathetique, op. 13; Chopin, (a) Etude in 
A Flat, op. 25, No. 1, (b) Nocturne in B Major, 
op. 32, No. 1; Rubinstein, Staccato Etude in C 
Major; Chopin, Polonaise in A Flat, op. 53; 





Schumann, Kreisleriana op. 16, Nos. 1, 2;- Hen- 
selt, “If I Were a Bird, I’d Fly to Thee,” op. 2, 
No. 6 Paderewski, Theme Variee in A Major; 
Liszt, Rhapsodie, No. 6. 


Miss Gainsborg played this exacting pro- 
gram in admirable style, with much techni- 
cal fluency and brilliancy. Her playing of 
the Rubinstein and Chopin were surprising 
in its poetic insight, and her Bach and Bee- 
thoven could scarcely have been improved 
upon. Her performance spoke highly for 
the quality of Mr. Bowman’s instruction. 

Bessie Bowman-Estey, contralto, sang 
numbers by Spross and Johnson in finished 
style during the course of the afternoon. 
The audience received both artists with 
much approval. 


ORGANISTS PLAN 
ANNUAL MEETING 


Ocean Grove Convention Promises 
to Be Bigger and Better 
than Ever 


Nearly one hundred of the leading organ- 
ists of New York met at dinner at the Café 
Parisien last week and discussed plans for 
the National Association and for the Na- 
tional convention which is to be held dur- 
ing the first ten days of August at Ocean 








Grove, 

In calling on the first speaker, Tali Esen 
Morgan, Mr. Bartlett spoke of the tre- 
mendous amount of work that Mr. Morgan 
had done for the association. Mr. Morgan 
gave a brief history of the movement and 


of its success all over the country. He 
again emphasized the fact that his work 
for the association had nothing to do what- 
ever with Ocean Grove or its big organ, 
and that at the next convention he would 
advocate holding the next annual conven- 
tion either in the South or West. He spoke 
briefly of the objects of the work and espe- 
cially of working for town halls and con- 
cert organs where the people could hear 
the best of music at reasonable prices. 

Clarence Eddy was greeted with ap- 
plause, and all listened with marked interest 
to his account of his recent tour over this 
entire country. He said that there never 
was such general interest in organ concerts 
and recitals as at present. In every place 
he had been the work of the. National As- 
sociation of Organists was spoken of with 
favor and he was certain that the next con- 
vention at Ocean Grove would be the larg- 
est yet held. r1e spoke emphatically against 
the free recital and this called forth prompt 
and enthusiastic approval from every or 
ganist present. Mr. Eddy said he would 
take great pleasure this year in attending 
the convention at Ocean Grove. 

Mark Andrews complimented the excel 
lent work that was being done by the 
American Guild of Organists and took oc 
casion to say that the work of the National 
\ssociation of Organists in no way inter- 
fered with the work of the Guild. 

Richard T. Percy fully agreed with Mr. 
Eddy that the day of the free recital should 
end. He hoped with Mr. Morgan and 
others that the day was not far distant 
when every town and village would have 
its town hall and concert organ. 

Other speakers were Louis R. Dressler, 
Arthur Scott Brooks, Nicholas de Vore, 
Rafael Navarro, Edmund Jaques, Dr. ] 
Christopher Marks, Dr. James Pearce, 
Charles S. Yerbury, Chester H. Beebe. 





Louis Victor Saar to Visit Former 


Home in Germany 


Louis Victor Saar, a composer well 
known in this country and Europe, and 
who is also one of the principal professors 
in the Cincinnati College of Music, sailed 
Tuesday of this week on the Kaiser Wil 
helm for Europe. While abroad he wil 
visit Munich, Berlin and Leipsic, and wil! 
spend some time at his old home in Lindau 
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TRIALS AND TRIBULATIONS OF THE TOURING CONCERT STAR 


SEE SEG TT i 


Constant Travel, Numerous Re- 
hearsals, Long Hours of Practice 
Combine to Dispel the Layman’s 
Impression That the Travelling 
Singer Has a Continual Round 
of Pleasure 


_ 0 MANY, the work of the artist on 

tour is but a round of pleasure. The 
uninitiated layman sees only the social 
events, the glamor of travel, the jollity of 
the company of musicians. But to the 
musician the tour offers a very different 
aspect. He must be in fit physical condi- 
tion every day, in spite of hard travel by 
day and night (more often by night), and 
his voice must be fresh and clear, no matter 
how he may feel, for he is often in a city 
but one night, and to make a bad impres- 
sion means that he may never get another 
engagement there. Social events, usually 
affairs of pleasure, become, to the artist 
jealous of his wearing functions 
taking away just so much more of his 
precious vitality. 

But the greatest trial which he has to bear 
is that of rehearsals. No matter how late 
the artist has been up the night before, no 
matter how much he has traveled between 
dates or how he may need rest and rglaxa- 
tion, he always has to face a rehearsal in 
each new town. And, with astonishing fre- 
quency, these rehearsals are set for abomin- 
ably early hours. This means that he must 
arise at an unearthly hour, get his breakfast 
and then do some little practice, for it 
would never do to sing the least bit out of 
form for the local director, for he is often 
the man who has engaged the artist and 
who, because of his local responsibility for 
the success of the concert, is apt to be cap- 
tious and overcritical. 

The picture, taken in the State 


success, 


House 





‘8 6. 























Before and After—Soloists at Ann Arbor Expressing Their Anxiety Before a Re- 


hearsal and Their Pleasure at Its Completion. 


From Left to Right: Horatio 


Connell, Florence Mulford, Sibyl Sammis-McDermid and Reed Miller 


grounds in Ann Arbor, Mich., shows how 
even great artists feel about rehearsals. 
With days of travel and rehearsal back of 
them and more to come, it is no wonder 
that the world looks blue before rehearsal 
and the prospects of a ~ood concert entirely 


dependent on Providential aid, but with the 
rehearsal over and the concert only remain- 
ing, the true artistic spirit conquers and, 
with the drudgery behind, the soloist looks 
forward to the inspiration of the audience 
with pleasure and confidence. 





To Celebrate MacDowell Anniversary 


Manager E. S. Brown, of New York, 
has announced that the anniversary of the 
birth of Edward MacDowell, December 18, 
will be observed next Winter by a concert 
at Carnegie Hall at which Augusta Cott- 
low, one of MacDowell’s greatest inter- 
preters, will be the principal soloist. Miss 


Cottlow will have the assistance of a large 
orchestra and chorus. Mr. Brown an- 
nounces that the entire profits of the con- 
cert will be devoted to furthering the work 
of the Peterborough Pageant, a memorial 
and educational work carried on by the 
composer’s widow. Miss Cottlow has done 
much 3 introduce and exploit the composi 
tions of MacDowell in Europe. 


Marion May Under Lagen Direction 


Marion May, contralto, has signed a two 
year contract with Marc Lagen. Miss May 
is a young singer who has attracted con- 
siderable attention both by her voice and 
personality. She will be the contralto in 
the oratorio quartet that is being booked 
bv Mr. Lagen for Fall and Spring festivals. 


SAY DIPPEL WILL 
LEAVE AMBRIGA 


Berlin Hears That Chicago Opera 
Director Will Quit When 
Contract Expires 


Beruin, June 17.—Berlin newspapers are 
printing stories to the etfect that Andreas 
Dippel, director of the Chicago Opera, will 
give up his work as an American manager 
when his contract expires in 1913, and will 
take up the work of director of court opera 
in one of the principal German cities. 

What seems to lend color to the report is 
the fact that Mr. Dippel was in conference 
several times early this month with Count 
von Hulsen, director-general of the Kaiser's 
royal operas and _ theaters. 


Cuicaco, June 18.—John C. Shaffer and 
other members of the board of directors 
of the Chicago Opera place no credence in 
the report from Berlin that Andreas Dip- 
pel will give up the management of the 
Chicago Company, when his contract ex- 
pires, in order to go to Germany. Mr. 
Shaffer said that he had received a letter 
from Mr. Dippel last week and a cable 
gram to-day in which there was no hint of 
any such idea. He believes that the inter 
views with the Kaiser’s general director 
were in regard to the engagement of a 
German conductor for opera here. Mr 
Dippel’s extensive and far-reaching plans 
for the Chicago Company, which he has 
already carefully formulated, and his satis 
faction with the situation here, so fre- 
quently expressed, seem to discredit the 
notion that he has any idea of leaving. It 
is also recalled that Mr. Dippel last Win 
ter took out naturalization papers in this 
city. 





Florence Mulford’s Success at Norfolk 


Florence Mulford, the contralto, made 
one of her most successful appearances of 
the year at the recent festival of the Litch- 
field County Choral Union, in the famous 
Music Shed in the grounds of Mr. Carl 
Stoeckel. The warmth and richness of her 
singing of the alto part in Horatio Parker’s 
“Nora Novissima” were much admired, and 
she was the recipient of the hearty con 
eratulations of the composer. 
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t “Gentle D: wn” : : Quartet f ? i ? during July and 
5 ‘*The Country Dance” - : Quartet) ; ; 4 : ) 
6 ‘“O,Listen to the Voice of Love’’ (Song, ontralto) i. J ° ; August 
7 ‘““‘Happy Three’’ - z (Si ng, 3a iss) OOO OOO 8 8 8 OO OH OH ® 2-0-0 0-0 0-0-0 0-0-0008 O 
8 “The Pedlar”’ . : - (A Catch) NEVADA VAN DER VEER CLARA BLAKESLEE 
9 “The Commotion of Love” - . Quartet) Contralto Concert Pianist 
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Evangeline Hiltz 
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BASS BARYTONES 
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Randall Hargreaves 


PIANISTS 
Mme. Augusta Schnabel-Tollefsen Leo Ornstein 
Henriette Michelson The Young Russian Pianist 
VIOLINISTS 
Carl H. Tollefsen Anna Otten Alois Trnka 
CELLIST HARPIST 
Paul Kefer Edith Mae Connor 
COMPOSER-PIANIST CONCERT ORGANIST 
Edith Haines - Kuester Charles Albert Graninger 


For Terms Apply to 


Kuester and Richardson 


Cc. Dexter Richardson Eugene Kuester 
Arbuckle Bidg., Brooklyn, N. Y. 25 West 42d Street, N. Y. 
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Dear MusicaL AMERICA: 

Have you heard the latest news? It is 
that we are going to apply a new system 
of education to the children of America 
which will make them all geniuses—a ver- 
itable race of supermen—so that the rest 
of the world will stand aghast to see our 
next generation shoot up to powerful 
heights beyond the wildest imaginings of 
the possibilities of human destiny. 

And how is this going to be 
plished? ‘That we are told by Boris Sidis, 
whose small son has been making him fa- 
mous during the last two years. I knew 
something of Sidis ten years ago. He is a 
great psychologist, imaginative and daring. 
He cured a friend of mine who was losing 
his mind through excessive devotion to the 
bowl, by psychological means. -I cannot 
say that my friend’s addiction to the bowl 
was cured, but at least his mind was saved, 
and that, you must allow, is something. At 
least you would admit it if you happened 
to know the particular mind to whi-h I 
refer. 

Well, about a year ago young Sidis, then 
at the age of twelve, | believe, somewhat 
startled the country by giving, in Cam- 
bridge, a lecture on the fourth dimension, 
with the intricacies of which he proved 
himself intimately familiar. Of course, the 
philistines and Grundys immediately said 
that the child would break down, and it 
was shortly rumored that he had broken 
down, but this is scornfully denied by the 
father. 

But now listen to this and see what 
wretches we are in comparison with what 
we might have been if we had been educated 
properly. At the age of twelve young Sidis, 
instead of dragging out a “miserable mental 
existence at the apron strings of some an- 
tiquated school dame,’ was intensely en- 
joying courses in the highest branches of 
mathematics at Harvard University. He 
knew the “Iliad” and “Odyssey” by heart 
and was deeply interested in the advanced 
work in classical philology. He read Hero- 
dotus, Aéschylus, Sophocles, Euripides, 
Aristophanes, Lucian and other Greek 
writers with the same zest and ease as the 
average schoolboy read his “Robinson Cru- 
soe” or Cooper. He had a fair under- 
standing of comparative philology and my- 
thology. He was up in logic, ancient his- 
tory, American history and had an insight 
into American politics and the ground- 
work of the Constitution and, as a sur- 
prising conclusion and climax, he was, and 
is, of an extremely happy disposition, brim- 
ming over with humor and fun. He towers 
over the average boy of his age and his 
physical condition is splendid. 

Professor Sidis, who waited until he 
could show a living example proving the 
value of his theories, has now written a 
pamphlet called “Philistine and Genius,” 
which is as pretty anarraignment of the 
whole system of modern education as has 
been voiced by any one. Not even Bernard 
Shaw could do better. We have got to 
change the whole thing if we are not to 
become a race of “narrow-minded, bigoted, 
mediocre, self-contented philistines, bat- 
blind to evil:’” This, of course, we were 
not fully aware of. We are much better 
acquainted with the truth of the second 
part of Professor Sidis’s proposition, 
namely, that we have-a great deal more 
genius among us than we imagine. 

Several years ago I attended a course 
of lectures in Cambridge given by Pro- 
fessor William James on the subject of a 
dualistic universe, in which that great man 
touched upon all the things that there are 
in all the universes One of the things 
that he said was that the aim of education 
was to make it possible to recognize the 
good man when vou see him. This is all 
right, one must allow; but where is one to 
find him? You see, with the James kind 
of education all our labor goes for naught 
in the end. We might, ’tis true, go about 
with lanterns looking for the “good man,” 


accom- 


as Diogenes hunted for a man. But no— 
the result of Professor James’s system of 
education is not altogether alluring. 

How much more attractive this of Pro- 
fessor Sidis’s—to teach the recognition of 
evil under all its guises. Is not that a pro- 


gram for you? I can think of nothing 
which would make education more at- 
tractive. 


The professor says: “We are so over- 
come by faith in the transcendent, opti- 
mistic evolution of the good that through 
the misty, heavenly, angelic visions we do 
not discern the cloven hoofs of the devil.” 

Can it be—is it possible—that Professor 
Sidis never reads Musica AMERICA? I am 
afraid his education has been sadly neg- 
lected. 

The professor tells us that we should not 
be afraid to discuss matters of evil with 
the child, that his recognition of evil not 
only makes his mind immune (hair of the 
dog that bit you idea), but also furnishes 
him more power for the breaking up of 
habits, with its consequent control of en- 
ergy and the power which goes to make 
genius. 

“When a man,” he says, “becomes con 
tented and ceases to notice the evils of 
life, as is done by some modern religious 
sects (sic), he loses his hold on the powers 
of man’s genius, he loses touch with the 
throbbing pulse of humanity, he loses hold 
of reality, and falls into sub-human 
groups.” 

Without knowing, or in the least caring 
who you are, dear readers, | advise you to 
read that sentence over about three times. 

In other words, while directing all the 
available energies to ends of developing 
the body and mind, face evil all along the 
way, get familiar with the nature of it, 
know what is good from what is bad, and 
pursue the course of the good. Not the 
good of the philistine, or of Mrs. Grundy, 
but the good of creativity, of genius, of 
expansion (I am speaking for Sidis, not 
for myself). As it is with us now, the 
professor makes it plain that the human 
genius within us is famished and perishes, 
while the brute emerges in triumph. How 
true that is. I notice it everywhere, espe- 
cially in musicians. How much brutality! 
lLlow little genius! 

Well, get to work, all of you, and read 
“Philistine and Genius,” and if I catch you 
hereafter being a philistine, or hobnobbing 
with Mrs. Grundy, I promise you that | 
will tickle you with my feather in a way 
that you will not like. 

k 





| notice that King Victor Emanuel, after 
witnessing in Rome the first presentation 
there of the “Girl of the Golden West,’ 
called Puccini into the royal box and con- 
gratulated him warmly upon the success of 
his opera there, as well as in the United 
States* and England. Hm’m 


*The italics are Mephisto’s 
K * « 

Little by little the whole truth is leaking 
out about the rules concerning the shaving 
of operatic artists in Europe. The con- 
spiracy appears to be widespread, and it is 
suspected that the directors of the Vienna 
and the Covent Garden operas are at the 
head of it. You will remember how Hans 
Gregor, of the Vienna Royal Opera, issued 
an edict making a clean sweep, “a clean 
shave,’ suggests a commentator, of every 
beard and mustache in the company from 
chorus man to principal. Now it comes out 
that there exists a similar clause in the con- 
tract of every male member of the chorus 
at Covent Garden. He must shave or be 
shaved once a day. For this he has an 
allowance of thirty-six cents weekly. It is 
lucky he does not have to keep himself 
shaved in America on that amount. By the 
time I can succeed in getting out of a 
barber shop | am usually financially ruined. 
What with the tip that the barber expects, 
another expected by the hat boy who 
brushes the coat and hat that do not need 
it, getting one’s boots blacked and being 
hypnotized into an acquiescence in all the 
other extras, | always think I am lucky to 
with the loss of not more than a 
or so, and with my life. 

I know, however, that these things are 
different in London. I remember an expe- 
rience of my own there—how I started out 
to get my hair cut the first day I was there 
and got back to my hotel eventually with- 
out having had it done because I could not 
find any shop where they charged more 
than threepence or sixpence for it. Mind 
this was in the district of Piccadilly. 


escape 
dollar, 


[ thought, where are all the good, high- 
toned barbers worthy of trimming the 
beard of a Mephisto? I found an Amer- 
ican barber the next day, who swindled 
me out of a fortune, and I went forth 
happy 

The faces of the Covent Garden chorus 

ven are carefully examined every night, 


and if anything more than a twenty-four 


hours’ growth is discérned they are docked 
threepence. Ain’t that fierce! 
* * * 
We in America are prone to think that 


we have not a proper artistic atmosphere. 
I hope you do not charge me with holding 


any such belief, and I feel that you, too, 
my dear MusicaL AMERICA, are not hide- 
bound in this respect; but it remains that 
an unfortunately large number of people 
cannot shake this incubus from their un- 
derstanding, or what passes for their un- 
derstanding. 

Henri Guilbeaux has said something in 
his “portrait” of Walt Whitman, which, 
coming from an_ intellectual foreigner, 
should “give us pause” (which latter-day 
expression | drag before you only to com- 
municate the valuable information that | 
loathe it as an affectation and a piece ot 
literary hyper-self-consciousness). Guil- 
beaux feels that France needs to assimilate 
the spirit of Whitman. Near the end of 
his “portrait” he quotes the following from 
Romain Rolland’s “Jean Christophe,” 
about which work I have had my little say: 


“The air is heavy about us. Old 
Europe is stifling in a dense and vitiated 
atmosphere. A materialism without great 


ness weighs upon thought and hampers 
the actions of governments and individ 
uals. The world dies of asphyxiation in 


its prudent and vile egotism. The world 

is suffocating. Let us open the windows 

Let the free air enter. Let us breathe 

the spirit of heroes.” 

To this Guilbeaux adds: “Yes, let us 
open wide the windows of France. Enough 
of literature, enough of sterilized air. 
Let us deeply breathe the pure outdoor at- 
mosphere, sunlit and strength-giving, which 
comes to us from the colossal work of 
Walt Whitman. Let us feed on the ‘Leaves 
of Grass’.” 

That last sentence sounds as if M. Guil- 
beaux were inviting his countrymen to em- 
ulate the example of Nebuchadnezzar. 

My attention was called to the above mat- 
ter by my friend Frederic Ayres, who wrote 
to me as follows: 


I enclose something which I think will 
interest you, and the part marked has a 
musical bearing and may make material. 
It would seem that the American com- 
has an advantage in point of atmos- 
way, I wonder if anyone 
Strauss’s music in rela 
decadence 


pose! 
phere. By the 
has analyzed R. 


tion to the present German 

in art and literature. It seems to me 
that the present tone of Teutonic lite: 
ature is unpleasant. In certain moods 
one can enjoy Baudelaire, but these ad 


Just as one can 
that one 


vanced Germans rarely. 
enjoy in Camembert an 
would resent in an egg. ; 
Anyhow, national youth, fresh veins of 
folksong, freedom from oppressive tradi- 
tion and hectic influences should consti 


odot 


tute a great advantage. 

For (to paraphrase Watson’s Chaucer 
poem) 

“We are of the morning and the May,” 


They of the autumn and the eventide. 


Is there anything more maddening than 
to be highly intelligent and to try to make 
every one about you equally intelligent, but 
find that they are too stupid to be subject 
to the operation? This talk of no atmos- 
phere for artistic development in America 
is the veriest twaddle. It is a bugaboo, a 
fixed idea, an incubus. It is the Old Man 
of the Sea clinging to the neck of Amer- 
ica’s musical mentality. It is a humbug 
fostered by Europeans, retrogressives, phil- 
istines, Teuto- and Gallo-maniacs and peo- 
ple who have never waked up. oe 

Did I ever tell -ou my favorite maxim? 


It is very ancient and here it is: “He who. 


knows not, and knows not that he knows 
not, is a fool, shun him; he who knows not, 
and knows that he knows not, is simple, 
teach him; he who knows, and knows not 
that he knows, is asleep, awaken him; he 
who knows. and knows that he knows, is 
truly wise, follow him.” 

The people of whom I have been speak- 
ing, and who are in need of being roused, 
belong to classes two and three. I hereby, 
therefore, issue a trumpet call to awaken 
them. With sadness, though, I recall the 
precept, “Many are called, but few get up.” 

¥ * 


\propos of Leon Rice and his corps of 
assisting artists from the underworld, my 


friend Dixie Hines writes as follows: 
Dear Mephisto: 

Leon Rice is not the only one who has 
been honored by the presence of deceased 
composers at his concerts. 

The music reviewer for an _ exclusive 
Pennsylvania paper remarked, in comment- 
ing on a concert given by Lois Fox 

“The numbers by Mendels son were 
particularly enjoyed. It will be remem- 


bered that Frank Mendel was at one time 
a member of the orchestra at the Lyric 
Theater in this city.” 

At a dinner of a prominent club some 
time since the toastmaster announced a 
musical number as 

“The Barcarole from the 
man.” 

And, by the way, the man who is sup 
posed to be backing the Paris enterprise 
is Charles P. Taft, not Henry W. The 
latter is engaged at present in backing 


Tales by Hoff 


reciprocity, and that seems enough to 
keep him busy. Except for this slight 
error, the paragraph is all right 

a | 


My correspondence has been thriving of 
late. Pauline Hathaway, of Brooklyn (I 
presume you know where that is), is re- 
minded by things she has read in my letters 
to you about the ignorance of some critics, 
of something within the range of her re- 
cent experience. In her letter she tells the 
following story: 


I spent the season with the “Slim 
Princess.’”** One of the girls was anxious 
to reach New York so that she could 
begin studying singing. As is the usual 
custom, several of us advised her to go to 
our teachers, but she did not seem keen 
about it. 

One day, shortly after we were estab 
lished in New York, she walked triumph- 
antly into the dressing-room and an 
nounced, “I have found a teacher. You 
know,” she went on, “I have never cared 
for the teachers you have recommended 
to me. I have preferred to try my own, 
and I always know what I want, so I just 
walked down to the Metropolitan Opera 
House building, where I knew ali the best 
teachers could be found, and I went to 
the janitor and said to him: ‘In your opin 
ion who is the best teacher in this build- 


ing?’ And he said: ‘Lady, in my opin- 
ion, the best teacher in this building is 
Mr. George Sweet.’ ‘So,’ she continued, 


‘I went to Mr. Sweet and he is wonderful. 
Now you see how independently I go 
about finding what I want. 


She suggests that no offense is offered to 
Mr. Sweet. 

The same lady—and this is more apropos 
of the unenlightened critic—says that she 
spoke of “Mischa” Elman to the Brooklyn 
musical critic of the New York World 
(whoever that august person may be) a 
short time ago. This being (it was a she) 
looked rather puzzled for a moment and 
then said, “Pardon me, but don’t you mean 
monsteur ?” Your 

MEPHISTO, 


*Ilow would you like to do that, Meph.? 





MORE COMPOSERS’ PRIZES 


Another $2,000 Will Be Awarded to 
Americans by National Federation 


Preceding the official announcement, Mvu- 
SICAL AMERICA is able to state that the 
National lederation of Musical Clubs will 
continue the prize competition for Amer- 
ican composers a third time. Two sets of 
awards have already been made, one at 
the Grand Rapids biennial two years ago 
and one last Spring in Philadelphia. As 
before, $2,000 will be given in prizes, gen- 
eral and special. 

The general will be orchestral, 
choral work of large proportions with or- 
chestral accompaniment and sonata _ for 


classes 


violin and piano, to which will be added 
an operetta for school children with un- 
changed voices, the prize for this being 
offered by Mrs. Alice Dawson, of Fern- 


ville, Mich., and a national hymn, or song, 
known as the Brush Memorial Prize. 
There will also be special prizes for women 
members of federated clubs, one for the 
best solo in any form, known as “Students’ 
Prize,” one for the best piano solo, offered 
by Mrs. John Walker, Freehold, N. J., and 
a cantata for women’s voices, the prize be- 
ing offered by the Philharmonic Choral 
Club, New York. ‘The words of all songs 
must be in the [:nglish language. 


Charlton Opens Temporary Office 
in Milwaukee 


MILWAUKEE, Wis., June 17.—Loudon 
Charlton, the New York manager, has 
opened a temporary office in Suite .No. 20, 
\lack Block, to handle the mass of business 
with various societies participating in the 
big sangerfest here. David Montague, man- 
ager of Mr. Charlton’s St. Louis office, is 
in charge of the Milwaukee branch. 


Mr. 
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OPERA STORIES 


In attending opera what one really wants is the Story in few woras, 
to follow a libretto. 
inst out—contains 
IGSKINDER,” “THE GIRL OF THE GOLDEN WEST,” “NATOMA,” 
“HABANERA,” “THE SACRIFICE,” “TWILIGHT,” “YSOBEL” and 
other latest works—its price (50 cents) is but little more than the cost 
of one. libretto of one opera. 

“OPERA STORIES” also contains full-page Portraits of most Famous 


Just the thing to bring to mind the story you have forgotten, or if 


you have not had time to attend the opera it will give such an insight 
into the stories that you will know about them when conversation turns 


Mailed (postpaid) on receipt of 50 cts., stamps, money orderorcurrenacy 


HENRY L. MASON 


A Book rveryone 
Should Have 


“OPERA STORIES”—new edi- 


the Stories of 132 Operas, including “KOEN- 


188 BAY STATE ROAD, BOSTON 
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ORGAN MUSIC TRIED 
AT PICTURE SHOWS 


Cleveland Makes Success of Ex- 
periment—Wealth of Opera 
Attractions 


CLEVELAND, June 17.—Tnis city, which 
has been almost without opera for the last 
decade, except for two short engagements 
of the Metropolitan Opera Company in 
1910 and 1g11, has suddenly broken out 
into numerous operatic demonstrations, and 
three assorted varieties were put before the 
public during the last week. First, the 
tuneful Gilbert and Sullivan opera, “Prin- 
cess Ida,” was given as the annual produc- 
tion of the glee clubs of Adelbert College 
and the College for Women at the Colonial 
Club. This was the first time that the clubs 
of these two parts of Western Reserve 
University have united in an appearance be- 
fore the public, and there was great enthu- 
siasm manifested by the friends of both 
the boys and the girls. Professor Clemens 
was musical director and drill master. 
Christina Arms made a charming Princess, 
Harold Gaines made the hit of the evening 
as King Gama, and J. Paul Lamb won 
much praise as Hilarion. 

In professional circles there have been 
curiously enough two performances ot 
“Carmen” running for the entire week. At 
the Colonial Theater the Sheehan Opera 
Company has given an excellent presenta 
tion of the entire opera, while for the open- 
ing week of the pretty Euclid Garden The- 
ater a double bill, with an amusing farce 
and a “tabloid” form of the famous Bizet 
opera has been sung by Adelaide Norwood 
and others. The condensed version has 
been a musical mutilation, of course, and 
next week’s double bill, with “Cavalleria 
Rusticana” for the musical offering, will 
be a more artistic affair, though Miss Nor 
wood sings the Bizet music with all her 
wonted charm. 

Cleveland has seen during the last few 
months the first trial of an interesting mu 
sical experiment which has proved a great 
success in the placing of a good organ in 
a moving picture theater and the engaging 
of a competent organist of high musical 








ideals to play it. Herbert Sisson, organist 
of the Epworth Church, has been at the 
\lhambra Theater in charge of the organ, 
and Alfred Metzdorf has led a little or- 
chestra used in combination with it. There 
have been, from time to time, soloists of 
local prominence to lend additional attrac- 
tion. There were those who wagged their 
heads sadly when the venture was an- 
nounced and who said it was a desecration 
of musical ideals to use a dignified instru- 
ment in such combination. Others said how 
stupid it would be to play church music in 
an amusement hall. 

Both criticisms have been disarmed by 
the result. The public has enjoyed the 
music so much that when Mr. Sisson was 
absent for a few days there was a constant 
demand at the box office, “Will the organ 
be played to-night?” and although the ad- 
mission was twice the price of other pic- 
ture shows, the seats were always full. 
he organ, though small, is one of the best 
in the city, distinctly modern in type and 
resource, and many suggestions from Mr. 
Sisson were incorporated in its building. 
[he pictures and the music divide the time, 
though sometimes they are used together, 
as when the pictures represent the scenes 
from an opera. “The Girl in the Train,” 
by Leo Fall, was given with much success, 
and scenes from “William Tell.” The suc- 
cess of the scheme seems to point to the 
fact that the people like good music well 
played, and the oftener they hear it the bet- 
ter they like it. Of course, they sometimes 
talk through it, but they keep up a constant 
attendance. Some impression is certainly 
made, and the thing has a hopeful side in 
many ways. Picture shows have come to 
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American “Gilda” in Berlin. 


BERLIN, June 17.—May Schneider, the 
New York soprano, who has been engaged 
for four years for the Grand Ducal Opera 
at Carlsruhe, sang Gilda, in “Rigoletto,” at 
the Komische Oper a few nights ago with 
marked success. Her good work was aided 
by the striking performance of the title 
role by George Baklanoff, the Russian bari- 
tone, Jaklanoff sang the same role also 
this week with another American singer, 
Marie La Salle 
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NEW YORK CITY 


Sophie Menter is to play Liszt’s E-flat 
Concerto at the Liszt Centenary Celebra 
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CHARLES W. CLARK IN 
INDIANAPOLIS RECITAL 


Baritone Makes Deep Impression Upon 
Large Audience—Leon Sampaix’s 
Pupils Heard 


INDIANAPOLIS, June 10.—Recitals of grad- 
uation at the various music schools and 
colleges, and also by pupils of the numer 
ous independent teachers, are now being 
given, and upon several occasions excellent 
talent has been displayed. Other attrac- 
tions for the week have been the song re- 
cital given Thursday evening at the \ia- 
sonic Temple by Charles W. Clark, bari- 
tone, with Gordon Campbell, accompanist, 
and the last concert of the season by the 
Musikverein, Friday evening. On Mon- 
day, Tuesday and Wednesday eveniags 
piano recitals were given by the pupils of 
Leon Sampaix, of the Metropolitan School 
of Music, at the Odeon. On Monday night 
Edith Suppy was heard in an extensive 
program, including the Beethoven Sonata 
in A Flat, which was given an excellent 
reading. On Tuesday evening Elsie Evans 
was heard to fine advantage in a program 
which was opened with the Chopin Con- 
certo in E Minor, with orchestral parts on 
a second piano played by M. Sampaix. 
Miss Evans showed unusual talent in all 
of her numbers. On Wednesday evening 
the following pupils were heard in joint re- 
cital: Helen Shepard, Margaret Rouse, 
Thomas Hansen, Margaret Gilmore and 
Carl Wagar. 

On Thursday evening, at the Odeon, 
Ruth Elizabeth Murphy, violin pupil ot 
Hugh McHenry, gave her graduation re- 
cital before an audience which completely 
filled the auditorium. Her numbers were 
most creditably given, especially the Max 
Bruch Concerto in G Minor. She was as- 
sisted by Elmer Steffen, tenor. Later in 
the month Miss Murphy will be graduated 
from the piano department as pupil of 
Flora M. Hunter. 

The audience assembled for Mer. Clark's 
recital was unexpectedly large, considering 
the lateness of the season, and it was also 
a most enthusiastic one. After the sezond 
and third groups, in answer to continuous 
applause, the artist repeated two oi the 
best numbers of the evening, naincly, “Die 
Ablosung,” by Hollander, and the last of a 
group of Debussy songs, “Mandoline.” M1 


Clark’s interpretation and highly artistic 
singing of “Der Sandtrager,”’ by Bungert, 
made a profound impression. His program 


was interesting throughout, especially the 
Trois Ballades de Villon, by Debussy, alli 
of which were new to musicians here. Mr. 
Clark possesses all of the requirements of 
a successful concert singer. This was his 
second appearance here under the same 
auspices, the Men’s Club of the St. Paul 
Episcopal Church. Mr. Clark has, in his 
accoinpanist, Gordon Campbell, a most ca 
pable musician who follows his interpreta 
tions perfectly. 

The soloists for the 
Concert were Clinton F. 


last Musikverein 
Martens, baritone, 
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Prof. Earle Killeen (on the Right), Director of the Cedar Rapids Festival, Busy on 
“Details” 


© detail of the work in making the first 
music festival ever held in Cedar Kap- 

ids, la., a success was too insignificant to re 
ceive the personal attention of Prof. Earle 
Killeen of Coe College. In the accom 
panying illustration Prof. Killeen, who also 
directed the chorus during the festival, is 





Carpenter, violinist, of Muncie. a 
the evening was the chil- 
direction of Fer- 


and Ira 
special feature of 
dren’s chorus, under the 
dinand Schaefer. 

[his chorus has been 


rehearsing all this 


seen helping a local bill poster put up a 


“three-sheet” announcing the engagement 
of the Damrosch orchestra for the Cedar 


Prof. Killeen is an en 
manages to infuse his en 
who helps him in 


Rapids concerts. 
thusiast and he 
thusiasm into everybody 


local musical endeavor. 

past season and did excellent work. The 
Male Chorus sang the numbers’ which 
they expect to sing in Milwaukee at 


the Sangerfest this month 


“HOME, SWEET HOME’S”’ 
AUTHOR IS HONORED 


Payne Memorial Dedicated at Union Col- 
lege—Story of the Song—Alma 
Gluck’s Touching Singing of It 
SCHENECTADY, N. Y., 14.—A _ vast 
crowd of people was moved to tears yes- 


June 


terday at the Union College alumni exer- 
cises dedicating the John Howard Payne 
memorial gate, when Alma Gluck, of the 


Metropolitan Opera Company, sang “Home, 


Sweet Home,” with which Payne’s fame is 
associated. Dr. George Alexander, of New 
York, paid a tribute to the author of the 
famous song, which Mme. Gluck sang so 


Thatcher T. P. Luquer, a 
told how the words 


movingly, and 
grandnephew of Payne, 
came to be written. 
Payne was living in Paris at the 
said Mr. Luquer, and was dramatic critic 
for Covent Garden Theater. He was pre- 
paring two plays and an opera for Covent 
Garden, and the theme of the opera was 
the longing of a lonely exiled girl for 
home. The words of the which was 
to make Payne famous were written for 
the heroine to sing at her entrance in the 
first act, and in writing them Payne un- 
doubtedly expressed his own fervent emo 
tion, for he had left his home and family 
ten years before and had suffered many 


time, 


song 


severe trials in the interval. 

\bout a month after he had written the 
verses Payne forwarded them to the mu- 
sical director of Covent Garden, Henry R. 
Bishop, suggesting an air for them which 
Bishop adapted and which became _ insep- 
arably associated with the words. The 
opera, “Clari,” containing the song, was 
produced May 8, 1823, and “Home, Sweet 
llome.” as sung by Ann Maria Tree, be- 
came instantly and permanently popular. 


Paul Dufault’s Canadian Tour 

Paul 
for Canada, 
concert trip. 
certizing in ( 
and has 


left on June 17 
where he will make his annual 

\Ir. Dufault has been con- 
‘anada for the last seven years 
been actively performing educa- 
tional work in many of the cities and 
smaller towns where modern music was 
unknown or, at least, not appreciated, until 
Mr. Dufault gave his song recitals One 
of the features of his early programs which 
captivated the audiences in every town was 
a cycle of Canadian and old French songs 
in connection with which Mr. Dufault gave 
gradually a larger number of modern 
classical pieces, 

Mr. Dufault will resume 
studios on Twenty-third street on 
ber 15. 


Dufault, the tenor, 


his work at his 
Septem 


Miss Cheatham’s Second London Recital 


Word from London 
Cheatham was obliged to give a second re- 
cital in that city on Monday, owing to the 
tremendous interest manifested in her first 
program of songs for children. 
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NEW MUSIC—VOCAL AND INSTRUMENTAL 





O WRITE a sacred song that will have 
real musical value is a test upon the 
ability of any composer, for under the cate- 
gory of “sacred music” some of the poorest 
music of the day is turned out. In the 
compositions of Bradford Campbell, there 
is to be found just the element that one 
meets with so rarely in sacred songs by 
contemporary composers. Mr. Campbell 
has written much in this department of 
composition and among the recent publica- 
tions of the houses of Edward Schuberth 
& Co., C. W. Thompson and William A. 
Pond are a number of his sacred songs 
which deserve attention. 

Two songs, “Sun of My Soul’* and 
“Faithful Shepherd, Feed Me,” appear from 
the press of C. W. Thompson of Boston. 
The former is well-conceived, with much 
melody, in true devotional spirit. The text 
ly John Keble is handled with success and 
the whole song is excellently written. Mr. 
Campbell has a nice sense of modulation, 
which is exhibited on page 4 of the song, 
in which the composer takes the voice 
through a number of tonalities without any 
forcing or tightening of his harmonic 
scheme. It is for a high voice. In “Faith- 
ful Shepherd Feed Me” there is much ot 
interest to the singer desiring effective 
sacred music. The three-part sony form is 
carried out, the middle section being in ex- 
cellent contrast to the opening theme and 
its developing material. It is also intended 
for a high voice. 

“Come Unto Me, When Shadows Darkly 
Gather” is also in devotional spirit, with a 
strong melody and an accompaniment that 
is musicianly in its every detail. The har- 
monic outline is varied and presents the 
composer at his best. “O Lord, Thy Will 
3e Done” has a short prelude of four 
measures, which ushers in a melody of 
much appeal, with a polyphonic accompani- 
ment that savors of Bach in its general ef- 
fect, though it is sufficiently original to 
free the composer from any possible charge 
of plagiarism. Thematic development 
seems to be one of the composer’s strong 
points, for he handles his material with 
much mastery and makes this song con- 
vincing as are the ones mentioned above. 
It will make an excellent offertory solo for 
soprano voice 

Mr. Campbell is shown by these compo- 
sitions to be a serious musician, of much 
creative abilitv, and one who has studied 
the art of composition with great care. He 
is organist of the First Congregational 
Church of Somersworth, N. H., and is a 
member of the National Association of 
Organists 

eo #2 @ 


N EFFECTIVE song for a bass voice is 
“A Sweetheart in Every Port,”+ by 
Clarence C. Robinson. The composer has 
chosen a poem of true sea-spirit and has 
supplied it with a rousing melody. It is 
straightforward and frank in its melodic 


*“Sun or My Sour,” “FaitHrut SHEPHERD 
Feep Me.” Two sacred songs for high voice. By 
Bradford Campbell. Published by C. W. Thomp 
son, Boston, Price, 50 cents each. “Come Unto 
Me, WHen SwHapows DarKty GATHER.” Sacred 
song for a high voice. Bradford Campbell, op. 
63. Published by Edward Schuberth & Co., N. Y. 
Price, 50 cents. “O Lorp Tuy Writ Re Done.’ 
Sacred song for a high voice. By Bradford Camp 
bell, op. 59. Published by Wm. A. Pond & Co., 
N. Y. Price, 50 cents. 


t“*A SWEETHEART IN Every Port.” Song for a 
bass voice. By Clarence C. Robinson Published 
by the Oliver Ditson Co., Bost: ns Mass Price, 
60 cents. “fA ToKeEn.’ Song by Clarence C. Rob- 
inson. Published bw the Oliver Dits. mn Co., Bos- 


ton, Mass. Price, 50 cents. 


outline and should become popular, good 
bass songs being very rare. 

“A Token,” by the same composer, is an 
acceptable song in good sane style. The 
poem is by Walter Howe Jones and con- 
tains nice sentiment. Though not highly 
original in its manner or scheme, the song 
will make a good addition to the répertoire 
of the concert singer. It is published for 
both high and medium voice. 

* * « 


G? )D original compositions for the harp 

are rare. A “Tempo di Polacca,’? by 
Domenico Sodero, has just appeared from 
the press of the Oliver Ditson Co., and 
proves to be an excellent example of harp 
writing. As the work of a harpist, it is 
naturally idiomatic of the instrument and 
should find considerable favor. 

* * + 

MONG recent publications of G. Schir- 

mer for the piano are included two 
compositions, “Prelude’$ and “Nocturne,” 
by Courtlandt Palmer, better known as a 
pianist than as a composer. 

The first “Prelude” in D Minor, looks 
exceedingly well on paper, but is disap- 
pointing on actual performance. It be- 
longs to that class of composition known 
as Augenmusik, and will most likely not 
hecome popular with pianists of the day. 
It opens in nromising style, with a well- 
defined theme that has a stron» Russian 
tinge in its melody. Then follows de- 
velopment of the theme, going through a 
number of harmonic convolutions, none of 
which impresses the reviewer as being 
logical. A new theme appears in E major, 
one that begins well, but which likewise 
loses itself in its effort to be modern 
After a change to A flat major, the original 
theme returns in D minor, and is restated 
in full. The last seven measures are man- 
ifestly meaningless. Modern composers 
have indeed gone far in their chord pro- 
gressions, modulations and in their blend- 
ing, by force, of chords themselves, but 
neither Richard Strauss nor Max Reger 
has ever penned three successive chords 
like the progressions which Mr. Palmer has 
chosen to close his prelude with. Disson- 
ance is indeed something which all seek- 
ers after the truest in music will welcome, 
when it is fitting; but discord, for the 
mere sake of being modern is something 
to be deplored and discouraged. It is dedi- 
cated to Olea Samaroff. 

In his “Nocturne” the composer is in a 
happier mood. Though his opening theme 
is not distinctive. it is at any rate melodi- 
ous, and is nicely conceived for the piano. 
The middle section bas but little meaning 
and is labored. The return of the main 
theme is ingeniously contrived, but why 
must the “Waldweben” from “Siegfried” 
be so closely copied? It is truly difficult 
to write a good nocturne these days, since 
there was a Chonin, and so modern com- 
posers ought to devote their time to forms 
which do not so readily invite comparison 
with what has been acknowledved one of 
the greatest contributions to the musical 
literature of the world. 

Both compositions are difficult of execu- 
tion and will require considerable study to 
bring out what the composer has to say. 


t*Tempo pr Poracca.” For the harp. By Dom 


menico Sodero. Published by the Oliver Ditson 


Co., Boston, Mass Price, 75 cents. 

8Two Compositions. PRELUDE IN [TD MINorR; 
NocturNE In D Mayor. For the piano. By Court- 
landt Palmer. Published by B. Schimer, New 


York. Price, 60 and 7 


5 cents respectively 





PIANIST AND DANSEUSE 
IN DENVER PROGRAM 


Mr. and Mrs. Francis Hendriks Give 
Noteworthy Recital, the Latter 
Making Her Début 


Denver, Cot., June 10—Mr. and Mrs. 
Francis Hendricks, pianist and danseuse, 
gave a recital at the Broadway Theater 
Wednesday afternoon. Mr. Hendriks’s 
program gave him an excellent opportunity 
to show both his technical and interpreta- 
tive ability. His playing of the Liszt E 
Flat Concerto was masterful, his technic at 
all times clear and his tone-coloring beau- 
tiful 

lhe Largo from Chopin’s Sonata, op. 58, 
lacked the repose to make it a perfect read- 
ing, but the Scherzo from the same sonata 
was played exquisitely, with absolute poise. 

All pianists know the Arabesque on 


Strauss Themes by Schulz-Evler, to be a 
mountain of technical difficulties. Mr 
Hendiks played it as only a great pianist 
can, surmounting all difficulties and making 
each phrase one of beauty. In Chopin’s 
Polonaise, op. 53, the artist secured a tre- 
mendous climax in the wonderful octave 
passage and played the entire Polonaise 
with great spirit 

It was Mrs. Hendriks’s début as a dan- 
seuse and she acquitted herself most cred- 
itably. She is beautiful to look upon, grace- 
ful in her movements, and while somewhat 
lacking in finesse shows marked talent for 
interpretative dancing The exquisite music 
of her husband, to which s} 1e danced, could 
be but an inspiré ition. Four interesting num- 
bers comprised the danses esthétiques, 
which Mrs. Hendriks so charmingly inter- 
preted. These delightful “tone-poems” are, 
as yet, in manuscript, but it is hoped that 
they will soon be given to the public, as any 
recital artist would find them extremely 

eS 


graceful numbers J 
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Concerts 





International Congress Visitors Have Praise for British Music 

—Lucie Weidt to Be a Munich “ Brunhilde” and “Isolde” 
This Time 
Live Longer than Flute-Players— Raoul Gunsbourg Writing 
“Satan”? and “Don Juan’s Daughter’”—Louis Lombard’s 


to Show that Cornetists 








DESPITE the fact—could it be because 

of it?—that the programs of the In- 
ternational Music Congress held in London 
was exclusively devoted to the exploitation 
of British music, one of the most illus- 
trious of many distinguished visitors, Dr. 
Sandberger, of Munich, expressed his opin- 
ion at the end that this had been the most 
interesting and successful of the congresses 
yet held. 

Dr. Ecorcheville, one of the French rep- 
resentatives, speaking of the impressions 
the visitors had received, observed that they 
had heard “a series of concerts in which 
they had been able to detect the qualities 
which precisely distinguished the English 
race. Those qualities were what he would 
call ethnological. The music of the great 
English, Scotch, Welsh and Irish composers 
had been given, and it was the fusion of 
races, so illustrated, that gave to England 
its striking character. They had admired 
the perfect equilibrium of English music. 
It was the music of a people who loved 
sport, a people who, happily, did not know 
the irritability which rendered Continental 
music so aggressive. English music had a 
lustre which was remarkable, and it was 
infinitely hospitable.” 

The Daily Telegraph’s Musicus is con- 
vinced that “such meetings must effect 
something to rid those Britons who are in- 
sular of their insular prejudices, while, on 
the other hand, in spite of deficiencies in 
organization and of program arrangements, 
the foreigner who was within our gates 
will have realized the immense proportions 
of British musical activit they will have 
seen that whatever the f f our com- 
posers may be in their wor.s the majority 
of them at any rate are extremely well 
equipped in the matter of technic, and of 
immense sincerity. Incidentally, too, they 
may have realized that more music is to 
be heard in London in a sweltering week in 
a glorious Mav than could be heard in twice 
the period of time in any other capital in 
Europe or America. Not that the knowl- 
edge is worth the acquiring, perhaps. At 
most it is a sign only of a prodigious ac- 
tivity.” 

** * 


HE next Mrs Felix Mottl, who is known 
in the opera world as Zdenka Fass- 
bender, will have Lucie Weidt, of Vienna 
and the Metropolitan, as an alternate in 
bearing the dramatic soprano brunt of 
Munich’s Wagner Festival at the Prince 
Regent’s Theater this Summer. In the first 
and last of the three “Ring” cycles Frau- 
lein Fassbender will be the Briinnhilde, 
while Fraulein Weidt will sing the role in 
the second cycle. Fritz Feinhals as Wotan 
and the Wanderer in the first two cycles 
will yield to Anton Van Rooy in the third. 
Ernst Kraus, of Berlin, and Heinrich 
Knote, of Munich, are cast for the tenor 
roles, but in order to gratify the supposedly 
ever-present appetite for variety they are 
trade rdles—Kraus singing Siegmund 
ind Knote, Siegfried, in the first cycle, 
note taking Stegmund and Kraus, Steg- 
ried in the second, reverting to the first 
rder in the third. 
Fassbender will be the /solde three times 
it of five, in the first, third and fourth 
erformances, on July 31, August 12 and 
ugust 25 respectively. Lucie Weidt will 
ive the second and fifth performances, on 
\ugust 9 and 30. Kraus is to be the first 
d third Tristan; otherwise, Dr. Alfred 
n Barv will take in hand /solde’s lover. 
in Rooy is the marked man for the fourth 
urwenal, 
In the three performances of “Die Meis- 
rsinger” Knote will be the hero of the 
Preislied,” with Feinhals as Hans Sachs 


on August 14 and Stepember 9, and Van 
Rooy on August 28. 
ok oe 
ETTERS written by Charles Gounod, of 
which Le Matin of Paris has possessed 





ligious matters, the epistle nevertheless 
breathes a spirit of mysticism. Gounod 
does not actually allude to Pére Lacordaire 
as a spiritual director, but the general tenor 
of the letter makes clear what great stress 
he and his friend laid on having a good 
spiritual guide. Lacordaire by his elo- 
quence had completely captivated him, and 
it would have required little more to induce 
the future composer of “Faust” and “Ro- 
méo et Juliette” to assume the cowl and 
habit of the Dominican monks, and to com- 
pose perhaps “Tantum Ergo” instead of 
operatic airs. The departure of his friend, 
Pére Lacordaire, as the London Daily Tele- 
graph observes, may have been the turning 
point which made him miss the monastic 
cell. 

Another letter of his, written on a very 
different subject, when he was in London, 
to Hector wefuel, the architect of the 
Louvre, after 1870, contains remarks on 





—From Musica 


LUCY ARBELL AND EDMOND CLEMENT IN “THERESE” 


The recent production of “Thérése” at the Opéra Comique, Paris, four years 
after its premiére at Monte Carlo has won another popular success for Jules Masse- 
net. The individual honors of the performances have fallen chiefly to the lot of 
Edmond Clément, the French lyric tenor, now well known in this country; Lucy 


Arbell, the original Monte Carlo 7Thérése, and Henri Albers. 


Mlie. Arbell created 


also Dulcinea in Massenet’s “Don Quixote” at Monte Carlo in 1910, and has sung 
the role fifty-four times in Paris at the Théatre Lyrique de la Gaité since last De 


cember. 





itself, have been interesting the French 
reading public of late. One of them, 
written at a time when Gounod was or- 
ganist at the Conventual Church of the 
foreign Missions, is remarkable for the re- 
ligious tone that pervades it. It is known 
that at that time, after hearing a number 
of Lacordaire’s sermons, he seriously con- 
templated joining a religious order. This 
letter was addressed to Pierre Dupont, the 
celebrated chansonnier, for whose original 
melodies Gounod frequently expressed ad 
miration, and in it he speaks with enthusi- 
astic devotion of Father Lacordaire and 
regretfully of the priest’s departure for 
Grenoble and the uncertainty of the suc- 
cessor 


Without directly entering on strictly re- 


two different authors in connection with an 
election to the Académie des Beaux Arts, 
which the whole world has since approved 
He says: 

“My Dear Friend—lI am told that the elec- 
tions to replace our colleague Carafa will 
soon take place. I cannot take a share in 
them. I am told that your votes would be 
for Bazin. I have no intention of diminish- 
ing him in your eyes. It is not generous 
to throw a shadow on the merits of one to 
exalt another. Bazin is a man of sound, 
correct, and sure traditions, very honorable 
and a competent professor, and so forth. 
But I don’t think that he has the poetic 
qualities to make him take up a prominent 
place in his art. This is what, with my 
hand on my conscience, I think of him. 


The man whom I would support if I were 
at the elections would be Reyer. In my 
opinion he is gifted. There is a poet in this 
musician, and all his works bear the stamp 
of imagination, and often that of inspira- 
tion. His arrival at the Academy would 
be in conformity with the musical, lyric and 
dramatic tendencies of our time. This is 
my honest opinion. You will pardon me 
for giving it. I shall be happy if it helps 
the cause of my candidate.—Yours ever and 
everywhere, Ch. Gounod.” 

Gounod preferred Reyer to Bazin, and his 
opinion has since been generally approved. 
}azin was, as Gounod says, a correct and 
sure composer, but his works have failed 
to make any great impression. Reyer, on 
the other hand, composed at least three 
things which the French world, in any case, 
did not quickly forget, namely, “Maitre 
Wolfram,” “La Statue” and “Sigurd.” 

os 


ROM Paris comes the announcement that 
Director Albert Carre has signed Ger- 
aldine Farrar for a guest engagement at 
the Opera Comique next May, when she 
will submit her Ariane to the judgment of 
Paul Dukas’s countrymen. From Paris she 
will go to Berlin for a short engagement at 
the Royal Opera in June. In the meantime 
she has Madame Sans-Geéne, as lyricized by 
Giordano, to engage her imagination until 
the opening of the next Metropolitan sea- 
son. 
* * + 
HE “Italian method” is gaining in popu 
laritv in an unexpected direction 
Germany. This was proved the other eve- 
ning at the Court Opera in Brunswick, 
where the farewell of one Fraulein Roeder 
was marked by what the Germans so ex- 
pressively call a Skandal—and don't forget 
to accent the second syllable vigorously. 
“Traviata” was the opera. lhe appearance 
of lioletta in the first act was the cue for 
an old ladv in the tirst row of the orches- 
tra to draw forth a tin whistle, from which 
she produced a series of ear-splitting noises 
like a tug’s siren on a “toot” of a different 
kind. 

The disturbing element's neighbors tried 
to hush her up—though feminine here, of 
course, “disturbing element” is not neces- 
sarily of this gender in every case—but in 
vain. The Intendant, who was sitting in a 
proscenium box, promptly ordered the cur- 
tain down. Interesting excitement pre- 
vailed in the auditorium, but no one could 
make out whether it was to be interpreted 
as a demonstration for the singer or the 
interrupting piper. lhe Intendant then 
stepped to the front of his box and calmly 
explained that nobody in buying a ticket 
acquired therewith the right to interrupt a 
performance, wherefore it was his painful 
duty to request the lady to leave. This be- 
ing the only thing she could do under the 
circumstances, she went, to the accompani- 
ment of a chorus of jeers that left no mis- 
take then as to where the audience’s sym 
pathies lav. While the police outside were 
conducting the woman to their headquarters 
the farewelling soprano was the object o 
a demonstration calculated to heal her in- 
jured sensibilities. 

* * * 

ASAIN the statistician to the fore! An 

English physician, Dr. F. J. Rogers, 
has been furnishing the (Lancet with some 
interesting data concerning the average age 
reached by the players of various orches- 
tral instruments. Flutists, it appears, die 
young, the average length of their life be- 
ing 51.2 years. Next come the oboeists and 
bassoonists with a span of 63 years each; 
then horn-players with 64.4 years. The 
clarinetist lives 65.2 years, but the trumpet- 
ers and cornetists are the most long-lived 
of all, their average being placed at 609.1 
years, 

The 63 years reached by oboeists may 
surprise those inoculated with the popular 
impression that playing their instrument is 
especially dangerous. It is said, according 
to the Musical News, that obceists suffer 
from heart and brain trouble, for the reason 
that they have to hold a large amount of 
air in their lungs, which is expelled at a 
very slow rate, through the little aperture, 
the conseauence being that much of the 
surplus pressure © “her to the heart 
or the head, with sometimes fatal results. 

One Envlish writer points out that if, as 


[Continued on next page] 
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the result of these disclosures, most players 
of wind instruments confine their attention 
in future to the trumpet and cornet, a 
works, ancient and modern, in the reper- 
toire of orchestras will have to be re-scored. 
* * * 
R: \UuoL GUNSBOURG, who is not con- 
tent to let his name go down in mu- 
sical history only as that of the director 
of an Overa de /uxe but must needs force 
an opening for himself in the ranks of 
composers, has been telling the Paris /1- 
garo of his life work as he has it all mapped 
out, cut and dried. The Monte Carlo di- 
rector, who in his latest work, “Ivan le 
Terrible,” as in his first opera, “Le Vieil 
Aigle,” depended on his man Friday, Léon 
Jehin, his chef d’orchestre, to clothe with 
harmonic and orchestral decency the mel- 
odic skeleton he had put together, has it 
all settled that five lyric dramas—no more 
and no less—are to comprise his legacy to 
the world. 

“Since | was twenty years old,” he sa» 
“T have been working on five operas: ‘Le 
Vieil Aigle,’ ‘Ivan le Terrible,’ ‘Venise,’ ‘La 
lille de Don Juan’ and ‘Satan.’ Two have 
already seen the light; the others are all on 
the way. I commenced to write ‘Satan’ at 
twenty-two and it was not until the 15th of 
last April that I completed the libretto. 
| shall now give two or three years to the 
music for it. In the meantime | am well 
along with ‘Venise,’ the poem of which is 
already finished and the music so near com- 
pletion that next year it will be ready for 
production. ‘Venise’! If you but knew 
‘Vv enise ! 

“After ‘Venise’ will come ‘Satan.’ You 
see, as far as ‘Satan’ is concerned it is very 
simple—this work will lead me either to 
an insane asylum or to the complete tri- 
umph of my dramatic ideas. As for ‘Don 
Juan’s Daughter’ that will be after, well 
after ‘Satan.’ It is to be my swan-song.” 

+ * * 

HE Guildhall School of Music, London, 
of which Landon Ronald is the di- 
rector, has had more or less attention fo- 
cussed on it of late by Mme. Melba’s dona- 
tion of a scholarship in the vocal d+; art- 
ment. The number of pupils that received 
tuition at this institution last vear averaged 
2,082 per term, and the fees paid by them 
in the three terms amounted to $104,655. 
Of this sum the teachers and exa «:iners 
received $75,100, and the expense oi the 
school amounted to $45,250. The excess of 
“gh et over income—$o9,645—was paid 

by the Corporation out of the municipal e 


chequer 


URING the Summer and early Autuuin 
Louis Lombard, the violin-playing 
speculator who reached a castle in Italy by 
wav of Wall Street. will give a series of 


orchestral concerts at his Castle Trevano, 


according to his usual custom. Between 


July 23 and October 1 eleven prograins will 


be given, epitomizing the music of ever 
nations. The first will be dedicated tuo 
Austria-Hungary, with Belgium, Engiaw«, 
France, Germany, Italy, Norway, Russia, 
Spain and Switzerland to follow in su:- 
cession. The eleventh and last will Le 
turned over to American composers. <A‘- 
mission to these concerts is free on ep 
plication in advance. Mr. Lombard hiniself 
conducts his orchestra, which is made uo 
of the instructors and students of ita'ian 
conservatories. 
x -* * 
EXT season, when no longer a member 
of the Vienna Court Opera forces, 
Mrs. Charles Cahier, the American con 
tralto, will devote her time to guest engage- 
ments on other lyric stages and concert ap- 
pearances. Already she is engaged to be 
soloist of some of the Gewandhaus Con 
certs in Leipsic. Recently she “guested” «t 
the Wiesbaden Court Opera for the third 
time within a year, singing to as large audi 
ences as the house would hold despite raised 
prices. Since then she has been singing 
Amneris, Dalila and Carmen in Mannheim 
and Darmstadt. 
* * * 
VEKY year or so England sends one of 
her choral societies over to Germany 
for a brief concert tour. This year Man- 
chester’s male choir, the Orpheus Glee So- 
cietv has taken a vacation jaunt of thi: 
kind. <A fortnight ago its members and 
their conductor, W. S. Nesbitt, visited 
Frankfort-on-Main, Homburg and Wies- 
baden, giving concerts in each city. The 
German Emperor, while in London ex 
pressed a desire to hear the chorus at one 
of its concerts in his country. The Frank 
fort Zeitung, in welcoming the visitors, 
somewhat naively referred to “the close re- 
lationship between Frankfort and Manches 
ter that has now existed for over 100 years, 
since Rothschild went over to Manchester 
in order to open a banking house in con- 
nection with the headquarters at Frank- 
fort.” 
< K 4 
|? is a goodly number of years since the 
English tenor, tdward Lloyd, withdrew 
into private life after a long career punc- 
tuated with trips to this country. Now it 
is made known that he is to emerge just 
once to be a member of the Coronation 
Choir at Westminster Abbey. Unlike most 
other singers forced to retire by relentless 
age, who die a hard death, professionally 
sneaking. Llovd has never broken his se- 
clusion since his formal farewell, and this 
reappearance is commented as_ peculiarly 
fitting, inasmuch as he began his profes- 
sional career as a member of the Abbey 
choir and held his position there for eight 
vears. a, ae a8 





Boston Pianists in Program of Duets 


30sTON, June 19.—E. Russell Sanborn, 
the recital organist, presented a novel and 
attractive program at the Franklin Square 
House recently, the program consisting 
mainly of piano and organ duets, as Mr. 
Sanborn’s object upon this occasion was to 
introduce to the Boston public Gladys M. 
Butman, a young pianist from Maine, for 
whom Mr. Sanborn predicts a bright future. 
The following duets were played: Adagio, 
Brahms; Cavatina, Saint-Saéns; Serenade, 
Nocturne, Widor; “Chant sans paroles, 
Tschaikowsky ; “Marche Nuptiale,” Varia 
tions, Widor. 

The numbers were artistically rendered, 
showing both power of interpretation and 
technical skill. Miss Butman displayed a 
grace and ease at the piano, which, with 
her musicianship, indicated that she is sure 
to win friends wherever she plays. 

a Be &, 


White Plains Choral Society Elects Its 
Officers 


Wuite Piains, N. Y., June 15.—Follow 
ing a program which included vocal solos 
by Dr. D. Hustin Sniffen and A. FE. Pinch- 
beck and piano solos by Alice Johns, the 
White Plains Choral Society, at its annual 
meeting last night, elected these officers: 
President, Charles FE. Preston; vice-pres- 
ident, Robert E. Hayes: financial secretary, 
Mrs. Thomas J. Hamlett; assistant finan- 
cial secretary, Eva T. Henrickson: treas- 
urer, Charles E. Moore; librarian, Walter 
S. Johns: music committee, D. Austin 
Sniffen, Henry B. Bodge, Mrs. C. E. Page. 


Dr. R. R. Morrison; executive committee, 
\Mirs. Henry Ungrich, Mrs. Cornelius Ben- 
nett, Elwood B. Platt, Thomas J. Hamlett; 
musical director, Professor Henry’ G. 
Spiller. 


Max Bendix Appointed Musical Directcr 
for Theatrical Firm 


Max Bendix, who was musical director 
last season for -Christie MacDonald in 
“The Spring Maid,” has signed new con 
tracts with Werba & Luescher to be gen- 
eral musical producer for the firm next 
vear. Theodore Bendix, a brother of Max 
Bendix, has also signed with the firm to 
be musical director of the Western “Spring 
Maid” Company, in which Mizzi Hajos, 
the Hungarian prima donna, is to sing the 
role of Princess Bozona. which Miss Mac- 
Donald created this season 


Leon Rice Sings at Metropolitan Temple 


Leon Rice, the tenor, was one of the prin 
cipal artists assisting in the program given 
at the Metropolitan Temple by Charles J. 
Evans, musical director. on June II, 1911 

Mr. Rice’s solo was “There is a Beauti 
ful Land on High.” and with Mr. Hastings, 
\MIrs. Low and Mrs. Cummings and the 
choir he sang the anthem, “Fear Not, O 


Mme. ANNA 


ARNAUD 


Residence, 140 W. 95th St. 


ART of Singing. Opera School 

Concerts and Lecture Recitals. 

Old French Songs in Costume. 
For Concerts Address: 

Mrs. PAUL SUTORIUS, 1 West 34th Street 


CHARLOTTE 


GUERNSEY 


Chicago Grand Opera Company 
SOPRANO 















‘anagement : ANTONIA SAWYER, 1425 Broadway, New York 
MMA K. te 
E Cm 2 


DENISON “y 


Teacher of Singing. 
Recitals of Songs for fi 
Children. ( 


74 W. 92d St., N. Y. A 


Phone 9605-J River. SE 


CLAUDE 


Cunningham 


BARITONE 


Agent, BRACY BEAUMONT 
603 West 385th Street, New York City 


MAE JENNINGS 


MEZZO-CONTRALTO 
Concert, Oratorio and Recital 


Concert Direction, LEONARD 
Address al! communications to MISS ANNIE FRIEDBERG 
50 Morningside Ave., West ('Phone 5020 Morningside) New York 


J. LOuIS 


SHENK 


BARITONE 


Management, R. E. JOHNSTON, St. James Bidg., 
___ Broadway & 26th St., New York 


BENOIST 


Accompanist for Leading Artists 


VOCAL COACH—Refers to Mme. Tetrazzini, Nordica 
Schumann-Heink and Bonci. 


Hunts Point Southern Bld.— 163d St., New York 


HERBERT WILBER GREENE 


Teacher of Singing 


Will return to his studio, 701 Carnegie Hall 


New Yor 
ABOUT OCTOBER 1 


NICOLA THOMAS 


VIOLINIST 
Concerts—Recitals 
Personal | Address: 12 West 66th St., New York 











m20Z>P 








Creencastle, Indiana 
Write for Bulletin 


ROBERT CG. McCUTCHAN, DEAN 


- NICOLINE 


ZEDELER 


VIOLINIST 
Soloist with Sousa’s Band 
INTERNATIONAL TOUR 1910-1911! 





Mary Angell 


707 Fine Arts Building 
CHICAGO 


Mason & Hamlin piano used exclusive!? 


Asenro ONAS 














Jenaer Strasse 29, Berlin, W. 





MAX WERTHEIM 


Grand Opera Tenor and Concert Singar 


Vocal Instructor 


BERLIN, KONSTANZERSTR. 6 
Neer Kurturstendamm 





MORATTI 


School of Bel Canto 


fer tour yeers the only essistent of tne iste 
G. B. Lamperti 


BERLiImM PRACERSTRASSE G9 





Israel!” The program 

a gan Prelude, “Allegro” (Sixth Symphony). 
Widor- Del ussy: Processional, ‘“‘Rejoice. the Lord 
Is King * Parker; Anthem, “The Radiant Morn 
Hath P -_ Awav,”? Woodward: Solo and Chorus 
““\ New Heaven and a New Earth” (“Holy 
City”), Gaul F. W. Hastings and the Cl ! 
A 
R 
T 
H 
U 
a 


78 AVENUE KLEBER 


PHILIPS. wiw 


PARI 











DePauw School of Music 

















all 





"Sint Gain aaa 


~ 





June 24, 191) 


MUSICAL AMERICA 











Women’s Music Clubs and Their Influence on 


~ THE DEVELOPMENT OF THE MUSIC CONSERVATORY IN AMERICA 


George W. Chadwick, in Interview, Tells of Increased Usefulness of These Schools—The Orchestra of the New England Conservatory a 
Supply House for One Big Symphony and Operatic Bodies 


Our Musical Life 

















‘ 
a 
4 











Students’ Orchestra of the New England Conservatory of Music, from Which Are Recruited Many Players for the Large Symphony and Opera Orchestras in This Country 


“| believe that women 
and women’s clubs,” said George W. 
Chadwick, “are doing more for the country 
the dissemination of good music than 
in other element.” 
Coming from the 


gob ld une 17 


man who stands proba 


bly for a greater musical influence in 
\merican education than any other indi- 
idual, this is indeed a tribute to feminine 
ffort. Mr. Chadwick had just said that he 


lid not feel 


lgment upon the 


capable of pronouncing a 
national status of mu 
al susceptibility and understanding. 
“There was a time when I did, how 
er,’ he admitted, “until one day when 
old friend Dr. Muck rebuked me. | 
rotested that I ought to know something 
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about the American condition, being an 


American. ‘But you're not an American, 
he said; ‘you're a Bostonian. You know 
nothing about the American musician. You 


judge only Bostonians and those who come 
to you in Boston 

Krom his contact 
observation of 


els about the 


and his 
in his trav 


with musicians 
activities made 


country in recent years, never 
theless, \lr. Chadwick has been thus 
strongly impressed with women’s” work 


He said that the last time he appeared with 
the Thomas Orchestra as visiting conductot 
its treasurer, Mr. Wessells, was about to 
start out on a round of lectures which he 


different women’s 
Chicago on the 
pointed out 
that 


gives each week before 
clubs in the vicinity 
orchestra programs; and he 
the growth in intelligent appreciation 
such proceedings are sure to effect. 

Mr. Chadwick has been officially con 
nected with the New England Conservatory 
for thirty having joined its faculty 
as teacher of harmony and counterpoint in 
1881. This post he held until 1897, when 
he assumed directorship—years enough in 


vea’rs, 


which to have observed a 
changes in teacher, pupil and 


great many 
general con 


dition. 
In one branch, that of piano study, he 
believes that the perfecting of the instru 


ment in its construction is responsible for 
significant progress and enlightenment 
We have evolved, by means of the superior 


sensitiveness of the piano of to-day, from 
the old Hummel school of playing, in which 
excellence was limited to nimble fingers 
light wrist action and a few other more or 


technic to an 
educated perception of tone, a subtlety of 
ear far greater than that of the pianists 
of earlier times. “One is at once struck 
with the possibilities of the piano in the 
way of variety of tone color and atmos 
pheric effect in listening for instance to a 
pianist like Bauer,” said Mr. Chadwick. It 
naturally follows that the increased pos 
sibility of expression broadens the study, 
both for teacher and pupil.” 

When I asked, “What are the essentials 
of a growth that may place us on a level 
in time with European countries in the art 


less automatye processes ot 


of music?” he did not say great endow 
ments, nor the hearing of great works, nor 
the performances of great. artists. Lle 
named three attributes: a deep respect for 
art in itself, entltusiasm, and a sort of di 


makes its 
supreni 


which 
eminent and 


vine zeal object pre 


\ir. Chadwick believes that the policy of 


engaging good teachers who are willing to 
devote themselves faithfully to the educa 
tional purposes of the community, even 
though they may not have great names, is 
more healthful to an institution than that 


of obtaining celel 
artists content to 


rities and distinguished 
remain at the most not 
nore than from five to six months in the 


vear lor, notwithstanding the fact that 
an alert pupil may derive a great deal of 
benefit from three months* work under a 
master, for instance, his development is 
likely to be saner and surer if he studies 
the year out with a well-equipped and in 


telligent pedagogue than if he puts in three 


niinued ) ) ri page| 
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months under a master and the other six 
under an indifferent substitute. 

Furthermore, the scheme of employing 
what amounts to “visiting teachers” is dis- 
organizing and sometimes, as has _ been 
proven, says Mr. Chadwick, very injurious 
to a school. Nor does it always follow that 
an excellent performer is an_ excellent 
teacher. He cited an instance of two la- 
dies teaching ina certain school of music, 
one a woman who has been well prepared 
in normal work, the other, a very well- 
known and popular artist on the concert 
stage. The results in this instance point 
to the fact that the former is infinitely 
more successful as a teacher, to the extent 
even that her advice is constantly solicited 
by the woman who has been so successful 
in her own career. 

In discussing the subject of awarding 
prizes for high standard of excellence in 
the work done by the pupils, Mr. Chad- 
wick said that he was somewhat in doubt 
as to whether the giving of prizes would 
serve as an added incentive with the Amer- 
ican temperament. There is one very in- 
teresting prize given annually, however, to 
the most promising member of the Con- 
servatory graduating class in piano. It is 
a grand piano offered by one of the Bos- 
ton manufacturing houses. This is the ob- 
ject of much enthusiasm and _ endeavor, 
though it is perhaps true that a prize of 
less intrinsic value would arouse less gen- 
uine interest in the hearts of our young 
countrymen and women. 

Mr. Chadwick is thoroughly in sympathy 
with Mr. Dinnel’s plan to establish na- 
tional onera and a believer in the resultant 
benefit to general musical education. 
“There’s a man,” he said, “who doesn’t lack 
enthusiasm.” 

The most work done at the Conserva- 
tory by Mr. Chadwick, and one to which 
he has broucht a really loving devotion, is 
the organization and development ot the 


Conservatory orchestra. This body is 
veritably the artery of the _ institution. 
There is no department that it does not 
touch and stimulate. 

“In the first place,” said Mr. Chadwick, 
“members of the orchestra themselves gain 





George W. Chadwick, Director of the 
New England Conservatory of Music 


here a routine and experience which fit 
them for positions in the best symphony 
and opera orchestras of this country, and 
in the last two years not less than fifteen 
members of the New England Conserva- 
tory Orchestra have found such positions. 
In the second place, every student who can 
sing or play, conduct or compose, may use 
the orchestra as his laboratory provided it 
is warranted by his ability. 

Conductors who learn score reading and 
Pm: are given opportunity actually to 
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ing of 
breath control is faultless. 
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the Itallan method. Her teach- 
tone production and 
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conduct the orchestra, and are ‘coached’ by 
the director at the rehearsals. So far as I 
know, this is done in no other school ex- 
cept in Leipsic, under Arthur Nikisch.” 

The nucleus of the orchestra was the 
violin classes conducted by Waler and Mr. 
Gruenberg a number of years ago. They 
played principally compositions for strings 
alone and sometimes gave one concert dur- 
ing the season. This is the material Mr. 
Chadwick found in 1897; the foundation 
upon which he built what is perhaps the 
most musicianly student organization in 
America and one that compares favorably 
with many professional orchestras. 

Mr. Chadwick’s first innovation was to 
use the strings in combination with the 
organ, which supplied the wind parts. A 
year or two later Mr. Chadwick made a 
canvas among the boys of the school to 
find out who could play wind instruments. 
He recruited one flute, two clarinets, two 
cornets and one bass trombone. With this 
troupe he labored, gradually augmenting, 
exhorting and imparting until he _ has 
brought a full symphonic orchestra of three 
flutes, two oboes, one English horn, two 
clarinets, two bassoons’ four horns, four 
trumpets, three trombones, tympani, full set 
of percussion instruments, one harp, four- 
teen first violins, fourteen second, eight 
violas, eight violoncellos and six double 
basses to a standard of interpretation, tech- 
nical facility and elasticity that is one of 
the most hope ful indications of progress in 
the life of the conservatory. 

The repertory includes for the most part 
classical literature, although romantic and 
some modern works have been introduced 
with caution and discrimination by Mr. 
Chadwick as the orchestra has matured. 

There are now three divisions in the 
violin work of the conservatory, the ele- 
mentary class, which contains children no 
more than old enough to hold an instru- 
ment, the intermediate and the advanced 
class, from which the first and second vio- 
lins of the orchestra are chosen. 


From his classes in instrumentation, 
canon and fugue and free composition 
George W. Chadwick has turned out some 
of the best musicians of America, notably 


Horatio Parker, Henry Hadley, F. S. Con- 


verse, Arthur Whiting and Wallace Good- 
rich. 
The library of the conservatory, too, has 


profited by his very personal interest and 
his gifts. It contains now, principally 
through his efforts, over 1,000 orchestral 
scores, including a very complete and in- 
teresting collection of the modern works. 
Gifts have been added during the last year 
by the Harvard Musical Association, Mrs. 
Clara K. Rogers and others. 
Mr. Chadwick is interested equally in 
the modern works of every nation as indic- 
ative of peoples, tendencies and, above all, 
as reflective of an interesting phase of evo- 
lution. Louise LLEWELLYN. 





American Women Composers’ Recital 


CoLoRADO SPRINGS, CoL., June 17.—A de- 
lightful recital was recently given by Mrs 
Irene Barnes Seldomridge. The program 
consisted entirely of songs composed by 
American women. That Mrs. Seidomridge 
has made an extensive study of women’s 
activities in this field of art was shown 
by her very interesting talk preliminary to 
the vocal numbers. ‘lhe singer's voice, a 
pure soprano of remarkable color and 
power, and at all times under good control, 
which made it possible for her to interpret 
the simplest lullaby or the most dramatic 
modern songs in a very eifective- manner. 

Lotte. Ws 


Listener with the “Artist Soul” 


The incident happened upon one of the 
great ocean liners during an autumn trip 
when a tamous violinist was among the 
passengers. At first he firmly refused to 
play, but was finally persuaded, and upon 
the appointed evening the salon was 
crowded with eager passengers. 

lt was a most enthusiastic audience, in 
telligent, sympathetic and appreciative, yet 
as the evening wore on people began to 
notice that the violinist’s glance went al- 
ways in one direction, and after a time 
others followed it. 

Chey saw a plain little 
dressed, with no marks of wealth or cul- 
ture. But she was looking at the master 
with shining eyes, her face wet with tears, 


woman, plainly 





unmindful of everything except the magic 
of his violin. When the program was 
ended, pushing his way through the people 
who would have detained him, the musician 
went straight to the little shabby figure. 

“Madame, I congratulate you—you are 
ze great artist!” he cried. 

She looked up at him almost in alarm. 

“I—oh—I cannot play a note,” she stam- 
mered. “I don’t know anything about 
music. I only—love it.” 

The violinist shook his big, shaggy head 
impatiently. 

“Is it not what I say? 
tist soul—ze artist to listen. 
to play to ze deaf—like ze rest?” with a 
disparaging gesture toward the crowded 
room, “It is to ze one wiz ze heart to lis- 
ten zat we masters play.’—Youth’s Com- 
panion. 


You have ze ar- 
What good 





Martha Gissel in Two New Jersey Con- 
certs 

Martha Gissel, the well-known soprano, 

was one of the assisting artists at a con- 

cert given by the Oradell and Park Ridge 


Choral Societies at Oradell, N. J., on 
June 7. Miss Gissel sang one of Arditi’s 
most charming songs, “Se Saran Rose, 


“The Year’s at the Spring,” by Beach, “Oh, 
Come with Me in the Summer Night,” by 
Van der Stucken, and “Yesterday and To- 
Day,” by Spross. She also sang a duet 
with Mr. Von Neer, “The Passage Bird’s 
Farewell,” and finished the program by 
singing “Inflammatus,”’ from  Rossini’s 
“Stabat Mater,” with the chorus. 

Miss Gissel was very graciously received 
and her success was such that immediately 
after the concert she was asked to give a 
program of her own next season. 

Miss Gissel sang the same program at a 
concert of the combined Park Ridge and 
Oradell Choral societies given at Forest- 
ers’ Hall, Park Ridge, on Friday, June 9. 
The music-lovers of Park Ridge turned 
out en masse to hear and applaud Miss 
Gissel. 





Florence Austin Engaged by Brooklyn 
Institute 


Among other engagements that her man- 
agers, Renard & Shaw, have recently con- 
cluded for Florence Austin, the American 
violinist, is one for three recitals for the 
Brooklvn Institute of Art and Sciences. 
Miss Austin will probably go West early in 
the season to fill engagements in that sec- 
tion, several dates having been closed and 
there being others pending. 
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NEW OHIO POST FOR 
STILLMANN-KELLEY 


Composer to Join Faculty of 
Cincinnati Conservatory—Com- 
mencement Programs 


CINCINNATI, June 19.—The Cincinnati 
Conservatory of Music announces an im- 
portant addition to its faculty in Edgar 
Stillman-Kelley, one of America’s fore- 
most composers, recently returned after a 
distinguished career as a composer and 
teacher of musical theory in Berlin. Mr. 
Stillman-Kelley will take charge of the 
theoretical department, conducting classes 
in theory, counterpoint, fugue, musical 
analysis and composition and in this work 
will have the assistance of Mrs. Kelley, 
who has collaborated with her husband for 
a number of years. Mr. Kelley holds a 
composition fellowship (the first ever es- 
tablished in this country at Western Col- 
lege, Oxford, O., is a member of the Inter- 
national Musik Gesellschaft and of the Na- 
tional Institute of Arts and Letters. 

Like most of his colleagues, Stillman- 
Kelley studied in Germany, spending a 
number of years in Stuttgart and after- 
wards returning to America to become a 
conspicuous force among musical theorists 
and composers. He has been _ identified 
with several important educational institu- 
tions, among them Yale, where he also 
conducted a most successful season of sym 
phony concerts. He has composed nu- 
merous ensemble and orchestral works 
which have been warmly received both in 
this country and abroad, has written a 
comic opera, “Puritania,” which had a long 
run in Boston and later en tour and has 
achieved signal success with his charac- 
teristic Chinese Suite, which has been 
played by most of the important Symphony 
Orchestras of this country. His music 
written for the stage production of “Ben 
Hur” is perhaps the best known of his 
works through its thousands of perform- 
ances. 

At the Conservatory Friday evening the 
auditorium presented a brilliant scene for 
the commencement exercises. Following 
overture, Von Weber’s “Jubilee March,’ 
Edwin Ideler, pupil of Tirindelli, played 
the Sarasate “Zigeunerweisen.” Florence 
Anna Teal, pupil of Clara Baur, sang 
“Ocean Thou Mighty Monster.” The or- 
chestra then gave Debussy’s “Reverie” and 
the Hungarian Rhapsodie No. 2 arranged 
by Tirindelli. More than twenty students 
were graduated. They were: 

Department of Vocal Culture—Vera_ Blood, 
C’Zelma Crosby, Mrs. Blanche Dieschbourg Hauer, 


Adelaide Budd Hewitt, Mrs. Gertrude Mills Hun- 


nicutt, Margaret Milne. Pianoforte Department— 
\lma Josephine Betscher, Walter Ralbert Chap- 
man, Beulah Gladys Davis, Mary Lucile Hatch, 
Nellie Williams Legg, John Thomas, Jemmie La- 
vinia Vardeman, Lila Vernado. Academic De- 
partment—Department of Vocal Culture—Helen 
Moore Smith. Pianoforte Department—Clara 
Gregory Bridge, Flora Caroline Dietz, Frida Mar 
tha Winter. Department of Public School Music 
— Beaman, Bessie Mae Beatty, Mary Vrow 
der, 

The last week has been one of the most 
active of the entire season at the Con- 
servatory, eleven concerts having been 
given, six evening events and five matinée 
programs by the younger pupils. The eve- 
ning programs were as follows: Monday 
evening, piano recital by pupils of Frederic 
Shailer Evans; Tuesday evening, elocution 
recital by pupils of Helen May Curtis, as- 
sisted by Lena Palmer, pupil of Hans Rich- 
ard; Wednesday evening, violin recital by 
pupils of Bernard Sturm; Thursday eve- 
ning, piano recital by pupils of Frederic 
Shailer Evans; Friday evening, violin re- 
cital by pupils of Bernard Sturm; Saturday 
evening, piano recital by Walter Chapman, 
pupil of Theodor Bohlmann. The afternoon 
recitals were given by pupils of Ida Lich- 
tenstader and Hugo Sederberg, Morris 
Wickersham, Frederic Huntington and 
Margaret Pace; Ida Ulmer Jenner, Mrs. 
Theodor Bohlmann. 

The College of Music had its commence 
ment June 8, and among those who ap 
peared on the program were Florence 
Hardeman, violinist, who has just been 
honored with the Springer gold medal; 
Helen Sebel, pianist; Thomas Griselle, 
pianist, and James Harod, tenor. F. E. F. 





TRY MUNICIPAL CONCERTS 


Pittsburg’s First Attempt in This Line 
Starts Successfully 


PirrspurG, Pa., June 19.—Although 
threatening rainclouds hovered over the 
city and obscured the sun from view, a 
large number of music-lovers from. all 
wa.ks of life attended the first municipal 
concert given Sunday afternoon by the City 
Orchestral Band, Hans Zwicky director, at 
Schenley Park. ‘ 

\ burst of enthusiastic applause greeted 
the appearance of the orchestra and D1 
rector Zwicky was tendered an ovation. 
[he thirty players composing the band were 
all formerly members of the Pittsburg Or 
chestra. The program for the afternoon 
was arranged with a view to pleasing all 
classes, neither classic nor popular strains 
predominating. [Forty concerts will be 
given in various parts of the city by the 
band during the season, which will last for 
eight weeks. 

[his is Pittsburg’s first experience with 
municipal concerts and a great deal of sat 
isfaction is felt by the promoters of the 
idea over the success of the first concerts 

ee ti 

















VICTOR HERBERT and HIS ORCHESTRA 


(FIFTY MUSICIANS 


Assisted by 2 Quartette of Eminent Vocalists 
and Grand Opera Celebrities. 
Ff ” Inform il1tom A idre 
RADCLIFFE MUSICAL BUREAU, 406-7-8 Star Building, Washington, D. C. 


Engagements Now Booking 





for Music Festivals 








Cosmopolitan School of Music and Dramatic Art 


VICTOR HEINZE, President 


OR. WM. CARVER WILLIAMS, Registrar 


New Phone Nos 4868 & 4869 Harrison. Address Registrar, Sth Floor, Auditorium Bidg., Onieage 
FALL TERM NOW IN PROGRESS Students may register at at any time 


The American String Quartette 





Miss Gertrude Marsha |, 1st Violin. Miss Evelyn Street, 2d Violin. 


Miss Edith Jewell, Viola. 


Mrs. Susan Lord Brandegee, Violoncelle 


“The performance of the quartet was interesting by reason of its vitality, enthusiasm 





and emotiona' quality.’—PHILIP HALE in Boston Herald, March 12, 1909. > 
Address: THE AMERICAN STRING QUARTETTE, Medfield, Mass. 
E EMINENT 
. AMERICA: 
L PIANIST 
t STEINWAY PIANO USED 





MANACEMENT 


i= 


E FRANCKE, 





> 25 WEST 42d STREET 


24 WEST S3ist 


~RENNYSON 


Management: EUGENE KUESTER 


STREET, NEW YORK 


SOPRANO 


Opera, Concert and 
Oratorio 


In Europe Till Feb- 
ruery ist, 1911s 


In America Remain- 


NEW YORK der of Season 


BASS-BARITONE 


IN AMERICA SEASON 1911-12 


GARDNER LAMSON ..PessPeeeone. 








LONDON HEARS NEW 
WORKS FOR VIOLIN 


Lukewarm Praise for Bruch Con- 
certo—Bach Style of Reger’s 
Chaconne 


LonbON, June 10.—Whitsuntide always 
causes a sudden lull in London’s concert 
season, which, although of short duration, 
is certainly a boon to the overworked 
critic. The first concert of interest after 
the holidays was the orchestral recital by 
Gustav Havemann, the violinist. Two new 
works by Bruch and Reger were brought 
forward at this concert. 

In speaking of the first performance in 
Berlin of Max Bruch’s new violin concerto 
the correspondent of the Daily Telegraph 
said that “the theme of the Adagio is one 
of the most beautiful melodies in all violin 
literature.” In reporting the first perform- 
ance of the work in London, however, the 
lelegraph’s local critic did not find this 
adagio particularly remarkable, and | must 
express myself of the same opinion, in spite 
of the Berlin  correspondent’s glowing 
praise. Moreover, the whole work is rather 
lacking in novelty, although this is not to 
deny the skill of its workmanship and its 
etfectiveness. 

Max Reger’s Chaconne is another highly 
intellectual effort of this follower of Bach 
lt is sound music and a very safe sort of 
inusic, for are there any who dare criticise 
an almost perfect copy of the Bach styie? 
| do not mean that the form is always the 
same as Bach's, but it seems a long journey 
from Bach to Reger to find only a few new 
harmonies and perhaps a slight advance in 
polyphony. 

Julia Culp chose an interesting program 
for her last recital of the season. ‘lhere 
was a group of four Brahms songs at the 
beginning, and another group from the pen 
of the same composer at the end. Between 
these came four Chopin songs and a like 
number of settings by Hugo Wolf. In 
Krahms’s “Immer leiser wird mein Schlum- 
immer,” the rhythmic feeling was not always 
good and the forte tones were often forced. 
| found the Chopin items uninteresting, al- 
though Mme. Culp made a great effort to 
prove their charm. Her singing of the 
“Madchen’s Wunsch,” for instance, was 
spirited and full of variety of color and 
feeling. ‘There was a fine breadth in the 
singer's emotional conception of Wolf's 
“Weyla’s Gesang,” bue there was also a ten- 
dency to sing sharp when a tone of large 
volume was required 

Undoubtedly one of the most charming 
readings of the evening was the same com- 
poser's “Und willst du demen liebsten ster- 
ben schon.” This was entirely delightful vo- 
cally and emotionally. ‘The brilliancy of 
\Volt’s “Er ists” was not to be denied, but 
still I found it somewhat heavy and un- 
wieldy under Mme. Culp’s treatment of it. 

Aimée Carvel made a very successful 
début Wednesday evening. She is a young 
violinist who has ability and promises a 
great deal for the future. Her style is dis- 
tinguished and without affectation, her 
technigqe more than adequate, while her tone 
is of sympathetic quality. 

Yvette Guilbert appeared for another re- 
cital at Bechstein Hall Thursday, and once 
again gave her audience beautiful examples 
of her exquisite art. It need hardly be re- 
marked that Mme. Guilbert is so indi- 
vidual in her art that it is almost impossible 

judge her work without the final decision 
that it is simply Yvette Guilbert, and that, 
further than that praise can hardly go. 

Mr. Rosenthal gave his only recital of 
this season at Queen’s Hall yesterday after- 
noon. Among other things, the famous 
pianist played Beethoven’s sonata, Op. 109, 
and Schumann’s “Carnival.” With this 
master technician, technic need never be 
discussed in a criticism of his work and 
n this occasion his interpretation of the 
Beethoven sonata was absolutely sane, and 
replete with vitality and musical feeling 

Kthel Leginska has recently given two 
successful twilight recitals of pianoforte 
nusi Apparently she is gradually de 


veloping the proper balance between emo- 
tion and intellect, and as a result her con- 
ceptions have gained in coherence and dig- 
nity. 

Robert Maitland has been another recent 
recital-giver and his singing shows the true 
artistic instinct, while his voice is of lovely 
quality and well schooled. 

EMERSON WHITHORNE. 





Jennie Norelli to Sing in England 


Jennie Norelli, prima donna soprano, 
will, at the beginning of next season, sing 
in England, where she already has an ex- 
cellent reputation as an artist of ability. 
She has been engaged for the first Phil- 
harmonic concert at Belfast, October 14, 
together with Mischa Elman and Mme 
Carrefio, and will be heard later in Queens 
Hall, London. Mme. Norelli has not been 
heard in London since her operatic appear- 
ances at Covent Garden five years ago, but 
she is so favorably remembered that she 
has already been engaged for a number of 
musicales in homes where she sang before. 


WALDO 


CONTRALTO 
HILD LIFE IN SONG 


SCOTCH PROCRAMS, SHAKE- 
SPERIAN LYRICS, ORATORIO 


Address: 


E.S.BROWN, Concert Direction 


42 WEST 39th STREET NEW YORK 


OSCAR SAENGER 


TEACHER OF SINCING 


From the Rudiments of tone placing to artistic 
finishing for concert, oratorio and opera. 
Teacher of Mme. Marie Rap old, soprano, Metro- 
politan Cpete Co., Mme. Bernice de Pasquall, 
soprano, Metro olitan Opera Company; Mma 
Josephine Jacoby, contralto, formerly of the 
Conried Grand Opera C ompany, Allen Hine tkley, 
basso, Metropolitan Opera Co.; Henri G. Scott, 
basso, Manhattan Opera House; Rudolf Berger, 
tenor , Royal Opera. Berlin; Orville Harrold, tenor, 
Manhattan Opera House; Leon Rains, basso, Royal 
Opera, Dresden: Mme. Sara Anderson, soprano, Grand 
Opera. Australia and Germany; Kathleen Howard, 
contralto. Grand Opera, Darmstadt; Mme, Carolyn 
Ortman, soprano, Grand Opera, Dessau; Irvin Myers, 
baritone, Grand Opera, Italy, and other prominent 


singers. 
Telephone 6621 Plaza 
Studio, 51 East 64th Street 











H 
E 
L 
E 
N 
C 











New York 





GIORGIO M. 


SULLI 


Teacher of Carmen Melis, 
Clara Clemens, Lelia J. Hulse, 
Reinhold von Warlich, Mario 
Sammarco, Etc. 


Vocal Studio 
1425 Broadway 


Met. Ope Building) 
iphone. Bs inte 





Hardman Piano 
exclusively used 

















FREDERICK 


HASTINGS 


BARITONE 


Transcontinental Tour of the U. S. for 
Season 1911-12 now booking 


For dates, etc., address 160 Wadsworth Avenue, 
New York City, or Tne Quinian International 
Musical Agency, 1 West 34th Street. 


GEORGE 


CARRE 


Care 10, CONCERTS 
TENOR iTALS — 


es rae 
MARC LAGEN, 434 Fifth Avenue, New York 
Persona! Address: 15 East 10th Street 


ERNEST CARTER 


Composer-Conductor 


Residence Studio, 150 West 58th Street 
Tel. 2499 Columbus New York 














Sousa Band 


After a Truumphal Tour throughout 


South Africa 


Sailed from Cape Town on April 22d for an extended Tour of 


Casmania, Australia and New Zealand 


as part of 


“Around the World Cour’ 


Returning to U.S. 
Management: QUINLAN INTERNATIONAL MUSICAL AGENCY, 1 W. 34th St., N.Y 


Opening Vancouver, B.C. Sept. 21. 





16 


MUSICAL AMERICA 


June 24, I1Qrt. 








MUSICAL AMERICA 


THE MUSICAL AMERICA COVPANY 


PUBLISHERS 
JOHN C. FREUND, President, address 505 Fifth Ave., New York 
MILTON WEIL, Treasurer, address. 505 Fifth Ave., New York 
LEOPOLD LEVY, Secretary, address, 505 Fifth Ave., New York 








Published Every Saturday at 505 Fifth Avenue, New York 


JOHN C. FREUND, Editor 
PAUL M. KEMPF, Managing Editor 


BOSTON OFFICE: CHICAGO OFFICE: 


OELBERT L. LOOMIS, Manager CHARLES E. NIXON 
Room 1001, 120 Boyleton Street Manager 
Long Distance Telephone Chicago Musical College Building 
570 Oxford 624 South Michigan Ave. 


EUROPEAN OFFICE: 
O. P. JACOB, Manager, Goltzstrasse 24, Berlin W., Germany 
Welashenn, Amt. VI, 112 


LONDON: 


EMERSON WHITHORNE 
13 Queen’s Road, St. John’s Wood, London 


VIENNA: 


ADDIE FUNK 
Ploosigasse 6 (IV) 


MILTON WEIL - - - Business Manager 
SUBSCRIPTIONS 

For One Year (including Postage) - - - $2.00 
Canada (including Postage) ee» « - 3.00 
Foreign (including Postage) - - - - - - - = 3.00 
Single Copies - - + - + - . + -10 


Telephones: 8220, 8221, 8222 Bryant 
(Private Branch Exchange Connecting All Departments) 
Cable Address: ““*MUAMER.” 


New York, June 24, 1911 


“POPS” IN BOSTON AND NEW YORK 

The question of “pop” concerts in New York City, 
like the subway question, seems to be an eternal and 
unsolvable one. The Boston “pops” are among the 
most successful in the world, and have been continued 
under the same auspices much longer than any similar 
series in America. They have become an institution. 
As is well known, the orchestra is made up of Boston 
Symphony men who have held together aiter the close 
of the regular Boston Symphony concerts under a 
leader chosen from among their own number, the con 
certs being held in Symphony Hall, which is fitted up 
with tables where refreshments are served. New 
York’s attempts to institute “pop” concerts, on the 
other hand, have been spasmodic, although on some oc- 
casions excellent. Good “pops” have been given in 
New York by Theodore Thomas, Anton Seidl and 
Franz Kaltenborn, but unfortunate circumstances of 
one kind or another have prevented their continuance. 

The New York World comments upon the matter, 
and explains the New York situation by saying that 
“either the musicians become a mediocre, secondary 
feature, as in the case of cafés and hotels and the 
Folies Bergéres, or else it (the music) has been too 
expensive and high class to attract the patronage which 
is necessary to support it.” 

No one, except Musica America, which has once 
before referred to the matter, seems to have pointed 
out that the Boston success rests wholly upon the 
strong basis of the Boston Symphony Orchestra. The 
Boston “pops” are nothing less than an informal ex 
tension of the symphony season under the same stable 
auspices, long continued custom having served to ren- 
der them an institution. If there was no Boston Sym 
phony, there would be no Boston “pops.” 

If one of the well-established symphony organiza 
tions in New York were to project its season in the 
same way, holding the popular concerts in the sam«¢ 
hall, and having refreshments served as a sort of Sum 
mer continuation of the same organization, and making 
this a regular custom year after year, there is little 
doubt but that New York would be as successful in its 
“pops” as Boston now is. None of the efforts in the 
past has had the advantage of such a substantial basis. 


GOOD IDEA FOR CONSERVATORIES 

It gives one a genuine thrill of pleasure to read in 
the Italian musical journals that the directors of con 
servatories of music in Italy have been requested by 
the Government to instruct their pupils to take down 
in notation the folksongs of their various districts, and 
others which they may hear during their vacation 
Italy, in doing this, has set an excellent example to 
the rest of the world. 

\t first glance the idea would appear valueless for 
America, as some of the most eminent gentlemen ol 
the critical fraternity have assured us that there are no 


American folksongs. 


Still, there are a few million folksongs in America 

A national canvass of folksongs on the part of Ameri- 
can conservatories of music through their pupils would 
be a beneficent and wholesome activity. In the first 
place, it would keep the pupils’ ears open to actual 
melody, a good thing in these days of “themes,” 
“motives” and “atmosphere”; which is to say, it would 
keep them close to the source of all music, and direct 
their attention in healthful channels. 

\n enormous number of folksongs is to be found 
among the different races which are now making up 
our American population—melodies of universal ap- 
peal—and it would be the greatest advantage to Ameri- 
cans to be able to have them in available form with 
good translations of the words. One need scarcely 
enumerate them—German, French, Scandinavian, Rou- 
manian, Italian, Russian, Spanish, and a host of other 
nationalities. It would be a bond between the races ir 
America, and a source of the greatest enjoyment to all, 
to bring these flowers of melody into national circula 
tion. 

It is not to be expected that pupils can seriously en 
gage in the difficult ethnological work of recording the 
melodies of the Indians. Moreover, that is scarcely 
necessary, as the great museums of the country are 
doing this with great thoroughness. Still, residents of 
the West could, from time to time, pick up something 
good which the ethnologists have missed. Much, how 
ever, could be done in this respect, and much needs to 
be done, for the negro melodies. 

It is not presumable that the American Government 
will direct its conservatories to take such action, espe- 
cially as a wide gulf is set between the Government and 
conservatories of music in this country. But the con 
servatories could advantageously take up the idea on 
their own account. With many pupils having their 
eyes and ears open, they could accomplish much more, 
and accomplish it more easily, than could a single in 
vestigator scouring the country in the attempt to get 
the same results. The compilers of such collections 
would not lack for a market for their product. 


DEGENERATION OF CAFE MUSIC 

If there is any city in America that has rivalled Paris 
in the excellent quality of its café music, it is San 
Francisco. Now, however, the editor of the Pacific 
Coast Musical Review is moved to write a tearful article 
on the degeneracy of café music in the city at the 
Golden Gate. 

From this article it appears that the condition of 
café music in San Francisco has become so bad that 
one of the best leaders resigned his position in dis- 
gust, saying that he would rather wash dishes than 
disgrace his art in such a manner as the manager of his 
café desired him to do. 

In Paris the visitor to the cafés is constantly coming 
upon a truly delightful musical experience of one kind 
or another. The orchestras have character. They 
play with a snap and a dash that makes the blood 
tingle, and get their effects without the cheap blaring 
that almost invariably shocks one when he enters an 
American café. In Paris they play champagne music 
in the cafés; in America whiskey music. There are ex- 
ceptions, but they only prove the rule. 

Café managers in America seem to go on the prin- 
ciple that their patrons are brainless and barbaric; that 
they need wild and horrible sounds to fill up the 
vacuum that would occur if the guests were to depend 
in any degree on conversation for their amusement. It 
requires a search to find a café in New York where one 
can take a friend for a quiet dinner and a chat. Usually 
one’s eardrums are blown out. 

With the café chantant idea in New York the @fair 
is better. Several cafés have really good and amusing 
singers, and the music given has the avowed intention 
of engaging the whole interest of the hearers. One 
goes to such places with this in view and enjoys him 
self, 

There are various fairly good café orchestras in New 
York, but in order to hear anything good played by 
them without waiting through hours of impossible 
stuff for the one good number which they sometimes 
smuggle in, one has to go to the leader, get him to 
show his repertory, which is not infrequently of a sur 
prisingly high order, and prevail upon him to risk some 
good musical work of one’s choice as a request. For 
this, naturally, one pays ‘extra The musicians not 
playing what they themselves would like to play, in 
time fall into slovenly habits, and their capacities de 
generate. These orchestras are totally without esprit 
de corps. Even in the cafes where a pretense is mad 
of giving something approaching a good orchestral con 
cert, the programs fall below a decent standard. 

Whether all this is due to the lack of a civilization 
in America sufficient to make people wish to hear a fair 
amount of good music, even in their hours of relaxation, 
or. whether it occurs in New York from the fact that 
the town is filled with visitors from without, who wish 


to have as wild and barbaric a time as possible, it is 
dificult to say. At all events, it is undesirable and 
sadly in need of regeneration. 

It appears that the reports of Fred Whitney buying 
the “Rose Cavalier” rights, thinking the opera was by 
Oscar Straus, are, as Mark Twain said of the reports 
of his demise, “greatly exaggerated.” The question is, 
who gets fooled worse—the man who buys an Oscar 
Straus opera thinking it is a Richard, or the one who 
buys a Richard Strauss opera thinking it is an Oscar? 





A lady of Cleveland, Ohio, has been cured of an in 
ordinate desire to play the piano by an operation re- 
lieving the pressure of the frontal bone on her brain. 
Thus is the heretofore baffling secret of the piano 
playing disease discovered, and the hope awakened 
that all its unfortunate victims can be cured. 





Victor Herbert is now a Doctor of Music. Thus an 
inevitable fate pursues all the musical natives of Great 


Britain. 





Why doesn’t some brave hero save the day by coming 
forth and telling us what a “Diadoche” is? 





There is hope for British music. The number of 


“musical bachelors” is decreasing. 
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Theodore Spiering, the Late Gustav Mahler and Mr. 
Mahler’s Daughter on Board the “Kaiser 
Wilhelm II” 


_ It is not given every one to enjoy the privilege of 
intimacy with the great, and intimacy with such a man 
as Gustav Mahler, especially, was a rare gift. Among 
Mr. Mahler’s friends in New York, and more certainly 
in connection with the Philharmonic Orchestra and the 
great musician’s ideals, Theodore Spiering occupied a 
unique place. Chosen personally by Mr. Mahler, and 
taking his place at his request when he became ill, Mr. 
Spiering enjoyed a close association with him, an asso 
ciation which, more than musicianly intercourse, was a 
real friendship. Though performing his duties as sub- 
stitute director ably and with a certain pleasure, Mr. 
Spiering never ceased to regret his chief’s illness and 
to hope for his early recovery. The above picture was 
taken on the occasion of Mr. Mahler’s first visit to this 
country as director of the Philharmonic in the Fall of 
1900. 


Lemon—Marguerite Lemon, the American prima 
donna, is at present in Rome, where she is singing at 
the opera. She has been invited to go to the Vatican 
to be blessed by the Pope. 


Hadley—Henry Hadley, the composer and conductor 
of the Seattle Symphony Orchestra, has a new and 
highly prized acquisition in the shape of a gorgeous 
green silk robe, made according to his own instructions. 
It has a yellow lining which folds over in large lapels. 
He declares that he cannot compose without the lux 
urious feeling which comes from donning this robe. 
which has become an indispensable adjunct to his in 
spiration. 

Beddoe—Dan Beddoe, the Welsh-American tenor, 
who sailed last week for a season of concert work 
abroad, was accompanied by Mrs. Beddoe and their two 
children. ; 


Loeffler—Living on his farm in rural Medfield. near 
Boston, with his two horses, his two cows and his trick 
dog, “Taffy,” for particular pets, and his piano, his 
portraits and pictures for his work and hobbies, Charles 
Martin Loeffler, the famous composer, always finds 
time to work on new compositions and even to train 
choir of boys at the village church. 

Humperdinck—The composer of “Hansel and Gretel’ 
and “Konigskinder” has a son, Wolfram Humperdinck. 
who made a successful début in Berlin not long ago as 
orchestral conductor He produced a youthful com 
position of his father, the prelude to Schiller’s “Song 
of the Bell.” 
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BUSONI’S OPERA NEARING COMPLETION 


*Wooer’s Choice’? to Be Pro- 
duced in Fall—Americans in 
Music of Germany 


3ERLIN, June 10.—The Prussian minis 
ter of the interior 
Engelbert Humperdinck to take the place 
of Max Bruch, who is retiring as director 


of the 


has just appointed 


department for composition ana 
theory at the Kdénigliche 
Musik in Berlin-Charlottenburg. 


Ferruccio Busoni, the pianist-composer, 


Hochschule de 


expects to complete the opera, on which 
he has been working for the last few 


years, by Autumn. The libretto of 
this opera, entitled “Die Brautwahl” (“The 
Wooer’s Choice”), ‘Lhe 
work premiere at the 
Stadttheater of 
so that it may be conducted by Kapellmeis 


next 


is also by Busoni. 


will be given its 


Hamburz in November, 


will con 
alternately 
and 
prize 
Opern- 
Richard 
Brecher ) 
under 


ter Gustav Brecher. Brecher 
duct during the coming season 
at the Stadttheaters of Hamburg 
Cologne. The premiéres of the 
operas of the “Jungdeutschen 
Preisausschreibens”’ (jurors: 

Strauss, vonSchuch, Blech and 
will also take place in Hamburg 
Brecher’s direction. 

Mme. Cahier, the American contralto 
of the Vienna Royal Opera, sang recently 
as a guest for the third time this season 
at the court theater of Wiesbaden, where 
she drew a full house, notwithstanding the 
raised prices, and met with sensational 
success. 

Director S. who has been 
twenty-seven years the manager of the 
Philharmonic and the Beethoven Saal, 1n 
which so many Americans have made 
their débuts and in which a still greater 
number are to be found every evening 
during the musical season, has just cele 
brated his silver wedding. In order to 
escape all demonstrative clamor, Mr. and 
Mrs. Landecker left Berlin and spent the 
day in Hamburg. 

The appearance of Frieda 
the mezzo-soprano of the Metropolitan 
Opera, as Asucena in “Il Trovatore” at 
the Italian Stagione in the Komische Oper 
drew a large audience on Wednesday 
evening. Unquestionably the interest of 
the public remained centred on this artist 
throughout the entire performance and 
that deservedly. For Mme. Langendorff 
has personality, sincerity and a stage ex- 
perience which enables her at all times to 
control the situation. Her entire manner 
of singing evinces intellect and a musician 
ship all too rarely found among singers. 


Landecker, 


Langendorff, 





Director Landecker of the Berlin Phil- 
harmonic, Who Has Just Celebrated 
His Silver Wedding 


lhe rest of the cast constituted a decided 
ly unfavorable contrast to this artist. 
Sibyl Conklin, a California girl with a 
beautiful contralto voice, has just closed 
an engagement with the Stadttheater of 
Klberfeld for the coming Miss 
Conklin was for a long time, before com- 
ing to Europe, a pupil of Oscar Saenger. 
Since her arrival here, she has been a pu 
pil of King Clark, whom she will accom 
pany to Bayreuth to continue her prepara 


Seasoll 


tions for her debut. Two pupils of King 
Clark have been engaged for this year's 
Bayreuth  Festival,—Gertrude  Rennyson 
and Kmma Vilmar. Miss Rennyson will 
arrive next week from America. She 
goes to Bayreuth in June. Miss Renny 
son is no stranger to Bayreuth, for she 


success at the 
who has 
will also 


sang /:/sa there with great 
last Iestival. Miss Vilmars, 
never sung on the operatic stage, 
make her début in Bayreuth 
Floyd W. Robbins, one of Vernon Spen 


cers most talented pupils, who has been 


studying with him here the last thre« 
years, has accepted a position as one of the 
head piano teachers at Lindsborg, Kan.., 


the town which is celebrated for its May 
Festival, at which a chorus of nearly six 
hundred takes part. O. P. Jacon 








CONDUCTOR WEINGARTNER AS A POSEUR 





| Max New York Press. ] 


Smith in 
EINGARINER makes a conscious ap 
peal to persons who abhor exaggera- 

tion, and in so doing his pose is all the 


more subtle and studied. To many—to the 
majority, indeed—extreme physical effort 
spells commensurate interpretative results. 
lhe pianist who belabors his instrument as 
if he were engaged in pugilistic contest, 
seems to be accomplishing more than the 
pianist who reduces his movements to a 
minimum; the conductor who acts like a 
college student leading the cheering section 
it a football game appears to carry more 
influence with his orchestra than the con- 
ductor who indicates his wishes with the 
utmost reserve. That is why your vaude- 
ville pianist rants and raves on the ivory 
scales; that is why your Creatore indulges 
in gymnastic exhibitions on the directorial 
platform. Once, however, you are capable 
1f gauging the intrinsic value of results 
without reference to the means employed, 
he power of obtaining those results seems 
ill the more remarkable if evidence of 
physical effort is slight. A strong man 
handling a heavy object must reveal his 
physical strain if he wishes to impress the 
spectator who is ignorant of the weight ot 
the object. On the initiated, however, the 
ichievement would make a far deeper im 
pression if there were absolutely no sign 
f effort. 

It is on the 
us spell. Erect 
here is something 
nce while he conducts. 
recise and short His gestures are ex 
remely reserved. Often his left arm 1s 
eld inactive wy his side, to shoot out on 
with electrifying suddenness. 
an impression of great potential 


Weingartner casts 
and rigid in his posture, 
military in his appear 
His beat is sharp, 


initiated 


casions 


i here is 


energy in his bearing, of concentrated 
lorce, Of grim determination. ‘There is the 
same impression in his readings, which pul 
sate with galvanic energy, tense in rhyth 
mical accent, mordant, vitriolic. But the ef- 


tects are studied with self-conscious 
thought of the spectator. lhe musician 
has mastered his material with unerring 


analytical mind, but the man never rorgets 
himself and his audience in the enthusiasm 
of conveying the composer's message. All 
is caretully calculated and at bottom cold. 
brain is more potent than emotional im 
pulse; nervous energy takes the 
heart throb. 

Often the results of the conductor 
achieves in music adapted to his tempera 
ment are so admirable as to wipe out all 
thought of methods and means. But give 
Weingartner Wagner’s “Siegfried Idyll,” 
music which demands qualities quite ditfet 
those the conductor 
and his emotional 
to enter thoroughly 
work which mental 
cannot seize, 1s perfectly 
rhe fault of the twentieth 
donna” of the baton is the stress he lays on 
his own importance lor the more an 
interpretative artist thinks of himself, the 


plac e oft 


ent Irom so studiously 
has cultivated, 
his incapacity 


spirit of a 


dry ness, 
into the 
analysis 
apparent 


century prima 


more he is conscious of his own glory and 
the relation he holds toward his audience, 
the less successful ll he be in compre 
hending thoroug!l us that is not 
thoroug to his taste and conveying, un 
fluen vy personal prejudice, the true 
leSsSaxe the pose 

\lassenet’s “Dor Oui ‘ having 
reached its fiftieth performance at the Thé 


shelved for 
sumed next 


atre Lyrique in Paris, has been 
i, but its run will be re 
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“You 
violin ?” 

“No,” replied Mr. Growcher 
the use of going to all that trouble? When 
ever I feel that the neighborhood is too 
quiet | get out the lawn mower.”’—IlWash 
ington Star. 


never learned to sing or play the 


“What's 


* + 


In “A Century of English Ballads,” a re- 
cent book by Harold Simpson, there is a 
delightful story of Stephen Incledon, an 
eminent tenor of other days, whose singing 
of “Black-Eyed Susan” was peculiarly to 
the people’s taste 

While staying at a country inn I[ncledon 
had quarreled during the evening with an 
army officer. He imagined he had closed 
the controversy by going off to bed, but the 
officer, left downstairs to over his 
wrongs, thought otherwise 

Making his way to Incledon’s bedroom, 
he found the singer fast asleep When he 
succeeded in waking him, a matter of some 
difficulty, the officer demanded satisfaction. 


brood 


“Satisfaction?” murmured Incledon, 
sleepily. “Well, you shall have it.” Where 
upon he sat up in bed and sang “Black 


Eyed Susan” in his best style 
“There,” he said, lying down again, 
singing of that song has given satisfaction 


“my 


to thousands, and it will have to satisfy 
vou!” And he turned over and went to 
sleep again.—Pittsburg Gasette-/imes 


Signor Puccini, although celebrated all 
over the world for his operas, is still a 
oung man. On the subject of his earl) 
success the Italian composer said recently 

“IT have been very lucky gwnition 
for artistic work comes so often after one 
10 old to enjoy it 


one of my 


Rec 


is 1 


“T remember countrymen, a 


centenarian, who, had he died before sev- 


enty, would never have seen any of his 
operas produced Luckily he lived to so 
great an age that he received for many 
years the admiration he deserved. WNat- 


urally enough, this splendid artist regretted 
his years of obscurity and neglect, and he 
frequently spoke bitterly of his bad for 
tune. 

“Once, at the very end of his long life, 
an Englishman entered his box at the opera 
in Rome and said, respectfully: 

‘‘l have traveled all the way from Lon 
don to see the author of my _ favorite 
opera.” 

“{[he veteran composer, with a malicious 
smile, replied: 

“*Well, my friend, I have 
plenty of time to get here.” 


given you 
x * x 
Stranger—‘I hear you have a sick hyena 
here, dying of hydrophobia?” 
Keeper of Zoo—‘Yes, sir.”’ 
Stranger—‘I’d like to get his final rav- 
ings on this phonograph. I’m a manufac 
turer of automobile horns.’—Pucr. 
x * 
lhe two sailors had just returned from 
a long voyage, and it was good to get back 
on English soil once more. They were a 


little inclined to be sentimental about it. 
\bove the rumble of the traffic they heard, 
one day, a very harsh and unmusical voice 
\fter listening for a few moments, one of 


them turned to his companion and said 


“Eh, Jack, it’s been a long time since we 
heard that song.” 

“What song?” asked the other. 

“The one that fellow’s singing in the 


street, ‘The Light of Other Days.’” 

“That fellow ain't singing “The Light of 
Other Days’ at all,” replied the other. “I’ve 
been listening to him. He’s piping ‘The 
Banks of Allan Water.’” 


“Here, Tommy,” called out the first man 


to a small boy, “run along and find out 
what that man’s singing.” 
‘He ain't singing at all,” protested Tom 
, “he’s hawking herrings!”—New Yo 
/ cring / mur al 
x * 7 
[he Man at the Door—“Madam, I'm 
the piano tuner.” The Woman—"I didnt 
send for a piano tuner.” The Man—“I 
know it, lady; the neighbors did.”—Chi 
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GIACOMO 


CINSBURG 


BARITONE 
For Recitals, Concerts, Oratorio and Opera 
Management: ADOLPHE STERNBERG, 238 W. 75th St., New York 
TEACHER OF SINGING 

TEACHER OF BERNARDO OLSHANSKY, the 
Russian Baritone of the Boston Opera Co.; EN- 
RICO ARESON, dramatic tenor of the Boston 
Opera Co.; Mme. Helena Hastreiter, the famous 
American contralto; Mme. Rosa Heilig, the well- 
known vocal instructor; BASTIDO, the renowned 
concert and oratorio bass-baritone; Blumen- 
thal, BASSO of the Constantinople Opera House, 
and others. 

Studio: 238 W. 75th St., between Broadway 
and West.End Ave., N. Y. City.! Tel. 7399 Columbus. 


CAROLINE IMAL = ar ly 


DRAMATIC SOPRANO 


Management: R. E. JOHNSTON, St. James Bulld- 
ing; Broadway and 26th St., New Youks N. Y. 


IRENE 


ARMSTRONG 


SOPRANO 


ratorio— Recitals 
Address: 539 West 112th Street, New York 


AGNES 


KIMBALL 


Dramatic Soprano 
ORA TORIO—CONCERT—RECITAL 
609 W. 177th St. = (Tel.) New York 


Studio Hall 


Accommodations for teachers 
and musicians 
Studios, recital halls, reception 
rooms. Inspection invited 


50 East 34th Street 
NEW YORK 
CLIFFORD a 


CAIRNS 


Basso Cantante 
Management: Walter R. Anderson, 5 W. 38th St., N.Y. 
CHARLES 


KITCHELL 


TENOR 


Personal Address: 176 W. 8istSt. Tel. 9984 Schuyler 
Management: Haensel & Jones, 1 E. 42d St., New York 


CHARLES R. 


HARGREAVES 


TENOR 
With Minneapolis Symphony Orchestra, Spring Tour 1611 
Management, EUGENE KUESTER 
25 West 42d Street New York 


BEATRICE 


WAINWRIGHT 


Concerts—S OPRANO—Oratorio 
. VOICE CULTURE 


50 WEST 112th STREET, NEW YORK 
tastructor National Conservatory of Music. Tel. 2166 Beriem 


MARIANNE FLAHAUT 


MEZZO SOPRANO 


of the Metropolitan Opera House and Grand Opera, Paris 


Exclusive Management: - - - R, E. JOHNSTON 
St. James Bidg. Broadway & 26th St., New York City 


THERESA RIHM 


Dramatic Soprano 
Oratorio — Concert — Recital 


on Address: 
c/o Musical America, 506 Fifth Ave., New York 


FRANK 


ORMSBY 


TENOR 


Management: J. E. FRANCKE, 24 West 31st Street, New York 
Personal Address, 180 Claremont Avenue ‘Phone Morningside 4773 

































MUSIC OF FESTAL SEASON IN ROME 


City in Its Glory to Celebrate Anniversary of Foundation of United 
Italy, and Gala Opera and Concerts Are Plentiful—Scotti and 


Frances Alda in 
thusiasm Over Bonci 


Rome, June 6.—It is long since this old 
city has been in such a state of festivity as 
at present—what, with the flying men who 
have come from Paris on their aeroplanes, 
the inauguration of the monument to King 
Victor Emmanuel 11., the International Ex- 
position and the various operas and con- 
certs produced at the Costanzi and other 
places. Music, undoubtedly has been in the 
ascendant since the beginning of Spring, 
and even now, when the heat of the Roman 
sun is beginning to make itself felt, there 
is no slackness in the attention paid by the 
public to the celestial art. At the Cos- 
tanzi, which is the consecrated home of 
good music, the Russian mimes and danc- 
ers, such as Waslaw Nijinsky and La Kar- 
savina won honor in the “Carnaval,” 
and in “Schéhérazade.” This last, by the 
way, was rather slighted at the Scala in 
Milan, but the Romans found it to their 
liking. 

Now, in June, the Costanzi is producing 
Verdi’s “Falstaff,” which is to be followed 
by Puccini's “Fanciulla del West.” “Fal- 
staff” was produced at the beginning of the 
month at the Costanzi, through the initia- 
tive of the Committee of Commemorative 
Fétes, a body of men who are doing their 
best, and are succeeding in making Rome 
doubly and trebly attractive during the 
present year. The title part was in the 
hands of Antonio Scotti, a baritone, who 
not only sings but acts well, and who 
brought out all the old Falstaffian character- 
istics vividly. He was ably seconded by 
Edouardo Garbin, a tenor still much es- 
teemed in Rome, who was Fenton; by 
Giordano Paltrimieri and Benedict Challis, 
a Chicago man, who were Bardolph and 
Pistol; by Livia Berlendi; Alice, Guerrina 
Fabri; Dame Quickly, Frances Alda, and 
other excellent artists. The conductor at 
the Costanzi is Arturo Toscanini, of the 
Metropolitan Upera. It is interesting to re- 
call, in this connection, that when “Fal 
staff” was first presented in Rome, in April, 
1893. Verdi came here, accompanied by 
Giulio Ricordi, and received a most enthu- 
siastic welcome, and that the Fenton, then 
as now, was Edouardo Garbin. 

At the Apollo the principal attraction is 
Franz Lehar’s “Court of Luxembourg,” 
produced by the new co-operative company 
of operetta artists. More important was 
the grand concert given at the Augusteum 
on Sunday, June 4, the day of the inaugu- 
ration of the colossal marble monument 
to King Victor Emmanuel II., founder of 
[talian unity, and first king of all Italy, in 
the Piazza Venezia. The concert was given 
by the Stefano Tempia company of Turin, 
founded in 1856, a body of 150 singers. 
The founder, Tempia, had as his object the 
artistic interpretation of the works of the 
older masters, such as -Palestrina, Per- 
golese, Carissimi, Scarlatti, Cherubini, and 
also Handel, Beethoven and Brahms. The 
present conductor is Michele Pachner. 

The Nazionale, near the Piazza Venezia, 
has opened its popular season with “Cav- 
alleria Rusticana” and “Pagliacci,” under 
the conductorship of Gino Puccetti. In the 


“ Falstaff,” with Toscanini Conductor—En- 


first mentioned, Berta Morena is Santuzza, 
Signor Agostini is Turiddu, and Signor 
Ancesca, Alfio. A new tenor, Giovanni 
Dimitresco, was heard in ‘Pagliacci,’ and 
gave satisfaction. 

Dr. Oscar Chilesotti, an important writer, 
has just published a notable volume entitled 
“L’Evoluzione della Musica,” according to 
the theory of Herbert Spencer. It is printed 
by Bocca of Turin. The first volume deals 
with the gradual evolution of music from 
early or primitive beginning into opera and 
oratorio, dance or choreography. The 
second treats of musical notes and sounds, 
with disquisitions*on Oriental music. An- 
other author, G. Radiciotti, has written an 
interesting volume on Pergolese’s life, work 
and influence on art. It is published in 
Rome. 

It is entertaining to read the various at- 
tacks on Gabriele D’Annunzio in regard to 
his “Martyrdom of St. Sebastian,” pre- 
sented at the Paris Chatelet, with sympho- 
nic music bv Claude Debussy. The Roman 
papers have naught but praise for De- 
bussy’s music, but they strive to depreciate 
the master fictionist of modern Italy. The 
popular and very smart paper “Il Messa- 
gero” is particularly bitter about the 
“exile,” D’Annunzio, whose enemies want 
to make out that his I'rench is faulty, while 
in Paris some of the critics found it mar- 
velous. 

Most of our great composers and singers 
are away from Rome at the present mo- 
ment. The Maestro Mascagni, as is well 
known, is at Buenos Ayres with his new 
work, “Isabeau.” Alessandro Bonci has 
temporarily vanished after having scored 
immense success in “La Somnambula,” at 
the Costanzi. He inspired Mme. Matilde 
Serao, the famous author and journalist, 
with an enthusiastic article for the Giorno, 
of Naples, in which she lamented that the 
“divo” (note that the Italians have both 
“divo” and “diva”’), the “trionfatore,” 
Bonci, was so long away from his native 
shores, because he was so much adored in 
the distant Americas. Anafesto Rossi, the 
baritone, is now at Prague, after a trium- 
phant reception at Frankfort-on-the-Main. 
Caruso, the one and only, is, as everybody 
knows, in London, where, according to the 
physicians, one for the throat, the other for 
intestinal trouble, he is out of all danger 
from further illness. This is good news 
for his friends and admirers, who, only a 
year back, were lamenting that he over- 
indulged in cigarettes. Pasquale Amato is 
expected in Rome, after his short stay in 
Berlin, where he was greatly admired for 
his fine singing in the “Ballo in Maschera.” 
Cecilia Gagliardi is, I believe, resting for a 
time, after her success in Madrid at the 
Royal Theatre, and in Rome at the Cos- 
tanzi, where she appeared as Lady Mac- 
beth, almost drowning with her high notes 
the orchestra and chorus 

At the moment of writing Rome is ring- 
ing with martial music, for the dedication 
of the monuments is taking place, and it is 
something like Coronation time in London. 

WALTER LONERGAN. 





SYRACUSE MUSICAL GRADUATES 


College of Fine Arts Gives a Commence- 
ment Program 

Syracuse, N. Y., June 16.—The com- 
mencement concert of the College of Fine 
\rts took place Monday evening before a 
large and enthusiastic audience. The con- 
cert began with overture to “Egmont,” for 
string orchestra and organ, conducted by 
Professor Becker. “Una furtive lagrima” 
(“L’Elisir d’Amore”’) Donizetti, was ad 
mirably sun by Harry Wisehaven, who has 
a splendid tenor voice and sings with emo 
tion and sentiment. Mildred Maynard 
played MacDowell’s Concerto in D Minor 
in an authoritative manner. The Ballade 
and Polonaise of vVieuxtemps for violin 
was played by Earl Church with finish and 
beauty of tone. 

The first movement of Pierné’s Piano 
Concerto in C Minor was interesting, but 
Evelyn Percival, the soloist, was overpow- 
ered at times 

In “Parlate d'amore” (“Faust”) Miss 
Chollar displayed a well-trained voice. The 
concert ended with the Finale trom Rubin- 
stein’s Concerto in E Minor, played by 


Zaide Collin. She also played an organ 
solo, as did Elma Hinds. 

On Tuesday evening the pupils of Laura 
Van Kuran and Marie Baehenroth sang 
two choruses in the play “Dido,” given on 


the grounds of Slocum College. Mrs 
Baehenroth and Miss Van Kuran were the 
soloists. ” V. K. 


Manager Harry P. Harrison, of Chicago, 
Weds Etta Parsons 
[Ry Telegraph to Musical America] 

Mount Vernon, IA., June 21.—Harry P. 
Harrison, manager of the xedpath Lyceum 
Bureau and the Slayton Musical Bureau, 
which has been amalgamated with it, was 
married this afternoon at Mount Vernon, 
la, to Etta Parsons, of Melbourne, la. 
\ir. Harrison was for eight years an agent 
of the Redpath Bureau in Chicago and 
was made manager several years ago. His 
bride, Miss Parsons, recently received her 
degree as Master of Arts at the Chicago 


University. Mr. and Mrs. Harrison will 
make a wedding trip on the Pacific Coast 
in November. They will return to their 
new home in Chicago on East End avenue. 
N. 





me. E, B, de SERRANO 


Teacher of OLIVE FREMSTAD : 
MME. CHARLOTTE MACONDA 
LUCILLE MARCEL 
CAROLINE MIHR-HARDY 


Voice Culture, Repertoire 
317 West S8th Street New York 


S. CONSTANTINO 
Suite 853 Carnegie Hall 
THE ART OF SINGING 
IN ALL ITS BRANCHES 
Repertoire in Italian 
French and English 
Summer Res., Settimo Vittone 


Prov. Turin, Italy 


CHARLES BENNETT 


BARITONE 
Member Faculty NEW ENGLAND CONSERVATORY OF MUSIC 
Available for 


ORATORIO and RECITALS 
Address: TRINITY COURT, BOSTON, MASS 


MARTHA 


CLODIUS 


DRAMATIC SOPRANO 


Oratorio — Concert — Recital 


Address: 111 West 77th St., New York 
Telephone, 7906 Schuyler 


RICHARD PLATT 


Pianist and Teacher 
STUDIO, 14 STEINERT HALL, BOSTON 
LORENE 


ROGERS -WELLS 


SOPRANO 


Management: 


EUGENE KUESTER, 25 W. 42d Street, New York 


LILLIAN 


SOPRANO — Voice Culture 
(Itatian Method) 1425 BROADWAY 
Wed. and Sat., New York 
Mail Address: 

11 Morgan Avenue Norwalk, Conn 


























Mme. 


FLLA BACKUS-BEHR 


PIANISTE and TEACHER, also 
Vocal @oach and Accompanist 


refers to Mme. Louise Homer (of the Metropolitan 
Opera), Mr. Frederic Martin (the renowned basso) 


Applications made at 69 West SSth Street, New York 


Walter Henry Hall 


CONDUCTOR 
Director of Choral Music 
at Columbia University 
Brooklyn Oratorio Society 
University Chorus 
Flushing Chorus 
New Rochelle Oratorio Society 


Address: 430 VV. 116th St., N. ¥:« 


WILSON 


BARITONE 
WALTER R. ANDERSON, Manager 
5 West 38th Street _ New York 


e« FANNING ™: 


Accompanist: H. B. TURPIN 
For terms and dates address 
H. B. TURPIN 
McIntire Building, Dayton, Ohi¢ 


EMMA E. 


PATTEN 


SOPRANO 
Cencert, Oratorio, Recital 


Management: 
J. E. FRANCKE, 24 W. Sist Street, New York 


MMe. HILDEGARD HOFFMANN i USS 
ORATORIO and JOINT RECITALS with 
MR. HENRY HOLDEN ) 


Reolteis and Piano Instruction 


Boloist with New York Philharmonic and Boston Sym 
phony Orchestra, Kneisel Quartette, Etc. 


Studio, Stelnway Hall Address, 144 E. 150th St., W. ¥. Cm 





University 
Festival Chorus 





SRaer=o 





Me Pmy 


BENEDICT-JONE 


CON TRALTO 


For Terms and Dates Address: 
CHARLES LI. JONES 4260 Broadway, New York 
Telephone: 4040 Audubon 


Head of Violin Department 
OBERLIN COLLECE 





KO HL ERR vounist 


Oberlin, Ohio 





NZ> 





ARTHUR 





VAN EWEYK 


For Bookings in America, Season 191 1-i2, address: 


DUTCH-AMERICAN 
BASS BARITONE 


H. GODFREY TURNER 
1402 Broadway, New York City 
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Count Lavaletta 


Verney Lavaletta, 
prominent in Italy as a writer on musical 
subjects, is dead in Rome. He was the 
husband of the celebrated violinist Teresina 


Tua. 


The Count Franchi 


Edward B. Beal 


Edward B. Beal, a musician of No. 1104 
Dean street, Brooklyn, died at Saratoga on 
Monday of last week from an attack of 
peritonitis. He was the organist in the 
Bedford Presbyterian Church, Brooklyn. 


Mme. Edouard Lalo 

of sixty-six years the widow 
Lalo, the celebrated composer 
“Le Roi d’Ys” and the more 


At the age 
of Edouard 
of the opera 


popularly known “Symphonie Espagnole” 
for violin, is dead Paris. She was for- 
merely an admired concert contralto and 


she contributed much to making her hus- 
band’s works known. 


James L. Ellery 


20.—James L. EI- 


June 
Band, 


MILWAUKEE, 


lery, business manager of the Ellery 
died at his home in Milwaukee last week 
after a long illness. Mr. Ellery was a 


to Channing Ellery, director and 

the great brass organization 

tours of the country. 
M. N. S. 


brother 
proprietor ol 
which has made many 


John Oliver Francis 


Professor John Oliver Francis, a mu- 
sician and composer, died last week at 
Plainfield, Conn., after a year's illness ot 


from a mo- 
Canter- 


a fall 
at South 
twenty-five 


caused by 
was born 


brain trouble, 
torcycle. He 


bury, Windham County, years 
ago 
Czsar Grisai 
New Or_eaAns, June 16—Czesar Grisal, 


generally regarded here as_ the- foremost 
‘cellist of this city, died at his residence in 
North Villere street on Sunday, the 11th, 
at the age of forty-seven. Mr. Grisai was 
a native of Mantua and settled here twen- 
ty-seven years ago, upon the advice of the 
French tenor Tournier, whom he met while 
touring in Marseilles. Most of these twen- 
ty-seven years have been spent in this city, 
save the time devoted to occasional tours 
throughout the country. The musician 
studied in his native city and at an early 
age was engaged at the Dal Verme The- 
ater of Milan, under Antimitti. He filled 
engagements in Morocco, Tunis, Algiers, 
Spain and Switzerland. In the palmy days 
of Patti he was the singer’s ‘cellist, under 
Arditi. He played at one time with the 
Thomas Orchestra and was for a brief pe- 
riod with the great Tamagno. He leaves a 
wife and three children. fis Be 


Johann Severin Svendsen 


Johann Severin Svendsen, the Norwegian 
composer, whose death was briefly recorded 
in last week’s issue of MusicaAL AMERICA, 
was born in Christiania September 30, 1840. 
His father, a military bandmaster, taught 
him violin and at the age of eleven he com- 
posed a work for that instrument. He en 
listed in the army at fifteen and soon be 


came bandmaster, which position he held 
for six years, after which time he resigned 
and started out on an independent musical 
career, almost penniless. With a small or- 
chestra he found his way to Liibeck, where 
he eventually succeeded in securing the as- 
sistance of Charles XV, who enabled him 
to enter the Leipsic Conservatory at the 
age of twenty-three. Under David, Haupt- 
mann, Richter and Reinecke he mae rapid 
progress. His intended career as virtuoso 
was, however, like Schumann's, cut short 
by paralysis of the hand and thereafter he 
decided to devote his energies to composi- 
tion. It was only then, curiously enough, 
that he received his education in element: ry 
musical theory. The compositions which 
he put forth in this Tete were a quartet 
in A, an octet and a quintet, all for strings, 
a symphony in D and some vocal quartets. 














The Late Johann Svendsen 


In 1867 
where he made the acquaintance of the 
violinists Vieuxtemps, de Bériot and Léo- 
nard, and composed a violin concerto in A 
and made orchestral arrangements of 
studies by Liszt and Schubert. He 


also 


began his overture to the Norwegian drama. 
“Sigurd Slembe.” In 1870 he returned to 
Leipsic and shortly after met Liszt and 
Tausig. His symphony was played at the 
Gewandhaus and firmly established his 
fame. His “Sigurd” overture was played 


success in Cassel and shortly 
he met Wagner, whose ardent 
soon became. About this time 
America and married an Amer- 


with great 
thereafter 
admirer he 
he visited 
ican girl. 
For the next five 


years he was conductor 


of the Christiania Musical Association and 
teacher of composition, but pecuniary. diffi- 
culties gave him small chance for creative 


work. In 1874 he was granted an annuity 
by the Storthing. Thereafter he traveled 
in Germany, France, Italy and England, 
and in 1883 he became court conductor in 


Copenhagen. Of late he had produced 


only minor works. 
Svendsen’s music 


is marked by characte = 


finish and general fluency. It is quite lack 
ing, however, in the Norse ruggedness and 
virility which characterize that of his com- 
patriot Grieg. Along harmonic lines he 
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made few attempts to deviate from well 


rodden paths 
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New Chicago Musical Paul 


College Building 
246-7-8-9 Michigan Blv’d 
Chicag* 


SCHOOL OF ACTING. 
MODERN LANGUAGES. 

Board of Musical Directors: Dr. F. Ziegfeld, Alexander Sebald, 
Herman Devries, Dr. Louis Falk, Felix Borowski, 
Stoye, Hans von Schiller, 
Recent Acquisition to the Faculty: 


CHICAGO MUSICAL COLLEGE 


New in its NEW HOME Facing the Lake Frent Park 


The finest building of its kind in existence. 
and most thoroughly equipped of all institutions of musical learning. 
Faculty ever assembled 
Contains Ziegfeld Hall—offering unsurpassed facilities for rehearsals 
and public appearances of students in Concert, Opera amd the 
Drama. All branches of 


Housing the largest 
in any Musical College. 


MUSIC 


OPERA SCHOOL OF EXPRESSION 


Anton Foerster, 
Maurice Devries, Mrs. O. L. Fox. 
Paul Stoye. Founded 1867. 


OR. F. ZIEGFELD, President. 


Catalog Mailed Free. 


Svendsen found himself in Paris, 











LET US HAVE CORRECT ENGLISH, BISPHAM’S PLEA 





DISCUSSING his favorite subject, the 
correct use of the English language, 
David Bispham said in a recent interview: 
“On every side one notices how slovenly 
Americans are in speaking. How many 
study to speak intelligently and musically ? 
One of the most disturbing features of the 
situation, to me, is that we have the least 
help from the source to which we have the 
right to look for the most. I refer to our 


college and university men. Who should 
speak well if not the alumni of our Amer- 
ican institutions of highest learning? How- 


they do not. Their language is, far 
slang of the baseball or of 
held or of the racetrack 
Sometimes it is hardly intelligible to a lis- 
tener who is truly educated. Our young 
women, from the best schools and colleges, 


ever, 
too often, the 
the football 


are struggling to overcome their harsh, 
nasal and in many instances they 
speak better than our young men do, but 
even yet the minority is far too small. 
“We are taking in so many foreigners 
and assimilating their errors so rapidly that 
we need to work to keep our language up 
to the highest standard. Every effort in 
that direction is commendable. Tone pro- 
duction, enunciation and inflection are al- 


tones, 


most unknown quantities to the average 
American. The consequence is a deadly 
monotony otf sound in the speaking voices 


joyless. There is no 
no teeling. 


of Americans. It is 
color, no enthusiasm, 

“IT love our language and believe in it 
and | long to see all Americans treat it bet 
ter. Who should resnect it if we do not? 





SECOND NEWARK CONCERT 


Mr. and Mrs. Petri in Engaging Program, 
Dora Becker Shaffer Assisting 


NEWARK, N. J., June 14.—Mr. and Mrs. 
Paul Petri made their second local appear- 
ance in a highly enjoyable concert at the 
Christ Reformed Church on Wednesday 
evening. With them was associated Mrs. 
Dora Becker Shaffer. Mr. and Mrs. Petri 
met with hearty enthusiasm from a large 
audience, among which were several who 


had the good fortune of hearing their most 
successful performance of Zwintscher’s 
“Italy” on June 2. 

Mrs. Shaffer is one of Newark’s greatest 
favorites and always compels admiration by 
her musicianly playing and sincere, charm- 
ing personality. Her first number included 
two movements of a violin and piano so- 
nata by Cesar Franck and was followed by 
Bohms’s “Cavatina,” Zarzychi’s “Mazourka” 
and Hubay’s “Hejre Kati.” Mrs. Shaffer’s 


qualities are so rare and refined that it 
would be most gratifying to hear her 
oftener. 

Mrs. Petri played five piano solos during 


Henselt’s “If I Were a Bird,” 
“To a Wild Rose,” Arensky’s 


the evening 


MacDowell’s 


I’ Sharp Etude, a Liszt “Liebestraum” and 


a Schubert-Liszt “Soiree de Vienne.” She 
is still as delightful as ever—a thorough 
musician with an imposing technic. 


three 


Mr. Petri sang groups of songs 
lhe first comprised Sydney Homer's “Pros 
pice,’ MacDowell’s “The Sea” and Arthur 
arwell’s “Drake’s Drum.” Mr. Petrt’s 
ability to blend and contrast, together with 
his forceful character, make him a dis 
ling ruished singer, His rendition of lar 
well’s powerful and impressive song was 


quaint Japanese 
tormed his sec 


invigorating \ series of 
songs by Dalhousie Young 
ond group. These he sang armingly 
that he was recalled and added Arne’s 
“The Pretty Creature.” Godard’s “Ber 
ceuse’ in its original form was then given. 
Mr. Petri’s colorful voice and Mrs. Shaf 
within the beautifully 


SO ch 


fer’s singing tone 
blended phrasing of both brought the con 
cert to an entrancing close. 

Mir. Shaffer for Mrs. Shaffer and Mrs 
Petri for Mr. Petri played the accompani 
ments 

Mr. and Mrs. Petri will give Zwint 
scher’s “Italy” for the second time in Amer 


Music Teach 


June 


State 


New York 
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ers’ Convention at 
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Study Singing During the Summer 


Under Ideal Conditions 


At Edgartown, Martha's Vineyard, Mass. 


WILFRIED KLAMROTH 


= "Mr. Ml Klamroth has the real secret and knows how to teach It, wi 


Riccardo Martin says: 





THE FAELTEN SYSTEM 


BOOKLETS 





- Granberry PViano School 


GEORGE FOLSOM GRANBERRY, Director 


INTERPRETATION LECTURE-RECITALS 


Six Weeks’ Daily Lessons, July 1 to August 15 


11% West 37th Street 
New York 


Write for terms. 





METHOD LECTURES FOR TEACHERS 


CARNEGIE HALL, NEW YORK 








OPERA SCHOOL of NEW YORK 


Grand Opera Roles and Stage Technic 


SIG. TANARA, OF METROPOLITAN OPERA COMPANY. Italian Repertoire 


Full Equipped Stage for or Students 


ENGLISH, ITALIAN, FRENCH, GERMAN 
ALBERT MILDENBERG, Artistic Director 
Room 834, Carnegie Hall, New York 


The Manhattan Ladies Quartet 


1RENE CUMMING Ist Soprano 
MABEL MEADE DAVIS, 2nd Soprano 
Exclusive management: Walter R Anders 
Appeared with great success in pr 


ELLISON VAN 005 


Exclusive Management HAENSEL & JONES, 1 E. 42d St., New York 


1 America, Season 1911-12, 


icipal Eur “an Cities, seas 


ANNIE LAURIE McCORKLE, Ist Alto 
ANNA WINKOPP, 2nd Alto 

38th St., New York Tel. 349 Murray Hill 

m 1909 


Eminent Americap 
TENOR 





ANNE SHAW FAULKNER 


LECTURE RECITALS 


MARX E, OBERNDORFER 


PIANIST 





LECTURER 
**Parsifal’’ **'Nibelungen Ring” 


6219 HIBBARD AVE., CHICAGO 


With Stere« ypticon 
712 FINE ARTS BUILDING, CHICACO. 


perry AVERIL 


SIBYL SAMMIS-MacDERMID 


‘PHONE, MIDWAY 1999 


*'Pelleas et Melisande” **Salome’ 


BARITONE - Teacher 


220 W. 659th Street New York 
Telephone 1097 Columbus 

CONCERT 

or 


DIRECTION REDPATH CONCERT. sUnEay 


THOMAS N. MacBURNEY 


BARITONE 


MARY 
HISSEM 





DeMOSS 


602 FINE ARTS BUILDING 


SOPRANO. Res 106 W. 9 


St. Louis Office: 


CHICAGO 


SOth St. Phone: 3552 River 
LOUDON G. CHARLTON 
Carnegie Hall, New York 


1120 Olive St.,. DAVID MONTAGNON, Mer. 


106 W 





O-— UMmTV 





ARRIOLA 


344 Blanchard Hall Bidg., 


Third American Tournee 
SEASON 


Management ERVVIN KECK 


1911-12 


Los Angeles, Cal. 
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SERGE! 


KLIBANSKI 


Concert Baritone 


Formerly Professor 
o rn Conservatory 
1 Be rlin. 


Available for Concerts 
and Recitals.” 


Singing in Ail Its Branches 
Coaching in Opera 
Old Italian Method. 
Woodward Apartments 
Broadway and 55th St. 
New York 
Tel. 5000 Columbus 

















Autumn 
Hall 


VIOLINIST 


Enga ts Now 
Booking 
Management: 


Quinian Internatonal 
Musical Agency 


1W. 34th St., New York 











‘FOERSTER 


PIANIST 








N 
1024 Lawrence Ave., Chicago, Ill. 





ELSA 


MARSHALL 


Concert Oratorio Recital 
--- SOPRANO .--- 


Returned from Europe 
2317 Grandview Avenue, Cincinnati, Ohio 


Harriet Bacon MacDonald 
Accompanist 


Special Arrangements for Artists Touring 
in Texas — the Southwest 


nagement: 
J. E. FRANCKE, af West 3ist Street, New York 


FRANK E. MORSE 


and Assistants 


LESSONS IN SINCING 
Normal Course for Teachers 
STUDIOS: - - + + STEINERT HALL, BOSTON 


* MUSICOLONY ” 


Sig. Giusseppi Campanari, the great baritone of 
the Metropolitan Opera House, says: 

“TIT had been looking a long time for a Summer 
place, and when I saw this spot I was so en- 
chanted that I became a member at once and in- 
vested in one of the park lots.” 

For nee address Frigg en I 1 East 

2d St., Ne w York. Phone 6244 Bry ant. 


ETHEL CRANE. 


SOPRANO — Oratorio, Recitals, Concert 


Available Sundays 














315 W. 98th St., New York. Tel. 9211 River 


HALLETT GILBERTE 


TENOR—COMPOSER 
HOTEL FLANDERS, 133 West 47th St., N. Y. City 
Composer of Minuet ‘‘La Phyilis’’ 


Sung with Great Success by Mme. Jeanne Jomelli 


** Serenade,” '‘ The Bird," ‘‘ The Rain Drop," ‘‘A 
Rose and a Dream.” ( Just issued by G. Schirmer: 


ELIZABETH 


Clark-Sleight 


817 WEST END AVENUE 
NEW YORK 
TELEPHONE 9180 RIVERSIDE 


FRANCES R. FLORENCE E.H. 


BARTLETT—M ARVIN 


PIANO VOICE 


New York Studio: 131 East 34th Street 
Brookiyn: 75 Willow St., Tel. 4505 Main 


Miss Marvin refers by permission to 
Riccardo Martin and Dr. Holbrook Curtis 











NOTABLE YEAR OF A SOUTH CAROLINA COLLEGE 





PARTANBURG, S. C., June 17.—The 
Department of Music of Converse Col- 
lege, Spartanburg, of which Arthur L. Man- 
chester is dean, has just closed the most 
successful year in its history of twenty- 
one years. Nearly 250 students pursued 
studies in piano, singing, violin, organ, mu- 
sic appreciation, harmony, history of music 
and choral singing during the year. The 
degree of associate in music, with diploma, 
was conferred upon two students in piano 
and one in singing, and a certificate in 
piano was given one student. Each grad- 
uate gave a recital before receiving the 
degree. 

The candidate for a musical degree at 
Converse College must complete a course 
of study which includes piano, organ, vio- 
lin, or sing as a major subject, with co- 
related courses in theory and in the ac- 
ademic department as_ subsidiary. The 
academic subjects include English, mathe 
matics, modern languages, physics, as re- 
lated to the science of sound, history, psy- 
chology and history of art. Before enter- 
ing the music course for degree the candi- 
date must pass the full college entrance 
requirements in these subjects. The stand 
ard of requirements in music is main- 
tained on a high artistic basis. Much at- 
tention is paid to the courses in theory, and 
the classes in this subject are large, num- 
bering the past year more than 160 students. 

A proper musical atmosphere is main 
tained by frequent recitals. Two recitals 
were given by members of the faculty dur- 
ing the last year and a series of four art- 
ists’ recitals, including those by Louise Ho- 
mer and Maud Powell. Regular Thursday 
afternoon recitals by students are also 
given 

On April 26-28 the eighteenth annual mu- 
sic festival was given, the musical forces 
comprising the Converse College Choral 
Society, numbering 200 voices, the New 
York Symphony Orchestra, with ten solo 
ists, including Mme. Nordica, Alice Niel- 
sen, Signor Scotti. A miscellaneous oper- 
atic program was given on the first night, 
with Christine Miller, Albert Quesnel, Ar 


AT GERMAN ‘CONSERVATORY 


Ambitious Program for Commencement 
of New York School 


The commencement concert of the New 
York German Conservatory of Music was 
given in Carnegie Lyceum, New York, on 
the evening of June 20. The program in- 
cluded a movement of the Schumann k 
lat Quintet, the first division of the same 
composer’s piano concerto, the aria “Casta 
Diva’ from “Norma,” Goltermann’s Third 
‘Cello Concerto, the mad scene from “Ham- 
let,” the Grieg Piano Concerto, Vieux- 
temps F Sharp Minor Violin Concerto, a 
duo from “Lakme,” the march from Men- 
delssohn’s “Athalie” arranged for two 
pianos, and Mendelssohn’s “Ye Sons of Is- 
rael,” which was sung by the ladies’ chorus. 
The Schumann Quintet was played by Miss 
von Sukow, Miss Maschmedt and Messrs. 
Namias, Stahl and Tavenner. Miss Nell 
sang the Bellini aria and in the Schumann 
and Grieg concertos respectively Miss 
Green and William Parson were the artists. 
Milly Maschmedt performed the Vieux- 
temps concerto and Agnes Nell and 
Blanche Outwater sang the “Lakme” num- 
her. 





Hugh Anderson as Teacher and Singer 


Cuicaco, June 12.—Hugh Anderson, of 
the vocal department of the Hinshaw Con- 
servatory, assisted by the pupils of George 
M. Krebs, of the School of Acting, and 
Katherine Conlon, of the violin department, 
gave a long and varied program last Tues- 
day evening in Kimball Hall. Mr. An- 
derson is not only a success as an in 
structor, but he has earned an enviable 
position as a bass soloist, last week giving 
a recital at the West Chicago Masonic 
Temple, with Emery Gallup at the piano, 
Mary Lutz, violinist, and Julia Lutz, ac- 
companist. Mr. Anderson gave operatic 
selections from the works of Verdi, Mo- 
zart, Massenet and oratorio excerpts from 
Handel. C. a me 

Federico Carasa, the Spanish tenor who 
appeared at the Manhattan, has become a 
favorite in Odessa this season. 


thur Middleton and Miss Nielsen as solo- 
ists. The second act of “Faust” was given 
by soloists and orchestra, in addition to ex- 
cerpt from iy nae “Manon,” “Der 
Freischutz” and “Samson et Dalila.” The 
chorus sang choruses from “Faust,” “Der 
Freischitz” and “Samson et Dalila.” 

Oratorio night saw a splendid perform- 
ance of “Elijah.” The soloists were Flor- 
ence Hinkle, soprano; Miss Miller, con- 
tralto; Mr. Quesnel, tenor, and Mr. Mid- 
dleton, who sang the title role. His sing- 
ing of the part of Elijah was the best ever 
heard at these festivals, where the oratorio 
has been sung three times. A special fea- 
ture was the singing of the chorus, which 
was done with splendid vitality and power. 
l’specially notable were the “Thanks be to 
God” and the Baal choruses ‘lhe oratorio 
was conducted by Arthur L. Manchester, 
the conductor of the Choral Society. 

The closing night of the festival was 
artists’ night, when Mme. Nordica and 
Signor Scotti appeared. The largest audi- 
ence in the history of the festival crowded 
the auditorium, which seats 2500 people. 
The program was interesting, orchestra and 
soloists vieing with each other in excel- 
ence. Recalls were numerous and enthu- 
siasm at its height. Mr. Damrosch con- 
ducted. Two afternoon concerts, a popular 
and a symphony program, completed the 
ceries. 

The college year closed with a series of 
vraduating recitals by Mary Robeson and 
Floise Peterson in piano, and Margaret 
Govan in singing. Miss Robeson played, 
among other numbers, two movements from 
Beethoven’s Concerto, op 37, with accom- 
paniment of second piano, organ = and 
strings. Miss Govan sang, among other 
numbers, songs by Robert Franz, Arthur 
Foote, Edward MacDowell, Margaret R. 
Lang and an aria, “Irnani Involami,” from 
Verdi’s “Ernani.”’ 

The requirements of the course in music 
leading to a degree have been advanced and 
the degree of Bachelor of Music will here 
after be given and that of Associate in Mu 
sic discontinued. 


GILBERTE BUSY COMPOSING 


New Cycle of Songs Occupies Attention 
of Well-Known Writer 


Hallett Gilberté, the composer, who has 
met with much success in his work during 


the Winter just passed, is summering at. 


his country home, “Melody Manse,” Lin- 
colnville Beach, Me. He is working on a 
cycle of songs which he calls “Songs of 
the Seasons.” The cycle tells the story of 
Spring, Summer, Autumn and Winter and 
it'is learned that it is in the composer's 
best style. Mr. Gilberté is writing it for 
Mme. Jomelli, who has sung his minuet, 
“La Phyllis” with great success on her tour 
this year. In addition to this he is at 
work on a set of “Sea Lyrics” to poems by 
his wife, who has collaborated with him in 
many of his songs. A remarkably talented 
pupil, George S. Kehler is stying with 
Mr. Gilberté this Summer and is _ taking 
daily instruction with hia. He is said to 
have a beautiful tenor voice and will ap- 
pear at Mr. Gilberté’s musicales early next 
Kall. 

Mr. Gilberté will be heard in a number 
of recitals during the latter part of this 
month at the North Shore, near Boston. 
He will sing some of his own newer songs 
and will introduce a number of songs by A. 
Walter Kramer of New York, among them 
“A Death Song,” to a poem by Paul Lau 
rence Dunbar, a setting of Shelley’s “In 
dian Serenade” and “That Perfect Hour” 
to a poem by Lawrence Hope, dedicated to 
Mr. uilberté. His leisure time is spent in 
fishing, motor-boating and in long trips in 
his auto. 


Florence Sage, who has a piano studio 
in the Kimball Building, Chicago, formerly 
associated with the violin tours of the late 
Edouard Remenyi, has organized a concert 
company for Chautauqua engagements this 
Summer. One entertaining specialty will 
be Spanish and Hungarian programs given 
in costume. Hal Burr, of Cleveland, O., 
an excellent young singer, who has been 
studying the past year with Theodore 
Samuel Bergey, of Chicago, will be a mem 
her of the organization 








SONCS BY 


CELESTE 0, HECKSCHER 


The buoyant and beautiful melodic inspiration 
animating all of CELESTE D., HECKSCHER’S 
Compositions, as well as the unfailing poetic ats 
ity of her musicianship, have won the admiration 
of many prominent musicians, The three following 
songs combine warmth and simplicity of feeling, 
with much charm of style, 


NORSE MAIDEN’S LAMENT - - -_- $0.60 


Hasalmo;tthe simplicity of afolksong. For mezzo. 


L'ANGE GARDIEN -2s 2 # @ - ‘ 
French and English words. Somewhat after the 
French school. Mezzo or baritone. 


POURQUO! JE T’AIME - - - - = = , 
French and English words. A very melodious 
song for tenor. Published by 


THEODORE PRESSER, 1708 Chestnut estnut St., Philadelphia, Pa. 


Sherwood Music School 


FINE ARTS BUILDING CHICAGO 


Eminent Teachers in All Departments. 


Founded by WILLIAM H. SHERWOOD; 
Piano, GEORGE KOBER; Theory, Organ. 
WALTER KELLER; Vocal, Arthur Beres- 
ford; Violin Sig. Antonio Frosolono; Public 
School Music, illiam Apmadoc; Dramatic 
Art, Winnifrede W. Just. 


Faculty avallable for Concerts and Lecture 
Recitals 


6. C, ASHTON JONSON 


LECTURE 
RECITALIST 


Touring America 1911-12 


THE CIVIC FORUM 
23 W. 44th St. New York 


wvewane. GESCHEIDT 


DRAMATIC SOPRANO—Oratorio—Concert—Recital 
INSTRUCTION 24 £. 63d St. (Madison Ave.), New York 
Telephone 4669 Plaza Management, EUGENE KUESTER 


‘SALMON 


& puanist. Lecture Recitals 
J (Russian Music) 


‘ INSTRUCTION. Carnegie Hall, N.Y. 
Vv Tel. 1350 Columbus 

E Boston: 

R Huntington Chambers, Tuesdays 


CHARLES GILBERT SPROSS 


PIANIST—ORGANIST—ACCOMPANIST 
No. 24 WEST 128th STREET, NEW YORK Tel. 6256 Harlem 
Composer of ““‘WILL O’ THE WISP” 


“Ishtar,” ‘‘Summer Sunshine,” ‘‘A Rose Garden,” 
“Asleep,” “Through a Primrose Dell” (just issued.) 
and other songs. 


ROBERT ALVIN 


AUGUSTINE 


VOICE CULTURE 


Studio: Telephone 
318 West 56th St. 3289 Columbus 


HAROLD HENRY 


PIANIST 


Exclusive Management: 


FRANK E. EDWARDS 
138 West 4th Street Cincinnati, O 


John A. Hoffmann 


TENOR 
Concerts—Recitals—Oratorios 
Exclusive Management: 


FRANK E. EDWARDS, 138 West 4th Street, Cincinnati, Ohio 


BEDDOE 


CANADIAN MEZZO-CONTRALTO 
Recommended by Fr. Stock, Dr. A. S. Vogt, 
Prof. Siegfried Ochs ( Berlin) 


Management: FRANK EDWARDS, 138 W. 4th st. ‘Clocianati, Ohle 


ANTOINETTE 


Werner-West 


SOPRANO 
Concert Oratorio Recital 


Sole Management: FRANK E. EDWARDS 
138 West 4th Street, Cincinnati, Ohio 
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THEODORE HABELMANN 
SCHOOL OF OPERA (is: 





BEA TRICE 





WHEELER 


Formerly Stage Deester of the Met. 
ropolitan Opera House, New York 


909 WEST END AVENUE 
"Phone yess p River. NEW YORK. a. ¥ 


M EZZO SOPRANO 
ROYAL OPERA 
Madrid, Spain, Season 1910-11 





CnOLNE HUDSON-ALEXANDER 








SOPRANO 


Management 
Wonton R. Anderson 
38th Street, New Yor 


Dossert 


Mme. Dossert Studio, 30 Villa Dupont, Paris 


Vocal Studio 


New York Studio, 1205 Carnegie Hal! 


Mr. Dossert will personally have charge of New York studio during winter season 





MATJA 


vow NIESSEN-STONE 


CON FTRALTO 


ADDRESS: 
Metropolitan Opera House 
NEW YORK _ 





MRS, MORRILL Scientific Voice Culture 
Stadio: THE CHELSEA, 222 W. 23d St 
LAURA E. Phone. 2700 Chelees NEW YORE 
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BOWERY OPERA IS A NATIONAL MUSICAL FRATERNITY 


The Sinfonia Has Branches in the Leading C ies and Musi 
NOW (N BROADWAY e Sinfonia Has a a _— onservatories and Music 


New Singers Heard During First 
Week of Season at Daly’s 
Theater 


The New Grand Opera Company, which 
has been playing at the People’s Theater 
New York, for the past few weeks, moved 
on Monday evening to Daly’s Theater, be 


coming a Broadway attraction. The week 
opened with “Aida” and on Tuesday eve 
ning “Cavalleria,” “Pagliacci” and _ the 
“Dance of the Hours” from “Gioconda” 


was given. 

In “Cavalleria Rusticana” the compaly 
attained to a high pli ine of e heer: The 
principals were Alvina as Santussa, Mr. 
San Carlo as Turiddu, Miss Heyman as 
Lola, and Mr. Zara as Alfio. Miss Alvina. 
who has been heard as dida, Carmen and 
now as Santussa, gave a portrayal of the 
wronged Sicilian maiden that was moving 
and true to life. She sees the possibilities 
of the part and acts with fine taste. V: 
cally, too, her performance was most satis 





Peabody Institute Chapter: Top Row—Frederick D. Weaver, Thomas Turner, Ver- 
non C. Bomar, Atlee J. Young, Oscar H. Lehmann. Bottom Row—S. Taylor 
Scott, Secretary John C. Thomas, Vice-President; Frederick R. Huber, Presi- 
dent; Percy H. Veazie, Historian; Walter G. Charmbury, Treasurer. 


factory, the intensity of her rich soprano ae letter fraternities devoted to the ing 528 alumni and 18 honorary members 
voice being compelling in the big, dramatic tivation of high ideals in behalf of (mong the latter is a musician of no less 
moments In her dialogue with Mamma enailiegy: art are few and far between. Such eminence than Frederick Stock, conducto1 
Lucia she sang both with the naivete of a a rare institution is the Sinfonia Frater of the Thomas Orchestra 
child, and in the climax with the passion nity of America, the object of which is, in (he officers of Sinfonia are as follows 
and the surging emotion of a breathing, its own words, “the development of the President, Percy Jewett Burrell, Boston, 
feeling woman. Hers was a sterling per best and truest fraternal spirit; the mutual Mass. ; vice president, Irederick V. Bruns, 
formance, San Carlo sang T7uriddu in welfare and brotherhood of musical stu Syracuse, N. Y.; secretary, Orville E 
conventional style, while the Misses Hey- dents: the advancement of music in Amer White, Ann Arbor, Mich.: treasurer, 
man and Buck and Mr. Zara acquitted  jca and a loyalty to the Alma Mater. \rchie M. Gardner, Boston, Mass.; his 
themselves creditably of their respective The Sinfonia Fraternity has been in ex torian, Harry DL. Kaiser, Philadelphia, Pa. 
roles. istsence for thirteen years and has, during The fraternity has just issued its Phi 
The “Dance of the Hours” was again that time, established chapters in almost Mu Alpha Annual. The volume is taste 
nicely done, with effective lighting and sat- every one of the leading musical schools fully arranged, containing the photographs 
isfactory display of Terpsichorean art. The and colleges of the country. Among those’ of leading members of the various chap 
“Pagliacci” performance brought forward a institutions at which Sinfonia has estab ters, speeches made on important occasions, 
new Vedda and Tonio; neither was an im lished chapters are the New England Con reports of the weekly, monthly and annual 
provement on the ones heard at the People’s servatory of Music, the Peabody Institute concerts given under Sinfonia auspices, 
Theater. Aida Passi » as .\edda was totally in Baltimore, the De Pauw University, and sundry information regarding the prog 
miscast. Her voice is not lyric, not fine Greencastle, Ind., the Northwestern Uni ress of the expansion propaganda in the 
enough in texture to sing this music and  yersity, Evanston, IIL, the Cincinnati Col granting of charters to chapters in three 
her acting was infantile, the waving of lege of Music, the University School of more leading schools of music. The pres 
hands alternately forming her chief motions Music, Ann Arbor, Mich., the Syracuse ent volume is the tenth in the history of 
and gestures. University, Cornell University, University the organization lhe accompanying illus 
Giuseppe Picco satisfied as Tonio. As a of Pennsylvania, and several others of tration shows the most recently added 
singer he was the feature of the evening, equal prominence. The total active mem chapter, that of the Peabody Institute in 
for in the “Prologue” he sang with a voice bership numbers at present 187, there be saltimore. 


that was golden in quality, being compelled 
to repeat the D Flat Major section. His 


voice 1s a good one, but his characteriza Praise once more redounds to Josiah lacci’’ were tremendous and vo to show 
tion of the part missed fire. He missed the Zuro, the conductor, who held his forces what results may be obtained with limited 
passion of his song to Nedda in the first throughout the evening with an assurance resources by an able conductor 

act and restrained his by-play too much and assertiveness that made the ensemble 

throughout Pilade Sinagra sang Canto truly remarkable. The orchestra, which ay tag 

and repeated his fine work, being encored played both scores in fine style, tried, how-  D’Annunzio Abandons Idea of Writing 
in the Arioso, which he acted and sang with ever, to get away from the conductor in Opera with Strauss 

fine voice and expression. Mr. Zara handled the opening choruses of “Cavalleria,” but 

the Si/zio music in good style and Mr. Co Mr. Zuro tightened the curb and with a Paris, June 15.—Gabriele d’Annunzio has 
renti did the small part of Beppo with mastery that was evident to all present, abandoned the idea of writing a libretto 
credit. The prompter was heard entirely preserved the ensemble. [he ciumaxes for a modern opera for music by Richard 
too much, giving the chorus their text, which Mr. Zuro reached in the Prelude to Strauss. He fears that the text he has in 
when it was entirely unnecessary “Cavalleria” and in the love-duet in “Pag mind would not suit Strauss’s purposes. 


ORCHESTRA TO PLAY 
ON NEW YORK PIERS 


An Innovaton in This Year’s 
Plans for Free Open-Air 
Concerts 


\t a meeting held at the ofhce of Calvin 
lomkins, Commissioner of Docks and Fer 
ries, New York City, on Monday afternoon, 
June 12, arrangements were completed for 
the concerts on the recreation piers for the 
present Summer. By the system inaugu 
rated last Summer the leaders will receive 
their engagements for the full period of 
the music season, which this year will be 
only ten weeks long, as against fifteen last 
season, on account of the raise in prices 
made by the union. [Lhe Dock Department 
will spend $50,000 on its Summer music 

Phe chiet innovation this year will 
the establishment of an orchestra on the 
piers. Heretofore there have been only 
bands. This orchestra will consist ot 
thirty-four men and leader, and the band 
stands on four of the more important piers 
have been enlarged to accommodate it. 
\rthur Bergh has been appointed con 
ductor of the orchestra, and excellent re 
sults are anticipated from this progressive 
step in the development of the popular ap 
preciation of good music 

there will be three bands of ninetteen 
men and leader, the leaders appointed be 
ing John George Frank, Jay Nova and 
Gustav d'Aquin. There will be four hands 
of fourteen and leader, the leaders being 
William Bley, Joseph Meduna, Thomas 
Shannon and Thomas Ward. ‘These con 
certs, as last year, will be under the super- 
vision of Arthur Farwell. 

\t the beginning of the season the pro 
grams will be systematized according to 
the plan adopted last year. During the first 
four weeks the schedule on the eight re- 
creation piers will be as follows: Sunday, 
Sunday Program; Monday, \Miscella 
neous Program; Tuesday, American Night; 
Wednesday, Folksongs and Dances; lhurs- 
day, Wagner Night; Friday, Miscellaneous 
Program; Saturday, Opera Night 

The afternoon dancing for children on 
the recreation pliers, So successfully begun 
last year will be continued and extended. 
There will be dancing on four of the re 
creation piers three afternoons of each week, 


] 


Bit 


Fuesday, Thursday and Saturday lhe 
band leaders for the dances are William 
Somerset, Henry Liff, Felix McAuliffe and 
Samuel Berget lhe plans of the park de 


partment are not yel given out, 


St. Paul’s Cathedral, London, has been 
dependent entirely upon the men of its 
choir for the singing for several Sundays 
past because of an epidemic of mumps 
imong the choir boys 
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Next Season Now Booking 
Mangt.: LOUDON CHARLTON, Carnegie Hall, N. Y. St. Lou's Office: 1120 Olive S*.. David Montagnon. Mor 


ARTHUR D. WOODRUFF ‘2 


hone 349 Murray Hil 


wise VILLANI Picns.pone scene 


Address, 147 West 4th St., New York City 
FREDERIC 


532 W. llith St., New York 
Telephone - 4930 Morningside | East 424 St., New York 


























A Chamber Music Attraction of Rare Merit 7 
° 
Beebe-Dethier, Sonata Recitals é 
CAROLYN BEEBE, Piano EDOUARD DETHIER, Violinis 7 
IF F SOPRANO 
OPERA, CONCERT 
ORATORIO 


Personal Address, 68 West SOth Street, New York 
Management: J. E. FRANCKE, 24 West 31st Street, New Yort 


New York 
St. Louis Office, 1120 Olive St., DAVID MONTAGNON, Mer 


Prom >. , 

ARTHUR L. icrremincst Stadeates Prima Donna Soprano 

i . WR ‘ SON goo gt er a FRANCES Metropolitan Opera House 
REGINA VICARINO , 


The English 
Pianist 


Menagement 
W. S. Bigelow, Jr. 
1182 Broadway, 

New York 
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Soloist Spring Tour 
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EUGENE 
KUESTER 


25 W. 42d ST., NEW YORK 
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ELSA 


TROETSCHEL 


Concert Pianist 


Address, 411 Bainbridge St., Brooklyn, N. Y. 
Telephone, 1376-J Bushwick 


MARIE 


NARELLE 


IRISH BALLADIST 
THE QUINLAN INTERNATIONAL MUSICAL 
AGENCY, 1 West 34th Street, New York 
EMMA WALTON 


HODKINSON 


COLORATURE SOPRANO 


Lecture Song Recitals. ‘‘Romance and 
Swng of the American Indian." “American 
Women Composers. 


Voice Specialist: N. Y. Studio, 

1947 Broadway, cor. 68th .. 
Permanent Suburban Res. Studio: Grantwood-on-Palisades, N. 
*Phone 146 Cliffside 


PEDRO GUETARY 


TENOR 


uate of the Royal Opera, Covent Garden, London 


Voloe Production and Bel Canto Taught 
PRACTICAL DEMONSTRATION. Opera, Oren 
torlo, etc., assisted by Augusta Osborn. 


Studio, 2 West 95th Street Telephone, 10100 Riverside 


WEIGESTER SUMMER SCHOOL 
OF VOCAL MUSIC 


Lake Pontoosuc, Pittsfield, Mass., JULY 24 to SEPT. 1 (6 Weeks) 
A Complete and Systematic Course 
for Singers and Teachers 
Capable Assistants Booklet on Request 
Robert G. Weigester, Carnegie Hall, New York 


WENRIETTE 


MICHELSON 


PIANIST 
Management: 
FUGENE KUESTER, 25 W. 42d St., New York 


VICTOR HARRIS 


TEACHER OF SINGING 
in all its branches 


THE BEAUFORT 140 West 57th Street 
Telephone 3053 Columbus 


PREDERICA 


LAMB 


Teacher of Singiag 


STUDIO. PIERCE RINLDING Bowne 


EDNA GUNNAR PETERSON 


Concert Pianist 


1352 EAST 62d STREET, | CHICAGO 


519 FINE ARTS BUILDING 


Virginia Listemann 
SOPRANO 
Concerts, Recitals, Oratorios 
Address, 611 Fullerton Bivd., Chicago 


FLORENCE 


AUSTIN 


VIOLINIST 


Management: RENARD & SHAW 


25 West 42d geen New York 
Personal 133 East 34th Street 














ITALIAN OPERETTAS FEW AND FAR BETWEEN 








For two months now an Italian comic 
opera company, the destinies of which are 
presided over by Signor Sarnella, has been 
in New York, and its activities have in- 
cluded the production of operettas from 
many countries, all in Italian. The per- 
formances have been interesting, but the 
chief feature of the company is the mu- 
sical director, Giuseppe Canepa, who has 
gained attention by his skill in conducting 
without either score or baton. A New 
York Times reporter recently interviewed 
Signor Canepa concerning the répertoire 
of operetta in Italy and Spain. 

“It has been remarked that you have so 
far produced but one operetta by an Ital- 
ian composer, although you have an Italian 
company,” said the reporter. “Are there 
so few?” 

“Very few,” replied the maestro. “We 
are giving this one, Vincenzo Valente’s 
‘Granatieri,’ which I regard as very pretty. 
Valente is a writer of popular songs in 
Naples. Mario Costa, an Italian living in 
Paris, has just written an operetta called 
Capitaine Fracasse.’ Leoncavallo, the com- 
poser of ‘Pagliacci,’ has written a light op- 
era, ‘Malbrouk.’ We have two other Ital- 
ian operettas in the répertoire, Melina’s 


‘Don Pedro’ and Sarria’s ‘Babbeo e Intri- 
gante.’ 

“These works nearly complete the list 
of available‘Italian operettas. As a mat- 
ter of fact when-the Italian composer tries 
his hand at light opera he either writes 
music which is too serious, too much like 
Verdi, or else too cheap, too banal. 

“Spanish operetta also, I am told, is little 
known here. We have four Spanish works 
in the répertoire. One, which we are giv- 
ing, is ‘Gran Via.’ This, however, is only 
an ‘operettina, what one would call in 
Spanish ‘zarzuela.” Other Spanish works 
which are in our répertoire are ‘El Duo de 
la Africana,’ ‘El Myope’ and ‘I Lupi Mar- 
ini.’ Spain has achieved quite a school of 
operetta, but it is little known outside of 
Spain, and there is a good reason for this. 
The fact is that these works are so full 
of national dances and songs that they 
require a special kind of interpretation. 

“My favorite operetta is ‘Donna Juan- 
ita.” I consider Sunné the pearl of operet- 
ta composers. His ‘Boccaccio’ and _ his 
‘Fatinitza’ are also beautiful works. Of- 
fenbach, of course, is the great composer 
of the French school of light opera. Le- 
cocq, Audran and the others are only his 


echoes.” 





PARISIAN VOCAL TEACHERS 


Mme. Litsner, of New York, Studies 
Conditions Among the Instructors 


Paris, France, June 10.—Mme. A. Lits- 
ner, the New York vocal teacher, is in Paris 
studying conditions in the Conservatoire 
and among private singing instructors. 

“T find that the old way of teaching has 
been changed entirely,” declared Mme. 
Litsner to a _ representative of MuvusICcAL 
\MERICA, who found her at her apartment, 
No. 16 Rue d’FEdinbourge. “The ‘medium 
voice’ in the majority of pupils is far supe- 
rior to what it was formerly, because 
teachers now do not emphasize the chest 
tones. Upper registers, however, appear to 
be forced by many. 

‘Although my investigations have been 
received with ereat courtesy, especially at 
the Conservatoire, I find that among the 
Parisian teachers themselves there exists 
much jealousy, each claiming to have the 
‘only correct method.’ One man, Caze- 
neuve, is meeting with remarkable success. 
His pupils sing in a happy mood, know how 
to use their voices and show fine discretion 
in evervthing they do.” 





Concert by Boston Pianist-Teacher 


Boston, June 13.—H. G. Tucker gave his 
thirtv-second concert at Wheaton Semin- 
ary, Norton, Mass., of which he is a fac 
ulty member, Tuesday evening before a 
very large audience. Mr. Tucker gave 
several piano solos and was assisted by 
\uveustus Bott, violinist, Leon Van Vliet, 
‘cellist, and Miss M. E. Griffith, accom- 
panist. The program was as follows: 

Mr. Tucker, Ballade in G minor, Ballade in 
A flat major, Scherzo in B flat minor, Chopin; 
and Polonaise in FE major, Liszt Mr. lott, 
Rondo Capriccioso, Saint- Saéns; “Gypsy Dance,’ 
T. Natchez; ‘“‘Méditation’” from ‘“Thais,”” Mas 
senet; “Souvenir de Moscow,” Wieniawski Mr. 
Van Vliet, “Celeste Aida,’’ Verdi: “To a Wild 
Rose,”?’ MacDowell; Pizzicato. Taubert; “‘Reverie,”’ 
Dunkler; ‘“‘La Veritable Manola,” Bourgeois; 
Romance, Van Goens; “Danse Rustique,” Squire. 


2. ine 


British Peers as Musicians 


The recent announcement that Lord Wol- 
verhampton has achieved considerable dis 
tinction in the musical world by composing 
several tuneful songs, although he _ has 
never studied music and plays only bv ear, 
reminds one of the accomplishments of 
Lord Kinnoull, who plays both organ and 
piano beautifully, and composes and sings 
well. It was he who composed the hymn 
that was sung by the choir on the occasion 
of his marriage in 1903. Lady Kinnoull, by 
the way, is an expert violinist. Then there 
are Lord Tollemache, who is a good ’cell- 
ist, and Lord Shaftesbury, who possesses a 
magnificent tenor voice which is .often 
heard in church, and which once led an 
enterprising American impresario to offer 
his lordship £30,000 to go on a concert tour 

igh the United States Tit-Bits. 


Ferencz Hegediis, the Hungarian vio 
linist, who is to return to public work next 
season, is said to have developed notably 
during his enforced temporary retirement 


PAULO GRUPPE IN LONDON 


His Second Recital Moved the Critics to 
Enthusiasm 


Charles P. Gruppe, the Dutch painter 
now a resident of New York, has received 
a budget of press notices from London, 
which refer to the second recital of his son, 
Paulo Gruppe, the ‘cellist. The first recital 
took place at Bechstein Hall, early in May, 
and the second was given in the same hall, 
June 1. Young Gruppe will play with the 
London Symphony Orchestra, June 28, and 
he is “- filling numerous engagements at 
private houses. 

Daniel Mayer of London, is managing 
Gruppe’s European appearances. After the 
season in London the artist goes to his 
former home in Holland, to fill some en- 
gagements, and it is possible that he will 
have some appearances in Germany before 
returning to this country, in October. 
Among the recent bookings for Gruppe for 
next Winter is a recital for the Woman’s 
Musical Club of Columbus, O. 

In reporting Mr. Gruppe’s second recital 
the London critics referred with enthusiasm 
to the depth of expression displayed by the 
artist, to his richness of tone, technical 
proficiency and versatility. Mr. Gruppe’s 
grasp of the spirit of his music and his pos- 
session of the higher interpretative powers 
also called for extended comment. 


Music of the Farm 


“It is quite possible that the notes of 
animals and birds would, if properly anal- 
yzed, be the subject ground of a highly 
interesting and novel class of music, 
writes Willie Scott in the London Mirror. 
“I spent some weeks on a large farm, and 
the cries of the various animals interested 
me very much from a musical point of 
view. The crowing of the cocks, the neigh- 
ing of horses and even the mooing of cows 
is, in a sense, a crude form of music, which 
could with care be written down. A few 
great composers have already included the 
crowing of a cock in their scores, while in 
Beethoven’s pastoral symphony the notes 
of a nightingale are almost perfectly im 
itated. Is it not possible for the composer 
of the future to go further and, particu- 
larly in the case of birds, build upon their 
songs and cries an ambitious form of can- 
tatar 


“Carnival Overture” Wins 
Steinert Prize 


Yale Man’s 


lhe winner of this year’s Steinert prize 
at Yale University, a prize which is offered 
annually for the best original composition 
in the larger forms, was Robert H. Prut- 
ting of Hartford, Conn he victorious 
work, which was performed at the com- 
mencement exercises of the music depart- 
ment, is a “Carnival Overture” for full or- 
chestra. It is said to contain some ex- 
cellent themes, romantic in spirit and to 
show originality of invention and a good 
command of instrumental effects. It was 
ably conducted by the composer and was 
received with warm applause. 
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NEW FIRM OF MANAGERS 


Kingsbery Foster and Walter David to Handle Business Affairs of 
Well-Known Artists 


Kingsbery Foster 


Kingsbery Foster and Walter David an- 
nounce the formation of a new firm, to be 
known as Foster & David, for the manage- 
ment of musical celebrities, the office being 
at No. 500 Fifth avenue. 

It is a rare thing for a new firm to enter 
into the musical managing field with so 
strong a list of artists as have David & 
Foster. It is their purpose to devote theif 
energies to this list which, while small, is 
exclusive and consists almost entirely of 
known successes and artists who have be- 
come leaders in their special lines of work. 

This firm will have the exclusive man- 
agement of the following artists and or- 














Walter David 


ganizations: The Olive Mead Quartet, the 
best known women’s string quartet in the 
world; Mme. Mary Hissem de Moss, so- 
prano; Ruth Harris, soprano; John Barnes 
Wells. tenor; Edward Strong, tenor; 
Marie Nichols, violinist; Nicola Thomas, 
violinist; Laura Tolman, '’cellist; Hans 
Kronold, ‘cellist; Annie Louise David, 
harpist; Heinrich Gebhart, pianist; Fred 
eric Martin, basso, and the famous quartet 
of the Fifth Avenue Presbyterian Church. 
Negotiations are being made with several 





READY FOR STATE TEACHERS 


Buffalo Musicians Co-operate to Enter- 
tain Convention Delegates 
BuFFALO, June 17.—The music season is 
drawing to a close, the only event of im- 
portance to take place being the State 
teachers’ music convention to be held there 
June 27,28 and 29. There exists the hearti- 
est co-operation among local musicians, 
which insures an interesting and instructive 
series of meetings at which subjects of mu- 
sical importance will be discussed. Aside 
from these meetings three concerts will be 
given in Convention Hall on the evenings 
of June 27, 28 and 29. In addition to the 
artists already announced are the names of 
Arthur Hartmann and Dora Becker, vio- 
linists; Mr. and Mrs. Paul Petri, baritone 
and pianist, and George Harris, tenor. 
Mme. Blaauw of this city and Gustave 
Becker of New York will be the official 

accompanists. 

Interesting pupils’ recitals have 
given by pupils of the Buffalo School of 
Music, Angelo M. Read, Evelyn Choate, 
Mr. and Mrs. George Szag, Mary A. Mis- 
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of the best known artists in America and 
further announcement will be made 
shortly. 

telski, Emil R. Keuchen, Mrs. Locke and 


Mary M. Howard. Miss Howard’s pupils’ 
recital was especially interesting through 
the proficient demonstration of several of 
her harmony and sight reading pupils. Se- 
vere tests in singing difficult intervals and 
in modulating were given by different mu- 
siclans present and in each case the pupils 
responded quickly and accurately. Several 
pupils showed their thorough and sound 
training by playing extemporaneously ac 
companiments to melodies given’ them. 
This side of a musical education, which 
means so much and which is generally neg 
a revelation to many of the au 
dience, and Miss Howard was warmly 
praised for introducing it at a piano re 


cital in Eo, Ee 


lected, was 


Farly Demand for Frederic Martin for 
“Messiah” Performances 


The popularity of Frederic Martin as an 
oratorio singer is well shown by the cde 
mand, at this early season, for his services 
for performances of the “Messiah.” Haen 
sel & Jones have already booked a perform 


ance for him with the Toronto Festival 
Chorus on December 28 and two appear 
ances with the Chicago Apollo Club on 


} 


December 29 and January Ss. 





Mr. de Vaux-Royer Gave Sixty-Two Lec- 
ture Recitals This Season 


Clarence de Vaux-Royer, the violinist 


and lecturer, has given sixty-two of his 
lecture-recitals at various clubs, schools, 
colleges and universities during the course 
of the past season [hese lectures deal 
with the composers and music of Italy 
France, Germany, Norway, Sweden, Rus 
sia and America and they are illustrated 

various numbers for piano and violin. The 
composers thus represented are Corell 
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Veracini, Tartini, Martucci, Fiorillo, Au- 
bert, Leclair, Gounod, Saint-Saéns, Wieni- 
awski, Debussy, Massenet, d’Indy, Berlioz, 
Bach, Beethoven, Brahms, Wagner, Mozart, 
Humperdinck, Strauss, Franz, Grieg, Sind- 
ing, Svendsen, MacDowell, Nevin, Rubin- 
stein, Tschaikowsky, Davidow, Arensky, 
Glazounow and Cui. This is the eighth 
season of Mr. de Vaux lectures 
and they grow in popularity each succeed 
ing year 


Rover's 


THE DUBINSKY CONCERTS 


Artistic Surroundings on Hotel Lawn for 
Pittsburg Series 


PirtspurG, Pa., June 19—Amid artistic 
and beautiful surroundings the Musical les 
tival Society Orchestra of New York, Vlad 
imir Dubinsky conductor, will begin its 
cleven weeks’ engagement on the Schenley 
Preparations are now 
S. Fite, the manager, 
| the most 


Lawn on June 19. 
being made by E. M 
to make the music garden one of 
attractive Pittsburg 
\rrangements have been completed to 
present the Alberti Players, famous panto 
mimists and dancers, as a special attraction 


spots in 


during the season Their services have 
been secured for two nights \ number of 
local artists will be presented once and 
possibly oftener each week. . The Pittsburg 


Martin di 
with the 


Stephen 


\Mlale Chorus, James 
conjunction 


rector, will appear in 
orchestra on the second evening of the s¢ 


ries su. 35 


Florence Wickham a Bride 


Florence Wickham, contralto of the Met 
ropolitan Opera Company and daughter of 
the late Judge Wickham. of the Superior 


Court of Pennsylvania, and [berhard L. 
Lueder, son of August Lueder, of No. 55 
West Ninetieth street, New York, were 
married in this city June 17. \liss Wick 
ham made her début in opera in 1903 at 


Wiesbaden, and later she sang in the prin 
cipal theater of Mecklenburg-Schwerin 
She has many parts at the Metro 
politan Opera House. Mr. Lueder is a broker 


sung in 


RANDOLPH’S RULES POPULAR 


Peabody Directors’ Ten Musical Com- 
mandments Attract Widespread 
Attention 


Chat Harold Randolph, the director of 
the Peabody Conservatory of and 
one of the leading pianists of the day, is 
conquering new fields in the 
literature is shown by the many 
that have been made for copies of 
musical commandments written by him for 
the students of the conservatory. From 
present prospects they seem to give promise 
ot surpassing in popularity the famous 
“Rules for Young written by 
Robert Schumann sermons 
were read to the student body of the school 
at the beginning of n and so essen 
tial was the advice contained therein that 
they were afterwards published in the paper 
issued by the conservatory, that every stu 
dent might have a copy. In a recent 
ot the Stgnale, one of the most prominent 
newspapers of Berlin, a translation of these 
pithy sayings were printed and shows to 
what extent Mr. Randolph’s literary merits 
are appreciated. 

Theodore Spiering, now traveling in Eu 
rope and formerly concertmaster of. thy 
Philharmonic Symphony Orchestra of New 
York, also ce nductor Ot this celebrated or 
ganization during the illness of the late 

\Mianier, wrote a letter to Ernest 
Hutcheson, a member of the faculty of the 
conservatory, asking for these 
clever epigrams, as he had heard much of 
them, and of their untold value to the music 
student. While Mr. Randolph never 
aspired to literary fame his father was well 
known as a literary genius and one of the 
foremost newspaper men of his day 
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“Dr. Victor Herbert” 


PHILADELPHIA, June 14.—Among_ those 
honored by Villanova College at its Sixty 
eighth commencement to-day was Victor 
llerbert, the composer, who received the 
degree of Doctor of Music. The degree 
was conferred in absentia. Mr. Herbert 
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Zeitung, May 


nobility and 
Frankfurter 


an ideal of 
vocalism 
18, 1911. 
Individuality 
Landgraf by Herr Griswold, 
vocally and 


the 
was 


imparted to 
who 
musically impressively 
moving in the highest degree. In the 
his finely trained and extraor- 
voluminous bass was shown to 
through the 


was 


oration 
dinarily 


tne greatest advantage, 


intelligence of his declamation Leip- 
siger Tageblatt, May 14, 1911 

We were impressed by the Landgraf 
of Herr Griswold of the Royal Opera, 
Berlin It was in every respect a pe! 
fect figure A very beautiful and per 
fectly trained voice In action and 
declamation always musicianly, distin- 
guished and soulful Leipsiger Neuste 
Nachrichten, May 15, 1911 

Herr Griswold presented a noble and 
truly refined Landgraf, showing an 
ideal cantilene combined with soulful 
ness and distinction Hamburger 
Nachrichten, May 16, 1911 

Herr Griswold was a distinguished 
Landgraf of stately nobility and full 
of restful dignity Dresdener Neuste 
Nachrichten, May 16, 9111 

The Landgraf of Herr Griswold was 
highly remarkable Berliner Lokal 
Anzeiger, May 14, 1911 


Landograf was 
in appearance and vocally 
174 17017 


Herr Griswold’s 
stately both 
Dresdener Anzeiger, Ma‘ 
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FROM ‘MUSICAL AMERICA” READERS 





Agrees with Mahler’s Estimate of Ameri- 
can Music 


To the Editor of Musica AMERICA: 

[ have been reading lately—and with 
growing interest—very many different opin- 
ions and articles on American music. But 
not till having read Gustav Mahler’s opin- 
ion on the subject, published in the May 20 
issue of Musica, America, could I agree 
with any of them. 

Gustav Mahler, with deep insight and 
lofty artistic ideals, saw well into the co- 
lossal error of the American composer's 
idea about American music when he won- 
dered “just why the American composer 
should feel that he is doing something 
peculiarly American when he employs ne- 
gro folk-songs.” 

And well he may continue saying that 
“surely American music, based upon crude 
themes of the red-skinned aborigines or 
upon the appropriated European type of 
folk-song which the African Americans 
have produced, is not any more representa- 
tive of the great American people of to-day 
than are those swarthy citizens of the New 
World representative of all Americans.” 

I believe, though, and firmly, in spite of 
all the general misunderstanding on the 
subject, that the genius upon whom is be- 
stowed the gift of uttering the new epoch- 
marking word in the world’s musical realm, 
is to be a son of the New World. 

GERARD CARBONARA 

Vienna, Austria, June 3, I9QII. 


Kansas Is “All Right” 


To the Editor of Musical AMERICA: 

[ noticed in a recent issue of MUSICAL 
AMERICA the article headed “What's the 
matter with Kansas?” pertaining to a recital 
given by a Chicago singer in Emporia. 

I can’t comprehend why such a caption 
should be given one of the most apprecia- 
tive centers of the Middle West, simply be- 
cause one town failed to patronize the 
In America 


above singer. 
Season 191¢-11 A [ K 
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[ am in a position to defend Kansas be- 
cause I sang in some twelve towns of that 
State this past Winter, including Wichita, 
Salina, Winfield, Wellington, Manhattan, 
etc., to capacity houses, being most enthu- 
siastically received everywhere. Some of 
the greatest metropolitan artists have ap- 
peared in Kansas this year and it seems a 
happy hurting ground for managers of 
musical attractions, all of which argues 
against its being dubbed unmusical. 

Kansas is no different from the East in 
keen appreciation of true merit. 

Yours truly, 
VIRGINIA LISTEMANN, 
Chicago, Ill, June 10, 1rgrt. 


Cottlow and 
Music 


Augusta MacDowell’s 


To the Editor of Musica AMERICA: 

Living as we are in what might be termed 
the “Piano Age,” an editorial in the May 6 
number of your valuable paper entitled 
“Pianistic Achievements of the Year” 
came as a great surprise. Such a condition 
as a dearth of pianists can scarcely be com- 
prehended, especially after having passed a 
couple of seasons in Berlin and London. 
But what caused me even greater surprise 
was the statement, near the end of the 
article, that I had been doing “MacDowell 
missionary work in Germany,” to the neg- 
lect of my own country. 

Dear Musica America, please tell your 
editor to read his paper as carefully as his 
faithful subscribers do! If he had done 
this during the three seasons previous to 
my present sojourn abroad he would never 
have made such an accusation, for, during 
the three seasons mentioned, there was 
either a sonata or a group of short pieces 
by our gifted countryman upon everv re- 
cital program I played, and when playing 
with orchestra I invariably submitted the 
MacDowell second concerto along with 
others. 

If such a genius as MacDowell needs 
propaganda, then ‘my conscience is clear in 
that respect. 

For the reassurance of your good editor, 
and also of our genial critic, Henry T. 
Finck, who hoped I would play the Mac- 
Dowell Norse Sonata upon my return to 
America, I wish to say that such has been 
my intention for some time, and I shall 
also introduce it to the London public in 
my recital in July. 
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Wishing - you continued success, dear 
Musica America, I am, 
Very sincerely yours, 
AuGusTA CoTTLow. 
41 Leinster Gardens, 
London, W., Eng. 
May 3Ist, IQIl. 

[Miss Cottlow has evidently misunder- 
stood the idea of the editorial to which she 
refers. Far from implying that she had 
ever been remiss in her duties toward 
MacDowell’s music, the writer desired, on 
the contrary, to emphasize the fact that 
America is still greatly in need of the ser- 
vices of one who has always been known 
as an exponent of the great composer. Un- 
doubtedly, Miss Cottlow labored valiantly 
in MacDowell’s behalf while she was here 
But there is room for more of this kind of 
labor just at present, for MacDowell’s 
greatest achievements are seldom if ever 
heard and it seems only just that this coun- 
try should be familiar with its leading com- 
poser before the education of foreigners is 
undertaken.—Ed. MusicaL AMERICA. | 


CONCERT OF OWN WORKS 


— 


Gena Branscombe Gives One Before 
Appreciative Toronto Audience 





Gena Branscombe, the composer, who 
has been visiting her home in Pictou, Ont., 
gave a concert of her own compositions 
recent'y at the Conservatory of Music Hall, 
Toronto. The vocal artists were May 
Stockwell, soprano; Pearl Brock, contralto: 
Gladstone Brown, tenor, and Henry Milne, 
baritone, all of whom are pupils of Dr. 
Edward Broome. After her successes in 
Chicago, New York and Berlin, the Cana- 
dians were anxious to claim the composer 
as their own, calling her, on the announce- 
ments, “the Canadian composer.” 

The concert was attended by an audience 
of 500. Among the songs on the program 
were “Serenade,” “In Granada,” “Dear Is 
My Inlaid Sword,” “With Rue My Heart Is 


Laden,” “Boot, Saddle,” “Krishna,” “De- 
serted Gypsy’s Song,” and others. Glad- 
stone Brown’s remarkable tenor voice was 
heard to advantage. Frank Blatchford, 
who stands among the foremost of Cana- 
dian violinists, played several of Miss 
Branscombe’s violin compositions, awak- 
ening great enthusiasm by his spirited per- 
formance. Among the violin works were 
“At the Fair,’ “An Old Love Tale,” “At 
the Dance,” and “By the Sea.” The pro- 
gram also included a festival march ar- 
ranged for pipe organ, violin and piano, in 
which Dr. Broome assisted. The com- 
poser repeated her previous successes and 
the original, colorful and atmospheric qual- 
ity of her compositions was well appre- 
ciated by the audience. 


CHICAGO OPERA FINANCES 





Promising Outlook for Next Season of 
Subscriptions 


Cuicaco, June 19.—A number of weeks 
ago the Chicago Grand Opera Company 
liquidated all of the indebtedness placed 
upon it by excursions elsewhere and had 
an absolutely clean slate before it started 
upon operations for the second season here, 
and it is gratifying to announce that the 
subscriptions up to date have been flourish- 
ing. Of the fifty-two boxes to be disposed 
of next season forty-seven have already 
been sold for the season. Over $200,000 
worth of seats have been subscribed up to 
date, which is $30,000 ahead of the same 
time last vear. The management expects 
the subscription to reach the $200,0co mark 
before the operatic opening in November 
Among the novelties to be advanced during 
the coming season will be Camille FErl 
anger’s “Aphrodite,” with Mary Garden in 
the title role, Victor Herbert’s new Amer 
ican opera, “Natoma,” Nougués’s “Quo 
Vadis” and Massenet’s “Cendrillon” and 
Wolf-Ferrari’s “Jewels of the Madonna.” 
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Mme. Florence Mulford’s Pupils in New- 
ark Recital 


Newark, N. J., June 16.—An excellent 
recital was given by the pupils of Mrs. 
Florence Mulford at Wallace Hall Thurs- 
day evening. Among the more advanced 
there were several possessing promising 
voices which were used with a skill that 
did credit to themselves and their popular 


teacher. Notable in their efforts in en- 
semble were the successful renditions of 
the sextet from “Lucia” and the “Rigolet- 


to” quartet, which were sung with splendid 
balance, showing evidence of sound train- 
ing and careful study. The program in- 
cluded arias by Massenet, Wagner, Meyer- 
heer, Weber, Mendelssohn and several songs 
by American composers. 


Those who took part were Mrs. Grace 
Struck, Mrs. Katherine Meiners, Anna 
Derwin, Helen Bishop, Dorothy Conant, 


[rma Harrison, Dorothy Hawkins, Mildred 
Ross, Bessie Rice, Mabel Sauers and Robert 


\. Bartholomew, Ralph Heinmelberger, 
Malcolm Corlies, Elmer Ross and Cleve 
land Perry. ca: aes 





Ilknois College of Music Exercises 


June 19.—The Illinois College 
had its commencement exercises 
at the Central Park Presbyterian Church 
Monday evening, under the direction of C. 
\V. Edwards, who awarded diplomas, cer- 
tificates and medals. The program was 
presented by Marie Edwards, of the faculty, 
the Ladies’ Glee Club, Thekla Ebil, pianist ; 
Florence Jessup, violinist; Cora Bell Zink, 
pianist; Marion G. Allers, pianist, and 
Marie Kryl, pianist. The diploma and cer- 
tificate class numbered fourteen members, 
and were addressed by the Rev. Frank A. 
Hosmer. ee Ae 8 
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AN INCIDENT IN 


BONCI’S TRIUMPHANT TOUR HERE 


























Signor Alessandro Bonci and His Party in Stanley Park, Vancouver, B.C. From 


Left to Right: 
Marinus, Mr. Cianci and Mr. Sass. 


Signor Comm. A. Ferreta, Italian Consul; 
Mr. Bon-pe Is Seated in Front; 


Signor Valeri, Mr. 
Signor Bonci 


Is Standing on the Ladder with Mme. Bonci and Mme. Ferreta on Either Side 


S/¢. ALESSANDRO BONCI, who is 

now on his way to sing at the opera 
in Buenos Ayres, was, while on his last 
tour in America, an inveterate sightseer. 
Whenever he arrived in a city for a concert 
he immediately inquired the points of in 


terest and made it a point to visit them 
during his stay. The above picture shows 
him with a party of friends at the foot of 





Commencement at the New England 
Conservatory of Music 


Telegraph to Musical America] 


June 20.—The commencement 
exercises of the graduating class at the 
New England Conservatory of Music took 
place this afternoon in Jordan Hall before 
an audience which filled every available 
place in the auditorium. The accompani 
ments to the selections were played by the 
conservatory orchestra under the leadership 
of George W. Chadwick, director of the 
conservatory. At the close an appropriate 
address to the graduating class was made 
by Eben LD. Jordan, president of the board 
of trustees, and this was followed by the 
presentation of diplomas and special cer- 
tilicates, 

Highest 
Marston Safford, a 
course, and the other 
pianoforte department, 
Davis, Winifred Rose 
Helen Moody, Gladys Pitcher, 
Seymour; voice, Emma Rempfer, Rachel 
Frost Andem, Wesley William Howard, 
Guy Eliot McLean; organ department, 
Susan Adelaide Downing, Ralph Edward 
Williamson. Honors in ensemble play 
ing were awarded to Augusta Elizabeth 
Gentsch, graduating in the pianoforte so- 
loists’ course, 

Miss Davis’s playing of the first 
ment in the Beethoven concerto out 
\f the striking features of the after 
noon She is a talented girl with a fine 
tinct. All the numbers were well 


[ By 


BosTON, 


were awarded to Carl 
graduate in the organ 
honor pupils were: 

Sarah Josephine 
Ingraham, Florence 
Mary Louise 


honors 


move 
St od 


as one « 


poetic ms 
played 
Ihe and those who took part 


program 


lelaide Downing, Augusta, Me., Sy 
Kk Flat Major for Organ, first ve 
uaire;: (Grace Bertha Nicholson, East 
i Pianoforte Concerto in C Minot 
Mozart Emma Rempfer, Parkston, S LD) \ria 
from Samson et Dalila, “Mon c 
: Saint-Saéns; Clifton Wetherbee Had 
mminster, Mass., Sonata in F Flat Ma 


for Organ, second and first movements, |. 5S 


eur 5S OuUVTE i 











es 





the famous oak in Stanley Park, Vancou 
ver, B. C. After his engagement in Buenos 
\yres Signor Bonci will return to America 
in time to resume his concert engagements 
on January 1. In order to comply with the 
for his recitals he has de 


Inany requests 
cided to give up his return engagement in 
South America and remain in America un 
til the end of June, 1912. 
bach; Sarah Josephine Davis, Gloversville, N 
\ Pianoforte Concerto in C Minor, first move 
ment, Beethoven: Victoria Sordoni, Wilkes 
barre, Pa., Recitative and Aria, “Jewel Song, 
“Faust,” Gounod; Augusta Elizabeth Gentsch, St 
louis, Mo., Pianoforte Concerto in G Major 
first movement, Tschaikowsky; Car] Marston Sat 
ford, Waltham, Mass., Organ Concerto in Jb 
Flat, No. 12, Handel 

i By Bs 
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INTRODUCED 67 NEW ORGAN PIECES 


Professor Baldwin’s Record for 58 
Recitals Given in New York 
This Season 





Samuel A. Baldwin, head of the depart- 
ment of music at the College of the City 
of New York, completed his series of or- 
gan recitals on Sunday afternoon, June 18, 
when he played his 199th recital at the bac- 
calaureate services of the class of III. 
His program on this occasion contained 
the First Symphony by Maquaire, a Con- 
cert Prelude and Fugue by Faulkes, short 
pieces by Brahms, Harvard and Schubert, 
and closed with the Prelude to “Parsifal.” 

The recitals, which began this year on 
Sunday afternoon, October 2, have been 
remarkably Fifty-eight pro- 
grams have been given, and the attendance 
has aggregated 75,000. The educational 
side has been kept uppermost. 

Professor Baldwin has given a _ Bach 
composition at each recital and has made 
his audience appreciate the works of the 
great contrapuntist. The programs have 
contained 430 compositions in all, 227 dif- 
ferent compositions, 67 which were given 
for the first time at these recitals. Uf the 
masterpieces of organ literature there have 
been heard, in addition to the works of 
Bach, three of the Guilmant sonatas, two 
of the symphonies of Widor, two of Rhein- 
berger and a movement from No. 14, two 


concertos of Handel, the Grande Piéce 
Symphonique of César Franck and works 
by Lemmens, the great Belgian organist, Sonata in D Minor, James H. Rogers’s So- 
Piutti, Reubke, ..:endelssohn and Liszt. nata in E Minor, and Eugene Thayer’s 
The shorter compositions have been Sonata in C Minor 
chosen from the works of such well-known Among the pieces in the shorter forms 
organ composers as Bonnet, Bossi, Buck, by Americans, the names of John Hyatt 
d’Evry, Dubois, Faulke§, Hollins, semare, Brewer, Lucien G. Chaffin, Adolph "M. 
Reger, Rousseau and others. Transcrip-  [oerster, J. Frank Frysinger, Edward I. 


successful. 








Prof. Samuel A. Baldwin, Organist at 
the College of the City of New York 


Bartlett represented with his Suite in C, op. 
205, Dudley Buck’s Second Sonata, Arthur 
FKoote’s Suite in D, Henry M. Dunham’s 


tions have also been heard, Professor Bald- Horsman, Edward F. Johnston, Ralph 
win having expressed his views on this part Kinder, A. Walter Kramer, H. Alexander 
of a modern organist’s répertoire in Mu- Mathews, Russell King Miller, Horatio 


Parker, Harry Rowe Shelley, William  - 
Webbe and R. Huntington Woodman are to 
Added to this are a number of 


SICAL AMERICA last Fall, and among the 
composers represented Richard Wagner 
stands at the head of the list with fourteen be found. 


compositions. | Others were Brahms, Brucn, pieces by MacDowell and Nevin, which fall, 
Elgar, Chopin, Debussy, Dvorak, Grieg. however, under the category of transcrip- 


Humperdinck, MacDowell, Tschaikowsky tions. ‘This list shows the organist’s atti- 
Sibelius Schumann and Schubert. tude toward American composition, and his 

In making up his programs Professor programs will serve in this respect, as well 
Baldwin has not by any means forgotten as in their general makeup, which is ex- 
the American composer, for in his list of _emplary, as a model for the contemporary 
sonatas and suites one finds Homer N. organist. , 
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CHOIR ENJOYS A BANQUET 





Interesting Speeches at Dinner Given by 
Calvary Singers 


A social event of more than ordinary in- 
terest in the musical world was the ban- 
quet given by the Calvary Baptist Church 
to the director, Ek. M. Bowman, and the 
members of the choir, about 150 in num- 
ber. This is one of the largest church 
choirs in America and is certainly one of 
the most successful. It owes its musical 
success largely to the efforts of Mr. Bow- 
man, who was its organizer and has been 
its only director, and its success socially to 
the efforts of Mr. Bowman, Dr. Mac- 
Arthur and the members of the congrega- 
tion. 

The banquet took place at the Hotel St. 
Denis and was followed by speeches from 
George Flint Warren, Jr, who spoke of 
“Calvary Choir and Calvary Congregation” 
Kate S. Chittenden, who formerly had 
charge of the music of the church and 
who spoke of her relationship with the mu- 
sical work of the church; Arthur L. Jud- 
son, of MusicaL AMERICA, who spoke of 
“The Value of Calvary Choir to New York 
from a Reporter’s Standpoint”; E. M. Bow- 
man, who wittily spoke of the “Calvary 
Choir Diapason,” and Dr. MacArthur, who 
addressed the diners on Calvary Choir Fel- 
lowships.” 


A MUSICAL ROMANCE 


W. A. Stults and Edith M. Graham, of 
Chicago, to Wed Monday 


Cuicaco, June 19.—Walter Allen Stults, 
the baritone, and Edith Monica Graham 
soprano, the former connected with the 
Northwestern School of Music and the lat- 
ter a member of the faculty of the Colum- 
bia School of Music, are to be married on 
Monday, June 26, in this city, the wedding 
being private, the only guests being the 
immediate families. This gifted pair, who 
are well known in the concert field of the 
West, will take a two weeks’ wedding trip 
and then will go to Northern Wisconsin 
for an open air outing during the Summer. 
Next season they are booked to give joint 
musical recitals. Their courtship was art- 
istic and romantic, Miss Graham first meet- 
ing Mr. Stults in a musical way last Sum- 
mer at Marinette, Wis. of 


Mae Jennings in Two Concerts 


Mae Jennings, the contralto, was heard 
recently in an interesting program at the 
Presbyterian Church, Robinson, Ill. She 
was applauded by a large gathering and 
compelled to sing several encores. The lo- 
cal press spoke highly of her work. Miss 
Jennings also met with great success at the 
recent May festival in Potsdam, N. Y. She 
is now under under the exclusive manage- 
ment of Annie Friedberg, the New York 
manager, who is booking her extensively 
for next season. 





Marc Lagen Engages Hahn Quartet 


A telegram received by Musitcat AMER- 
icA from Marc Lagen in Philadelphia an- 
nounces that he has engaged the Hahn 
String Quartet for a tour next season. 


154 STUDENTS NOW 
QUALIFIED TO TEACH 


Also Ninety-five Graduated from 
the Chicago Musical 
College 


Cuicaco, June 19.—The forty-fifth annual 
commencement of the Chicago Musical Col- 
lege was held at the Auditorium Saturday 
evening, the great building being filled with 
an immense audience when Karl Rechzel 
raised his baton over the sixty-five instru- 
mentalists in the orchestra for the opening 
number. The graduating and teaching cer- 


tificates’ classes filled the body of the house, 
fashion thronged the boxes and the clien- 
tele of this old and reliable institution 
crowded the rest of the house. 

Dr. Florenz Ziegfeld, the founder and 
head of this institution, is usually abroad at 
the commencement time, so his presence 
gave éclat to the occasion in the distribu- 
tion of medals usually carried out in 
princely fashion by the secretary, Carl Zieg- 
feld, who was absented by illness. Hon. 
Richard S. Tuthill made a speech mention- 
ing some of the new celebrities who have 
been added to the faculty and then con- 
ferred degrees and awarded medals. The 
class this season was unusually large, there 
being ninety-five graduates and 154 in the 
teachers’ certificate class. 

The program was of such excellence it 
would be invidious to single one from 
another, as all participating had been medal 
winners carefully selected to represent the 
several departments in music, vocal and in- 
strumental. It was made up as follows: 


Overture, Improvisitor, D’Albert; Piano, Con 
certo, C Minor, op. 37, Beethoven (First Move 
ment and Cadenza by Reinecke), Belle Tannen 
baum; Vocal, ““More Regal in His Low Estate,” 
(“Queen of Sheba’), Gounod, Mrs. Marion Tay 
lor Hobbs; Violin, Concerto No. 2, D Minor 
First Movement, Spohr, Rose Vitto; Piano, Con 
certo in B, First Movement, Huss, Agatha Lang 
rich; Vocal, “Ou va la Jeune _  Indoue,” 
(“Lakme’”’), Delibes, Mrs. Jeanette E. Friedmar 
Nathan; Violin, Concerto E Minor, Second and 
Third Movements, Mendelssohn, Carl T. Schulte 
Piano, Concerto No. 1, E Flat Major, Liszt, J 
Francis Connors; Vocal, “Penelope ein Gewand 
Wirkind’”’ (Odysseus”), Max Burch, Mabelle C 
Daly; Piano,” Concerto B Flat Minor, op. 23, First 
Movement, Tschaikowsky, Walter Rudolph. 


CG. EN. 





Mr. Kriens to Play in Europe 


Christian Kriens, violinist, composer and 
teacher, who is now visiting friends in Con- 
necticut, will shortly sail for Europe, where 
he will fill a series of important Dutch, 
selgian and French engagements, several 
with orchestra As a member of the 
French Society of Composers he will visit 
Paris to attend to the publication of certain 
new works and will play several concerts 
with his brother, a pianist. 


Albert B. Pattou in New Offices 


Albert B. Pattou, who conducts a con 
cert bureau and church choir agency, in 
New York, has moved his offices trom No 
26 East Twenty-third street to No. 61 West 
Thirtv-sixth street. 
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AMERICAN CONSERVATORY CELEBRATES 


Chicago School Completes Twenty-fifth Year with Reception and 
Exercises— Commencement Season in Full Swing 


HICAGO, June 19.—A notable assem 

blage gathered at the Congress Hotel 
Tuesday in honor of the twenty-tifth anni- 
of the American Conservatory. 
Hattstaedt, the founder and head 


fac- 


versary 
John J. 
of the institution, together with his 
ulty, celebrated the quarter-centenary of 
the educational institution in befitting fash- 
ion and invited the alumni to become their 
guests and mark the event as the inaugural 
of many important musical affairs that will 
fast in this commence- 
There was a flood of responses and 


follow season of 
ments. 
congratulations by mail and wire from all 
hundred 


President 


over the Union and over twelve 


guests came in to greet 
Hattstaedt and 
them well on their way to the half century 
that will soon roll around. 

The care, the toil and the courage that 
have been involved in the uprearing of this 
eminent educational institution need not be 
rehearsed, for they were all forgotten in the 
big results that made this occasion mo- 
mentous for John J. Hattstaedt and the in- 
stitution he reared so consistently and con- 
scientiously. From the most modest be 
ginnings the conservatory has been pa 
tiently nourished and wisely administered, 
with conscientious regard for detail in its 
various and growing departments until it 
represents a completely equipped institu- 
tion, whose students all over the country) 
are signets for its success, whose accom- 
plishments are passports in every commun- 
ity for the advancement of music and the 
allied arts. They have representation on 
the operatic stage, the concert platform, 
the studio, and have made life brighter and 
better in thousands of homes through their 
ministry. 

Gathered about President Hattstaedt, his 
wife and daughter in the receiving groups 
were such well-known members of his fac- 


person 


and his. associates wish 


ulty as: Allen Spencer, Heniot Levy, Vic- 
tor Garwood, Silvio Scionti, Earl Blair, 
Louise Robyn, Karleton Hackett, Regina 


Linne, Jennie F. W. Johnson, David Du- 
gan, Marie Sendius Zendt, Herbert Butler, 


John T. Read, Mr. and Mrs. Hart Conway, 
William Middleschulte, Arthur Olaf An- 
derson, and Adolf Weidig. During the past 
year the American Conservatory has en- 
joyed a registry of 2,000 students. 

One of the surprising features of the 


reception was when Victor Garwood, dean 
of the piano teachers’ class, broke through 
the receiving line bearing a massive silver 
punch bowl, a product of the art of Gardie, 
and presented it to President Hattstaedt 
on behalf of his associates. 

Che Auditorium was filled last Thursday 


evening with friends, patrons and well 
wishers of Mr. Hattstaedt’s institution, in 
honor of the annual commencement. The 
evening opened in a dignified style with 


Prelude in D Minor, given 
in exceptionally fine fashion by William 
Middleschulte, a member of the faculty. 
Following this came a program of far more 
than ordinary merit and a number of stu- 
dents of the institution enlisted in an or- 
chestra under the direction of the well- 
known composer, Adolph Weidig, furnished 
incidental music in a most acceptable fash- 


Bach’s Organ 


ion. Marie Bergensen, pianist, gave a fine 
reading of the tirst movement of Tschai- 
kowsky’s B Flat Minor Concerto. A fine 
contralto voice was disclosed by Amy EI- 
lerman in an aria from Meyerbeer’s “Le 
Prophete,” and Clarence Loomis gave an 
excellent performance of the Liszt Piano 
Concerto in E Flat Minor. Renzina Ten- 


inga gave real poetic value to the Chopin 


Ik Minor Concerto The Bruch Romanza 
for the violin was well played by Olive 
Woodard and Mr. Lipschultz gave a digni- 
ed and telling reading of Saint-Saéns’s 
Concerto in G Minor. Another admirable 
feature was Mrs. Holstman’s singing ot 
\lozart’s Voi che Sapet Che great Op 
era house was well filled and each and 
every candidate demonstrated their merit 
for well-earned honors Rev. Herman 


Page made an interesting speech to the 
graduates and President Hattstaedt distrib- 
uted the diplomas and medals to several 
hundred students. 

Thomas N. MacBurney 
fore the Wisconsin State 
\ssociation at Beloit, Wis. 


will lecture be- 
Music Teachers’ 
Later he gives 





Chicago 


Matzene, 
President of 
American Conservatory of Chicago 


Photo by 


John J. Hattstaedt, 


the 


a recital at the artists’ program, presenting 
three groups of songs in French, German 
and English. 

Adeline Nelson, contralto, Clara Jensen, 
soprano, pupils of C. A. Grant Schaeffer, 
have been engaged for a tour through the 
Southern States, playing leading roles in 
“Martha,” “Lucia,” “Rigoletto” and “Caval 
leria Rusticana.” 

The Sherwood Music School had a re 
cital bv the pupils of Mabel Webster Os 
mer, assisted by Eva Strohm and Elsie kd 
gar Bennett last Tuesday evening. 

The Chicago College of Music gave its 
annual concert last Sunday evening in Mu 
sic Hall. The pupils were assisted by mem 
bers of the Theodore Thomas Orchestra 
under the direction of A. Alfred Holmes, 
a member of the faculty, and Joel Moss 
ber, baritone, as soloist. Particularly bril 
liant work was done by Henrietta Her 
furth, who played the Chaminade Concert 
sttick in C Sharp Minor, and Hazel Prange. 
who gave the initial movement of the Men 
delssohn Concerto in G Minor, op. 25 
Lillian K. Harris opened the program with 
Hiller’s F Sharp Minor Concerto. 

The Illinois College of Music, 
by the Ladies’ Glee Club, gave its 
mencement program and concert last Mon 
day evening at the Central Park Presb) 
terian Church. The program opened with 
an organ solo played by Marie Edwards 
of the faculty. She also played orchestral 
parts on the second piano in several of the 
important numbers of the program. 

The piano pupils of Edith Adelaide Kien 
gave their annual recital at Kimball Tues 
day evening. Effie Murdoch of the Amer 
ican Conservatory furnished artistic as 
sistance in this interesting program. 

Eric DeLamater, critic, teacher and vir 
tuoso, directed a choir concert last Friday 
evening at the New [England Congrega 
tional Church, where he is the organist. 

Rose Fallon, a talented pupil of Herman 
sang with great success with the 


assisted 


com 


Devries, 
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LOUDON CHARLTON, Carnegie Hall, New York, announces 


crorce HAMLIN 


The Distinguished American Tenor 
St. Lowls Office: 1120 Ollve St. David Mentagnon, Mgr. 


[rish Choral Society last Sunday in Emmett 
Hall. 

Mrs. Marie Sidenius-Zendt will 
the Summer at beautiful Lake Bluff 

William Beard, baritone and teacher, has 
resigned from the faculty of the Chicago 
Conservatory to take effect August 31 and 
will open his own studio in the Fine Arts 
Building on September 1 

Mary Cleveland Grabig gave her last re 


spend 


cital of the season at the Auditorium Re- 
cital Hall Friday evening. Mrs. Cora Da- 
vis was one of the assistants in her pro 


gram, 

(he Chopin Conservatory of Music gave 
its commencement concert last Sunday ev¢ 
ning at the Crown Theater. Attractive vio- 
lin numbers were given by Dukow- 
sky-Stone. 

Karl Rohles, the protégé of the late 
Hans Balatka and a pupil of Theodore 
Samuel Bergey, with Mrs. Bergey as a 
companist, made a striking impression at a 
benefit for the children’s nursery of Beu 
lah Home, given in the Gold Room of the 


Rosa 


Congress Hotel Friday afternoon. Others 
associated in the program were Marie De 
Rohan, operatic coloratura soprano; Rob 


ert Ambrosius, ‘cellist; Hugh Kortschak, 
violinist, and Ferdinand Steindel, pianist, 
together with members of the Thomas Or 
chestra. 


The Cosmopolitan School of Music and 
Dramatic Art gave an interesting pupils’ 
recital Saturday afternoon in the Audito 


rium Recital Hall. Maude Lewis, soprano; 
Helen Hughes, contralto; Mrs. Sidney S 
Pollack, soprano; all pupils of Dr. Carver 
Williams, together with Sophia Acker 
mann, a-brilliant piano pupil of Mr. Mor 
ley; Mrs. Ralph Drake, soprano; Mrs. E. 
lH. Baumgartner, soprano, pupils of Miss 
Hopkins; Alice Kremer, soprano, and Lil 
lian Halperin, pupil of Miss Case. 

Hazel J. Lathrop, coloratura soprano, as 
sisted by Myrtle R. Lee, dramatic soprano, 
and Bernice Lathrop at the piano, gave a 
recital, presenting a number of vocal com 
positions by Nora Moeller Petrie, Monday 


evening at the Auditorium Recital Hall. 
lhe songs presented a wide variety and 
were approved by the audience for their 
melody and originality, the clever young 


singers sharing honors for excellent work. 

Theodor Salmon, who has been identified 
with musical educational interests in Pitts 
burg, has located a studio here at Kimball 


Hall. 
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American Address: 


Charles W. Clark, the baritone, has had 
ill his teaching time taken up at the Fine 
\rts Building from now until August 1. 
lle has arranged, however, to give one re- 


cital at Mandel Hall in the Chicago Uni 
versity 

he lecture recitals of \\ Waueh 
lauder, under the direction of the Cosmo 


attracting 


politan School of Music, are 
Baldwin 


many visiting teachers at the 
Hall. 

Hleniot Levy, the pianist, will spend the 
Summer teaching at the Chautauqua in 
the Allegheny Mountains. 

Frank M. Amazeen has opened a new 
studio at No. 305 Kimball Hall. 

\nne Pearson, organist, has resigned her 
position in the Woodlawn Methodist 
Church and has taken up similar service 
with the Lexington Avenue Baptist 
Church. 

\ plano recital was given by the pupils 
of Mrs. Larson of the Mendelssohn 
Conservatory of Music in Kimball Hall 
last Monday evening. 


Jennie FF. W 


Rose 


Johnson, of the American 


Conservatory, will spend the Summer in 
Boston. 
The Wilford Music Studios in Kimball 


llall have a very successful branch school 
in Maywood. Last Tuesday evening a pu- 
pils’ recital was given in the Maywood Li- 


brary Hall, which proved to be an em- 
phatic success, 
\lrs. Mabel Webster Osmer of the Sher- 


wood School of Music presented a program 
by her pupils last Thursday evening in the 
line Arts Building that proved to be in- 
teresting and well attended. 

New teachers who will be connected with 
the Chicago Musical College next year are 
\dolph Muhlman, Burton Thatcher, In- 
gra Nelson Brown, Sol Alberti, Charles 
Overholt and Paul Stoye. 

The pupils of Hiram P. Dilworth gave a 
piano recital at the First Congregational 
(Church in Glen Ellyn last Friday evening. 

\rthur Rech of the Chicago Musical Col- 


lege, together with Adolph Brune of the 
same faculty, sail early next month for 
urope 

\irs. Hanna Butler, the vocal teacher. 


sailed last Saturday on the Cincinnati and 
will spend the major portion of her Euro 
pean vacation this season in Berlin. 

Karl Blatt passenger on the Car- 
mania last Saturday and expects to remain 
abroad until September. ca an a 


Was a 











New York Office of Musical America, 505 Fifth Avenue 











MUSICAL 


AMERICA 


June 24, IgII. 





COLD “ SIBERIA ” 


IN TORRID PARIS 





Cavalieri Fails to Triumph in Revival of Giordano Opera—Sebastian 
Schlesinger’s Matinees—Minnie Tracey’s Concerts 


Paris, June 9.—The principal musical 


event of. the week was the répétition gén- 
érale of “Siberia,” which came off at the 
Grand Opéra on Tuesday evening. The 
opera was not wholly new in Paris, having 
heen given five years ago at the Théatre 
Sarah Bernhardt by an Italian troupe. The 
piece was originally performed at the Scala 
in Milan in 1904. The French translation, 
which is good, is by Paul Millet, while the 
music is by Giordano, the composer of 
“Fedora” and “André Chenier.” Oscar 
llammerstein produced it at his Manhattan 
Opera Company three or four seasons ago 
in New York. 

It may have been on account of the trop- 
ical heat, it may have been on account of 
the late hour at which the curtain went up 
on “Siberia,” that produced such lack of 
interest in the audience; but surely none 
who heard the opera came away satisfied. 
In spite of the masterful conducting of 
Paul Vidal, chef d’orchestre, the piece 
dragged at times. There was less luxury 
and decoration in dress and stage setting 
than is generally seen at the Grand Opéra, 
though possibly the chill and want of 
brightness was only to carry out the inten- 
tion of the gruesome drama. 

Lina Cavalieri was by no means convin- 
cing as Stéphana. Figuratively speaking, 
Muratore carried the opera on _ his back, 
since he was the only singer who appeared 
in understanding or sympathy with the 
role. The other artists were Campredon, 
Danges, Dubois, Triadou, Lequien and 
Carrie. 

On account of the indisposition of M. 
Mottl he will unfortunately be unable to 
conduct the orchestra at the presentation 
of the tetralogy. The information has just 
come on the eve of the presentation at 
the Grand Opéra, and the direction of the 
first cycle will be undertaken by Felix 
Weingartner, who graciously consented to 
fill Mottl’s place. 

Che most important musical events of the 
year given in a social way have been the 
matinées of Sebastian Schlesinger at his 
home in the Avenue d’Antin. Mr. Schles- 
inger is a unique figure in the American 
colony and is appreciated not only for his 
great talent as composer but for his quali- 
ties as staunch friend and prince of good 
fellows. At his musicales well-known sing- 
ers and pianists are to be heard, to be sure; 
but Mr. Schlesinger’s sympathies and efforts 
have always been for the unknown musi- 
cians who only need encouragement and an 
audition to have their talents recognized. 
Half the artists who have “arrived” during 
the past years owe their first success to Mr. 
Schlesinger, having been invited by him 
to sing at his musicales and in this way 
drawing the attention of impresarios to 
their capabilities. Mary Garden sang in his 
salon eleven years ago, when she was a 
struggling artist. Harold Bauer played at 
his matinées the same Winter. Of recent 
years the best known of his protégeés is 
Mile. Germaine Arnaud, a pianist, who is 
now well known both in France and in 
england. 

Mr. Schlesinger is assisted in receiving 
on his Saturdays by his daughter, Berthe 
Schlesinger, who has taken the stage name 
of Berthe Merol. This young artist not 
only looks out for the comfort of her 
father’s guests, dispensing real Southern 
hospitality, but entertains them with her 
delightful singing. 

The five Saturdays—beginning in May 
have been memorable for the fine music 


and general enjoyment of the guests. The 
most interesting people in Paris find them- 
selves there—people known in the literary, 
artistic and social life of the city. As 
every one knows, Mr. Schlesinger is a Bos- 
tonian who has lived many years abroad, 
his time being spent between Paris, the Ri- 
viera and Florence, where his daughter, 
Signora Bragiotti, resides. 

Mr. Schlesinger’s songs in English, 
French and German are sung and enjoyed 
not only in America but in England and 
on the Continent, and at his matinées one is 
sure to hear something of his own, original 
and dainty, as well as the very best com- 
positions of other masters. Mme. Nordica 
will be present Saturday, June ro, and has 
consented to sing for the sake of “auld 
lang syne” for Mr. Schlesinger. The fol- 
lowing program was heard last Saturday: 





1. Novelette, Schumann, Impromptu Caprice 
Sebastian Schlesinger, Mlle. Germaine Arnaud. 
2. “Priere de la Tosca,” Puccini, “Le Retour du 
Heros,” Schlesinger, Mlle. Berthe Merol. 3. Toc- 
cata, Saint-Saéns, Mlle. Arnaud. 4. “Leiben- 
stein,’ Brahms, “Als die Alte Mutter,’’ Dvorak, 
“Violette,” Scarlatti, Mlle. Berthe Merol. 7 
Air de Dalila, Saint-Saéns, Mlle. d’Alvarez (du 
Theatre Hammerstein. 6. Air de Mimi 
(“Bohéme”’), Puccini, ‘‘Mother Sing Me to Rest,” 
Schlesinger: “Phil’s Secret,” Schlesinger, Mlle 
Rerthe Merol. 


The second of the two concerts given by 


Minnie Tracey at the Salle des Agricul- 
teurs took place Saturday evening last, 
when the compositions of Reynaldo Hahn, 
Mozart, Wagner, Fauré and Debussy were 
heard. This concert was more interesting 
than the first, at which the works of but 
one composer, César Franck, were heard. 
l'ranck has been compared to Bach and 
Gluck in his noble efforts and simple form 
of expression, and he is good no matter if 
one seeks out beauties in orchestral ar- 
rangements or in voice solos. But while 
‘the audience was thoroughly appreciative 
of the music and the able work done by 
Miss Tracey and her assistants, Mme. 
Chailley-Richez and M. Quator Chailley, 
a little change to vary things would have 
added to the evening’s entertainment. 

Reynaldo Hahn accompanied the soloist 
in his songs and did so in such a manner 
as to enhance Miss Tracey’s interpretation 
and the two brought out all the delicate 
points that characterize Hahn’s composi- 
tions—himself the most celebrated among 
young French composers. 

Miss Tracey is much esteemed among 
French musicians and composers in Paris, 
having done a great deal for the young 
school of composers. She has not only 
made their songs known and beloved, but 
has familiarized the..music public with 
Scandinavian composers, such as Sjégren, 
Sinding, Sigurd Tie and others. She is 
leaving next week for London, where she 
has engagements for concert work, also to 
appear as soloist in the salons of Lady 
Laurence, Mrs. Whitelaw Reid, and Lady 
Speyers. Leonora S. RAINES. 





EBEN D. JORDAN HOST 
TO BOSTON GRADUATES 


Commencement Week for New England 
Conservatory Begins with Reception 
to Class of Fifty-three 


Boston, June 19.—The first of the com- 
mencement week functions at the New 
England Conservatory of Music took place 
last Tuesday afternoon when Mr. and Mrs. 
Eben D. Jordan received the graduating 
class and members of the faculty at the 
beautiful Brookline Country Club. The af- 
fair was a great success, in spite of a down- 
pour of rain which prevented the use of the 
extensive grounds about the club house. 
Mr. and Mrs. Jordan were assisted in re- 
ceiving by their daughter, Dorothy Jordan. 
There was music by the First Corps Cadet 
Band and the party made merry with 
dancing before and after tea. Vivian Pea- 
vey, secretary of the graduating class of 
Washington, D. C., and Gladys Fitcher, of 
Belfast, Me., poured. 

Manager Ralph L. Flanders of the Con- 
servatory, and Mrs. Flanders and Assistant 
Manager Trowbridge and Mrs. Trowbridge 
were present. During the tea Mr. Jordan 
gave a toast to the health, happiness and 
prosperity of the class of 1911 and Mr. 
Flanders replied for the Gonservatory, 
proposing the health of Mr. and Mrs. Jor- 
dan. 

Among the members of the faculty and 
those connected with the Conservatory who 
attended were Wallace Goodrich, Carl 
Stasny, Mr. and Mrs. Eustace Rice, Charles 
Dennee, Percy Hunt, Mme. Rotalli, Mme. 
Tourjee-Nelson, Emil Mahr, Floyd Dean, 
Clement Lenom, Camille Thurwonger, Mr. 
and Mrs. O. E. Mills, Col. and Mrs. Henry 
Russell, Dr. J. Albert Jeffrey, Estelle An- 
drews, Armand Fortin, Elizabeth Samuel, 
Annie McLeary, Martha Perkins, Ellen 
Wheelock, Mrs. Elizabeth Allen, Mrs. Fer- 
guson, Mr. and Mrs. F. Morse Whemple, 
Mr. and Mrs. Carl Pierce, Samuel W. Cole. 

Practically all of the graduates were 
present, headed by the president of the 
class, Guy E. McLean, baritone, who has 
just been engaged as director of the vocal 
department in the Halifax (Nova Scotia) 
Ladies’ College and Conservatory of Mu 





sic. Mr. McLean has been president of the 
Sinfonia Society the last year and was also 
editor and manager of the annual Conserva- 
tory publication, The Neume. 

The registration at the Conservatory 
during the school year just closed has been 
very near 3000, showing an increase over 
every previous year in the history of this 
remarkable institution. Plans are already 
being formulated for the erection of a 
large addition to the Conservatory build- 
ings upon the plot of land adjoining the 
present property, which was deeded to the 
Conservatory by Mr. Jordan this Spring. 

The list of graduates, representing every 
part of this country, Canada and the Prov- 
inces, is as follows: 


Rachel Frost Andem, Harriette Marie Arnold, 
Mary Frances Bride, Ethelinde French Bridgham, 
George Allyn Browne, Laura Eliza Brown, Emily 
Nourse Chandler, Nellie Wilder Coolidge, Sarah 
Josephine Davis, Mildred Rose Day, Susan Ade- 
laide Downing, Augusta Elizabeth Gentsch, Louise 
Arnold, Gilbert, Edward Joseph Grant, Luta Lena 
Grimes, Clifton Wetherbee Hadley, Wesley William 
Howard, Margaret Perkins Howe, Winifred Rose 
Ingraham, Herbert John Jenny, Venie C. Jones, 
Lesley LaBeaume, Jennette Evelyn Lamping, Guy 
Eliot Mcl.ean, Irene McWilliams, Florence Helen 
Moody, Grace Forest Murphy, Francis Charles 
Nelson, Grace Bertha Nicholson, Edith Rosanne 
Nickell, Cora marguerit North, Twanette Nut 
ter, Vivian Peavey Gladys Pitcher, Glena Prit 
chard, Emma Rampfer, Carl Marston Safford, Her- 
bert C. Seiler, Lottie Pearl Seiler, Mary Louise 
Seymour, Rahel Louise Siegrist, Victoria Sordoni, 
Estelle Winthrop Story, Aline DeLand Tarbell, 
Sara Bowman Faylor, Bessie Toher, Ethel Inez 
Turner, Blanche Vanderwart, Blanche Ellen Wag 
ner, Rosalie Hutchins Wheelock, Florence White, 
Elizabeth Whittlesey, Ralph Edward Williamson, 
Maria del Carmen Zamudio. 

D. lL. L. 





Christine Miller Praised by Mme. Homer 


Che South Atlantic States Festival, held 
at Spartanburg, S. C., numbered among its 
soloists the brightest stars in the operatic 
firmament as well as several of the great 
concert singers of America. Among these 
were Lillian Nordica, Alice Nielsen, Scotti, 
Florence Hinkle and Christine Miller. Miss 
Miller made a great impression, the press 
speaking of her as the greatest contralto 
heard there in some time, and all express- 
ing the hope that she would return at no 
distant date. The Herald critic says: “Lau- 
rels are due Christine Miller, who amply 
justified the warm praise bestowed upon 
her by Mme. Louise Homer, who says she 
is the best of the younger contraltos in 
America. In her last number she soared to 
heights of loveliness which evoked pro- 





LONG GUARANTEE FOR 
ST. LOUIS ORCHESTRA 


Its Continuance Assured for Five 
Years— $25,000 Subscrip- 
tion Sale 


St. Louis, 17—The assurance of 
hearing the Orchestra for the 
next five years has caused a great deal of 
happiness among the music lovers of this 
city. After many weeks the efforts of the 
finance committee have been 
and a guarantee fund of more than $30,000 
has been raised for a period of five years. 
This means that the orchestra will be grad- 
work will be much 


June 
Symphony 


successful 


ually enlarged. The 
more effective through the fact that the 
rehearsals will be held daily and the or- 
chestra will be kept intact almost the 
entire year around, the same as other large 
orchestras in this country and Europe. The 
society has changed the concerts to Friday 
afternoon and Saturday evening and this 
seems to have been a very wise move for 
the subscription sale to date, including the 
Sunday “Pop” boxes, has reached approx- 
imately $25,000, which is higher than any 
previous mark at this time, despite the fact 
that not a single soloist has been announced. 

The orchestra leaves here on Monday 
evening next for an appearance in Mil- 
waukee at the National Sangerfest. Mr. 
Zach will join his men there and will return 
to St. Louis for a Sunday “Pop” concert at 
Delmar Garden on June 25. He will sail on 
July 1 on the Finland for Europe, where he 
will remain for two months or more, “look 
ing over new music.” 

There are rumors afloat of the appear- 
ance here of the New York Philharmonic 


Orchestra with its new conductor, Joseph 
Stansky, in the early part of March. | 
H. W. C. 


Kuester & Richardson Artists for Ocean 
Grove Concerts 


Kuester & Richardson announce the en- 
gagement, for the Summer concerts at 
Ocean Grove, of Jennie Norelli and Mar 
cus Kellerman, in joint recital, on July 2 
lfolger Birkerod and Shanna Cumming, i in 
joint recital, on July 31; and Maude Klotz, 
soprano; Marguerite Dunlap, contralto; 
John Finnegan, tenor; Randall Hargreaves, 
bass, and Alois Trnka, violinist, in recital, 
\ugust 10, 





Mattia Battistini, the Italian baritone, 
has been winning new successes in Vienna. 











Two New Song Cycles 


A welcome addition to the library 
of the music lover 





LOVE’S DIAL 
By Reginald De Koven 


FOUR SONGS 
Twilight 











Dawn Noon Moonlight 


A WREATH of SONGS 


By Adolph V. Foerster 
SIX SONGS 


Finland Love Song O Fair, O Pure 
With Moonlight Beaming Cupid Armed 
Nubian Girl Song Hidden Love 


Price $1.2 












Seach. Special Discount 
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Exclusive Management 
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BERLIN MECCA FOR 
AMERICAN PILGRIMS 


Basil Ruysdael Notes Increased 
Opportunities That Have 
Come in Few Years 


BERLIN, June 4.—In a recent 
with the Berlin correspondent of MusIcaL 
AmeErIcA, the Metropolitan Opera basso 
profundo, Basil Ruysdael, expressed him- 
on the subject of opportunities for 
American singers in Berlin. 

“Berlin has unquestionably the 
Mecca of American musical pilgrims, to an 
extent I should not have believed possible 
a number of years ago,” said Mr. Ruysdael. 
“At that time Emmerich and Lamperti were 
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Nelle Bryant, American Singer, Who 


Recently Gave a Recital in Berlin 
in almost undisputed possession of the 
teaching field and perhaps thirty Americans 
were singing in German opera houses. The 
difficulty which the beginner met with in 
France consisted in the corporation’ 
ideas of the French managers. In Ger 
many one had only to sing, have a beauti 
ful, resonant voice and a good enunciation, 
and the engagement was assured, no matter 
what the nationality. In fact, at one the- 
ater at which I sang at first there were two 
\mericans, one Swede, one Bohemian, one 
[yrolese, one Viennese, one Pole and one 
Roumanian, who had studied in Italy. 

“Before the arrival of my master, King 
Clark, the managers confined the field of 
their personal auditions to Paris and Milan. 


ARTHUR 


FRIEDHEIM 


The Celebrated Russian Pianist 


‘close 





Greatest Living Liszt Player 


Manager ent 
R. E. JOHNSTON, St 
Broadway & 26th St., 


James Building 
New York 


PAUL 


MORENZO 


Italian Tenor 


Management: 


R. E. JOHNSTON, St. James Building 
1133 Broadway New York 


KATHLEEN PARLOW 








Now Mr. Gatti, Mr. Dippel, Mr. Russell, 
Mr. Savage and Mr. Whitney seek egg cr 
for their institutions here in Berlin. 


course this is due to the German policy bo 
to the fact that the best voices seek in- 
struction here. The King Clark success 
with voices has brought Mr. Dippel and 
Mr. Russel, as also Mr. Savage and Mr. 
Whitney personally to the Clark studio to 
hear the artists. The significance of this 
fact is evident when you consider that in 
former years Jean de Reszke alone enjoyed 
this distinction.” 

Mr. Ruysdael is leaving Berlin on July 
for Italy, where he will spend July, August 
and September with his friend, Pasquale 
Amato, at the latter’s villa near Rimini. 

An interesting song recital by Nelle 
3ryant took place in the Berlin American 
Woman’s Club on Wednesday evening. 
Miss Bryant acted wisely in giving her re- 
cital at the club rather than in a concert 
hall at this late stage of the season. Dur- 
ing the prevailing heat it would scarcely 
have been possible to draw even a fairly 
good sized audience to a concert hall, 
whereas the spacious rooms of this club 
contained a comparatively large gathering 
of the singer’s friends and of professional 
people. The artist was assisted by the ’cell- 
ist, Paul Ebel, and was accompanied by 
Otto Urack. The program follows: 
Goltermann; Aria from 
Brahms; ’Cello 
“Le Cygne,”’ 
“Morgen”’ 


’Cello Solo, Adagio, G. 
‘*‘Messiah,” Handel: Zigeunerlieder, 
Solos, *“*Traumerei,’”? Schumann, and 
Saint-Saéns; Aria from “Aida,” Verdi; 
ind “Zueignung,” Strauss. 


Miss Bryant gave many who attended this 
recital a genuine surprise. The young 
singer, who for the last two years has been 
studying with Putnam Griswold, the basso 
of the Royal Opera, possesses a large so 
prano voice of extraordinary sympathy and 
dramatic power which unquestionably pre 
destines her for the operatic stage. It is 
hut natural, therefore, that she was espe- 
cially successful with pieces requiring un- 
usual temperament and outbursts of pas 
sion, as also in music of a sustained char 
Her real vocal ability was shown to 
the advantage in the two Strauss 
songs, in which she displayed a most ad 
mirable tone production, the freedom and 
ease with which she handled her voice 
throughout all registers calling forth much 


acter. 
best 


praise. 

The assisting ‘cellist was rather more 
successful with Saint-Saéns’s piece than 
with the “Traumerei” Mr. Ebel should de- 
vote a little more attention to his intona- 
tion, which is not always as clean as it 
might be. cA Be Be 


DRAKE SCHOOL EXERCISES 
Fifty-four Students in Orchestra Feature 
of Chicago Commencement 


Cuicaco, June 19.—The Earl R. Drake 
School of Music gave its third orchestral 
concert and commencement exercises Mon- 
day evening, at Association Hall, on La 
Salle street. A feature of the event was 
an orchestra of fifty-four pieces, made up 


of pupils of the school, under the direction 
of President Earl R. Drake. 

In addition to playing such numbers as 
\Meyerbeer’s Coronation March and Rubin 
stein’s “Bal Costume,” it furnished accom 
paniments for a number of the selections 
The soloists of the program proper were 
Inez Harris, Ruth Drake, Paul Rynberk, 
Ditzler, Louise Zander and Madge 
Geiss. An interesting feature was a quai 
tet for piano and string of Mendelssohn, 
the Adagio and Intermezzo movements be- 
ing given. There were twenty graduates 
and teachers’ certificates given. C. E. N. 


Jessie 


New Dutch Pianist Coming 


Wyers, the Dutch pianist, will make 
American tour next season. Miss 
pianist who specializes in 
Her first musical train- 
Holland. Later she 


Betsy 
her first 
\Vyers 1S a 
Brahms programs 
received in 


v Was 
went to Berlin, where she spent several 
vears under the tutelage of Oscar Raif and 
Ernest Jedlicka at the Stern Conservatory 
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NEW YORK MANAGERS 
COMBINE INTERESTS 


Eugene Kuester and G. Dexter 
Richardson Enter Partnership— 
Long List of Artists 

















Eugene Kuester and G. Dexter Rich- 
ardson 
lcugene Kuester, the New York managet1 
vho has been so successful in building up, 
n a short time, an excellent managerial 
usiness, has combined with G. Dextet 
Richardson, the Brooklyn manager and im 
presario who has been active in the pro 
lucing line, under the name of Kuester & 
Richardson, with offices in New York and 
Brooklyn. 
lhe combined list of artists of these two 
anagers will make the firm one of great 
prominence, and the list of artists which 
hey will handle, several of whom have in 
tcrnational reputations, will undoubtedly 
ine them greater success. Mr. Kuester, 
who has just enlarged his New York offi 
es, will look after the managerial end 
f the business while Mr. Richardson, 
se offices are in the Arbuckle Building 


Brooklyn, will give most of his energies 
le producing end of the business. ‘Lhe 
series of popular concerts in 
Brooklyn, Newark and Boston 


next season 


rm) plans a 


\ CW 


CINCINNATIANS ON VACATION 


College of Music Faculty Seek Rest 
Here and Abroad 


CINCINNATI, June 19.—Members ot the 
Cincinnati College of Music faculty are 
vradually departing for their favorite Sum 

er haunts, several having sailed since 
Commencement. Albino Gorno sailed June 
10 on the Duke of Genoa and will make the 

editerranean trip to Naples. Romeo 

Gorno sails the early part of the week and 

or and Mme Mattioli will take the 
tterdam on the 24th 

Louis Victor Saar leaves for Bremen on 
next Satruday and Mary Venable and Ot- 

lie Dickerscheid leave about July 1 and 


will both spend the Summer in the region 
of the lakes. 

Frederick J. Hoffman, Adele Westfield 
and Giacinto Gorno are among those who 
have been retained for the purpose of car- 
rying on the Summer teaching, and will 
take a brief vacation during August. 

Douglas Powell will remain in the States 
visiting various Summer places on the 
coast. Lillian Arkell Rixford will leave 
Cincinnati early in July for White Sulphur. 

Mme. Louise Dotti will continue her 
teaching into July and will then leave for 
the coast. Adolph Staderman will remain 
to teach during at least a part of the Sum- 
mer. Mr. and Mrs. Walter Werner will 
summer at their cottage at Detour, Mich., 
and Celeste Sevmour will make an extended 
concert tour to the Pacific coast for eight 
weeks 

lenatz 


Argeiwicz is spending the Sum- 


mer in Seattle and Louise Church and Lil- 
lian Kreimer will rest in northern Michi 
gan. 

\lr. Gantvoort’s time and attention being 


required at the College during the Summer 


months will make the best of luxuries 
which home affords and save for his pres- 
ence in a professional way at the Ohio 
State Teachers’ meeting at Cedar Point, a 
part of next week, will remain in Cincin- 


nati. .. lv ae 
CINCINNATI CONSERVATORY 





A Week of Many Recitals by Pupils at 
Large Music School 


CINCINNATI, June 19.—The Conservatory 
of Music recitals of the past week brought 
out unusually talented young artists. 

(he splendid work which Frederic Shai- 
ler Evans, of the conservatory, has been 
accomplishing during the season was em- 
phasized in two mixed programs on Mon- 
( and Thursday evenings. The first pre- 
sented Harry Spangler, Frances Hobart, 
Louise Kerper Harrison, Mrs, selma Ben- 
jamin Meiss and Mrs. Bernard Sturm in a 
program marked by finish, both technically 
and interpretatively. On Thursday evening 
six of his gifted pupils united in giving an 


some 


interesting concert, the program presenting 
\Irs. Albert Wonworth, Carrie Small, H. 
Ray Staater, Mrs. Joseph Rawson, Jr., Carl 


l‘ortune and Louise Kerper Harrison. 
Students from the classes of Ida Lich- 
tenstalder and Hugo Sederberg co-operated 
in a splendidly given piano recital at the 
conservatory Monday afternoon, a recital 
which was characterized by a degree of fin- 
regard to details denating careful 


ish and 


training. The following participated: Jean 
Wolf, Corinne Straus, Elsie Wise, Jean 
ettmann, Gladys Baker, Louise Johnson, 
llelen Ornstein, Beatrice Tribel, Constance 
Bauer and Dorothy Kellogg. 

\nother pupils’ recital of varied interest 
was given at the conservatory Wednesday 
afternoon, when Mrs. Frederic Huntington, 


Mrs. Margaret Wickersham and Mrs. Mar- 
varet Pace combined forces, presenting 
some of their best talents. 


Bernard Sturm gave a demonstration of 
his class work Wednesday and Friday eve- 
nings, when he presented some of his ad- 
vanced pupils. 

Mrs. Theodor Bohlman presented 
young piano pupils Friday afternoon. 


F, E. E. 


her 


Ginsburg Pupil for St. Petercbure Opera 


Bernardo Olshansky, the Russian bari- 
tone, who will appear the coming season 
at the Boston Opera, has been engaged for 


the season of 1912-13 for the Royal Opera 
at St. Petersburg. Russia. He will sing 
twenty times in St. Petersburg and ten 
times in Moscow. ‘The engagement was 
secured through Prince Alexis Alexandro 
vitz, cousin of the Czar, who heard him 


sing in Paris recently. Mr. Olshansky is 
a pupil of Giacomo Ginsburg, the New York 
ocal teacher, who has just received noti- 
cation of his pupil’s success. 
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Mabel Seward, of the Columbia School 
of Music of Chicago, is spending the Sum- 
mer in England. 

* * 

Graduation recitals at the Conservatory 
of Music, Springfield, Mo., took place on 
May 27 and May 31. 

* * * 

The Bach Society, of Cleveland, O, re- 
cently gave Bach’s cantata, “Bide With 
Us,” at the Woodland Avenue Presbyte- 
rian Church. 

i 

The Russian Symphony Orchestra, under 
Director Altschuler, is to play in support 
of the Ben Greet Players in classic drama 
in a ten-day engagement in Indianapolis, 
beginning July 2. 

x * * 

David Duggan, tenor, and a member of 
the Cosmopolitan School Faculty, gave a 
reception in honor of his mother and sis- 
ter of Detroit last week at the rooms of 
the Cliff Dwellers in Chicago. It was at- 
tended by many musical people. 

oe 8 

The Philharmonic Chorus of Long Beach, 
Cal., gave its fourteenth concert in the First 
M. E. Church there on June 6. Choruses 
by Pinsuti, Offenbach, Dvorak, Mendels- 
sohn, Verdi and Fanning made. up the pro- 
gram. 

. * * 

Pendelton, Ore., recently had its first an- 
nual music festival at the Royal College of 
Porpora. The committee in charge in- 
cluded M. L. Ackers, W. E. Rose, Charles 
Hill and Charles Ovide Blakeslee, president 
and musical director. Local soloists only 
were engaged on this occasion. 

* * * 

Madeline Keyser, a Baltimore violinist, 
has gone abroad to add to her musical 
education in the European centers. She 
will return after a few months. Miss Key- 
ser is a native of Germany, but has made 
her home in Baltimore for a number of 
years. 


* 2K + 


Cowen’s “Rose Maiden’ was presented 
by the Des Moines College Choral Society 
in that city recently, J. Browne Martin con- 
ducting and the solos being sung by Helen 
Yates-Martin, soprano; Sylvia Garrison, 
contralto; Edgar Hearshman, tenor, and 
Oscar Newman, baritone. 

x * * 

Marie Thérése Brazeau gave a musicale 
June 14 in Providence to introduce her pu- 
pil, Evangeline Alger, pianist, assisted by 
Natura Mandeville, soprano. Miss Alger 
made her professional début in Boston two 
weeks previously and repeated her program, 
which she presented with poetic tempera- 
ment and technical skill. 

* Pa 

William J. .lcCoy presented Elsie Mc- 
Farland and Frieda Wansner, pianists, and 
Mme. Bardellini presented Maybelle An- 
derson, contralto, Dorothy Churchill, so- 
prano, and Catherine McCoy, soprano, in 
a joint recital early this month in Oakland, 
Cal. The program was considered an art- 
istic success. 

‘ P 

Mabel Amelia Guile presented her pu- 
pils in recital in Trinity Parish House, 
New Rochelle, N. Y., June 6, achieving a 
high degree of success. Able assistance 
was given the pupils by Elizabeth Estelle 
Bosworth, pianist, and Vinnie M Schirmer, 
violinist. Miss Guile is a pupil of Mme. 
Clara de Rigaud, of New York. 

+ + * 

Robert Earl Parks, basso, who has re- 
cently returned to Indianapolis from New 
York, where he obtained a contract with 
the road company of Savage's “Girl of the 
Golden West,” is spending the Summer in 
Indianapolis, teaching and filing ocasional 
engagements as vocal soloist. He is study- 
ing five roles for Savage productions. 

x * > 

Silas G. Pratt, president of the Pratt 
Institute of Music and Art, of Pittsburg, 
sailed for Hamburg last Wednesday. He 
goes direct to Berlin to renew his ac- 
quaintance with his old musical home and 


ul 


friends there. Later he will visit Bad Nau- 
heim to drink the mineral waters. He will 
return in the early Fall to resume teaching 
September 1. 

* * * 

The home of Willard Howe in Washing- 
ton, D. C., was the scene of an informal 
musicale last week, in which the artists 
contributing were Louis Potter, pianist, 
Mary Jones, soprano, and Clarine Mc- 
Carty, pianist. Mr. Potter gave pleasing 
interpretations of Liszt and Chopin, while 
Miss McCarty’s playing of several Nevin 
numbers was well liked. 

x * * 

A lecture recital was given by E. R. 
Kroeger, pianist and lecturer at the W. 
D. Armstrong School of Music in Alton, 
Ill., recently. The subject of the discus- 
sion was “Small Forms in Modern Piano 
Music,” and it was illustrated by works of 
Beethoven, Schubert, Schumann, Chopin, 
Weber, Brahms, Grieg, Rubinstein, De- 
bussy, Godard and Liszt. 

x ok * 

Mary Ellis, director of the violin depart- 
ment of the Music School, Providence, and 
a pupil of the late Joseph Joachim, gave 
a musicale recently to introduce some of 
her advanced pupils. The ensemble play- 
ing was most praiseworthy, especially Schu- 
mann’s Quintet in E Flat Major, Miss 
Dorothy Seymour playing the piano part 
with intelligence. 

x * 4 

Herve D. Wilkins, organist, gave a recital 
in the First Baptist Church, Rochester, 
N. Y., on June 15. His program included 
Bach's F Minor Prelude and Fugue, Wil- 
kins’s “Tournament,” Roger’s “Reverie,” 
Guilmant’s “Marche Funcbre” and Hollins’s 
“Concert Rondo.” Alice Simpson, soprano, 
assisted, singing numbers by Beethoven, 
Buck and Handel. 

* * * 

In the Musical Art Building, St. Louis, 
Mo., the pupils of Ethan Allen Taussig, vo- 
cal instructor, gave a recital on June 8&. 
The work of the young singers was of 
much excellence and raised the concert 
considerably above the level of the average 
pupil's recital. The program, which was 
long and elaborate, included works by 
Schubert, Gluck, Verdi, Saint-Saens, Chad- 
wick, Gounod and Bungert. 

* * * 

Dorothea Thullen, a young soprano and a 
former pupil of the New England Con- 
servatory of Music, was heard on June 9 
at a musicale given at the home of Mrs. 
George Greer in New Castle, Pa. In songs 
by Schubert, Schumann, Thomé, Chaminade 
and modern English and American com- 
posers, Miss Thullen proved the possessor 
of a voice of purity and beauty which she 
handled with skill. Miss Thullen gave a 
concert in Portsmouth, N. H., on June 22. 

x * * 

The tenth annual commencement concert 
of the West Side Musical College of Cleve- 
land, O, took place on June 20 in the 
Cleveland Chamber of Industry Audito- 
rium. Piano and violin works by Rubin- 
stein, Liszt, Gounod, Mendelssohn, Bendel, 
Sarasate and Kullak were played by Elsie 
Meyer, Gladys Brindle, Eliza Herbst, Mary 
Goldbach, William Chabek and Zella 
Porter. The annual Summer term of the 
college lasts from June 26 to September 2. 

* * * 

Sixty students of the Scott School of 
Music and Expression, of Pueblo, Col., 
gave a three days’ festival beginning June 
# Florence Scott directs the school. 
Francis Schwinger directed the violin or- 
chestra and ensemble piano work and pre- 
sented one number by a recent graduate 
of the school, Carol Coombs Bruner. Mrs. 
Sellick, former superintendent of publi 
school music in Pueblo, had charge of the 
vocal work. 

* * * 

Arthur Frazer, of Spokane, Wash., has 
announced that he has engaged Sam Lam- 
berson, the pianist, to augment the teaching 
force of the Frazer-Uhls studios of that 
ity Mr. Lamberson is an exponent of 
the Leschetizky system of piano playing, 


and was also a pupil of Mme. Stepanoff 
and Heinrich Barth, of Berlin, and Hein- 
r.ch Gebhard, of Boston. The Summer 
term at the Frazer-Lhls studios began this 
month and Mr. Lamberson has already en- 
tered upon his duties. 

x * x 

A feature of the graduation concert of 
the Wickersham School of Music in Pitts- 
burg, given Friday evening in the North 
Side Carnegie Music Hall was the playing 
of N. J. Simon, a twelve-year-old v-olin 
virtuoso. Others on the program were 

*Helen Duff, Mrs. Katheryn Gruber, Norma 
Klages, Marie Meyers, Lulu Wright, Brenda 
Pentecost, Mrs. Beulah Schoef, Nellie Craw- 
ford, Mrs. Mae Brooks, Ella Pfeiffer, Helen 
Hatcher, William Doerr and _ Florentz 
Warner. 

s. « 

Flora B. Whitaker, soprano, and Edgar 
Seymour, pianist, pupils of William Hark- 
ness Arnold, organist, of Providence, gave 
a recital in Mr. Arnold’s music room, June 
12, in which .atiss Whitaker, who has been 
heard a number of times before in recitals 
in Providence, sang ‘Wake Up, Ye Roses,” 
a song composed by George 5S. Hirst, a 
former pupil of Mr. Arnold, who has re- 
cently returned from four years’ study in 
Germany. 

>> 

Clarine McCarty, of Washington, D. C., 
who was recently heard in a series of piano 
recitals through the North, has returned 
to Washington and has just presented in 
recital an exceptionally brilliant pupil, 
Katherine O’Brien, a child of twelve years, 
who has been studying the piano for the 
last six years. Her program included se- 
lections by MacDowell, Chopin, Chaminade, 
the first movement of the Mozart Concerto 
in B Flat and “Die Lorelei,’ Liszt. The 
little artist was‘assisted by Harriet Hard- 
ing, soprano. 

* 4 

A song recital was given on the evening 
of June 20 by the pupils of Annola Flor- 
ence Wright, at Deaconess Home, New 
York. A semi chorus consisting of the 
Misses Harris, Noble, Brenz, Knapper, 
Abrams, Craig, Mager and Mrs Abrams 
sang with much finish the ‘Spinning 
Chorus” from the “Flying Dutchman,” 
Schubert’s “Serenade,” Brahms’s “Lullaby,” 
Cowen’s “Bridal Chorus” and several num- 
bers by Mrs. Beach. Among those who dis- 
tinguished themselves in separate numbers 
were May Brenz, Clyde Stuntz, Sallie Craig 
and Elsie Knapper. 

nh Ss 

Ruth Lanhan, soprano, and Mary Wood- 
ruff, contralto, pupils of Arthur L. Man- 
chester, dean of the department of music 
of Converse College, Spartanburg, S. C., 
gave a recital early in June, in which Miss 
Lanham sang “Arcadie,’ by Margaret Lang; 
“Deserted,” by MacDowell; “I Know,” by 
Charles Gilbert Spross, and a group of 
Franz songs. Miss Woodruff’s numbers 
included “Sapphic Ode,” Brahms; “O 
Heart o’ Mine,” Clough-Leighter; “The 
Danza,” Chadwick, and a group of Franz 
songs. They were assisted by Thomas 
Hood Simpson, at the piano, who also con- 
tributed a group of piano solos. 

* * * 

Sophia Golland, post-graduate in a St. 
Louis conservatory of music, has relin- 
quished her plan to go to Paris in the Fall 
to study grand opera, and instead will be- 
come the wife of Ben Greenburg, the most 
successful newsboy in St. Louis. Green- 
burg is in hearty accord with her operatic 
ambitions, and will urge her later to carry 
out her interrupted plans. Miss Golland 
sings in English, French, Italian and Ger- 
man, plays the piano and violin, and com- 
poses music. Greenburg and his brother 
are sidewalk magazine merchants and dis- 
tributors of publications over a great deal 
of Southwestern territory as well as at St. 
Louis. 

* . * 

Haydn’s “The Creation” was given be- 
fore a crowded house by the Apollo Mu- 
sical Club of Marinette, Wis., at the Pi- 
oneer Presbyterian Church there last week. 
A chorus of fifty voices was assisted by 
Jane Esden Smith, soprano; Frank Bar- 
nard, tenor, and W. H. Ounsworth, bari- 
tone, and the accompaniment was by the 
Amsden Orchestra, supplemented by Marie 
Louise Nadeau, organist; Mrs. Esther Dal- 
quist, piano, and Walter Larson, violinist. 
The Apollo Club’s chief previous effort was 
“The Crucifixion,” given in Menominee, 
Mich., the twin city of Marinette, some 
time ago. Prof. Alex Enna directed the 
choir in “The Creation” and contributed 
much to its success. 

rm * « 

The building of the Marvland College 

for Women, Lutherville, Md., which was 





destroyed by fire several months ago, is 
being reconstructed on a much larger scale 
and will contain a large three-manual or- 
gan. The Conservatory of Music will be 
in a separate building. The members of 
the faculty, all of Baltimore, are Howard 

R. Thatcher, director; Robert L. Paul, 
Richard B. Meyers, A. Lee Jones and Kath- 
erine Dosch. The graduates this season 
were Madge Woodward, South Bend, Ind., 
Regina Kottcamp, York, Pa., Hortense 
Freeman, Erie, Pa.; Ethel Fox, Mount 
Carmel, Pa.; Eva Leona Mayo, of Maine, 
all in piano, and Florence Deyo, New York, 
vocal. 

* * * 

Elizabeth McVoy, who has charge of the 
piano department of Whitworth College at 
Brookhaven, Mass., is one of the South’s 
most active workers in behalf of music 
culture. One of her advanced pupils, 
Courtney McLaurin Rauch, recently ap- 
peared in joint recital in New Orleans with 
Olive Watkins Lipscomb, a mezzo soprano 
of the same institute, and made a distinct 
impression by her intelligent playing. Her 
program included selections by Beethoven, 
Rameau, Tschaikowsky and others. Annie 
Blue, another of Miss McVoy’s pupils, also 
gained a success at her recital held shortly 
after that of Miss Rauch, playing the Men- 
delssohn D Minor Concerto, among other 
numbers, with fine effect. 

xk «k x 

A Shakespearian song recital was given 
for the Portland, Ore., Shakespearian Study 
Club, June 12, by pupils of Mrs. Edward 
Alden Beals, assisted by Mrs. Herbert G 
Reed and Mrs. Allen Todd, readers, and 
Florence Jackson, pianist. On the program 
were: “It Was a Lover and His Lass,” 
Morley; “Hark! Hark! the Lark,” Schu- 
bert; “Take, O, Take Those Lips Away,” 
La Forge; “Who is Sylvia?” Schubert; 
“Fairies’ Lullabv,”’ Mrs. H. H. A. Beach; 
“Willow Song,” Rossini; “Midsummer 
Night’s Dream,” Mendelssohn-Smith; “Bid 
Me Discourse,” Bishop; “Over Hill, Over 
Dale,” Cook; “When Daisies Pied and Vio- 
lets Blue,” Arne; “Orpheus and His Lute,” 
\rne; “She Never Told Her Love,” Haydn; 
“Lo, Here the Gentle Lark,’ bishop; 
“Where the Bee Sucks,” Arne. 

x * * 

The Cook County (Ill.) Sunday School 
\ssociation held its Festival at the Audito 
rium in Chicago recently, presenting a 
chorus of 1,000 woman’s voices in a pro- 
gram of part songs under the direction of 
H. W. Fairbank. Opening the concert was 
a part song entitled the “Fay’s Song,” by 
llenry Smart. The conductor himself pre 
sented a present work of his own making, 
“The Wind in the Pines,” a waltz song 
vith engaging melody. Among the other 
siah,’ Abt’s “One Departure,” Renicke’s 
choruses were selections from “The Mes- 
“In Summer Go Thy Love to See,” and two 
songs of Director Fairbank’s, “Royal and 
True” and “The Old Sword on the Wall.’ 
The soloists were Mrs. Margaret Berry 
\liller, soprano; Ruth Ray, a wonderful 
little girl violinist; Carrie A. Johnson and 


the Philharmonic Male Quartet. 
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IRVING SCHOOL EXERCISES 


George De Lamater, Pianist, Wins the 
; Gold Medal 


The fifteenth annual musicale of the 
Irving School of Music, which has classes 
in both New York and Hoboken, N. J., 
took place at Carnegie Lyceum on Friday 
evening, June 16. A feature of the evening 
was the presentation of gold and silver 
medals for the most thorough work done 
during the year. The gold medal went to 
George De Lamater, pianist, and the silver 
medal to Melville Hodge, violinist. Those 
pupils who had an average of 97 or over 
received gold pins and those whose average 
was 96 silver pins. 

The work of the students was uniformly 
excellent from the younger pupils at the 
beginning of the program to those who later 
gave a good account of themselves in the 
more ambitious works. An orchestra, com- 
posed mainly of students of the school 
under the direction of C. I. Valentine, 
the head of the school, showed excellent 
ensemble qualities, while an unique feature 
was the playing of several compositions on 
four pianos. 

Anna Dierksen was especially successful 
in Mendelssohn’s Capriccio, which she 
played with brilliant effect, and Mrs. Mabel 
Northcott sang “With Verdure Clad” in 
true oratorio style. Emy Clauss, a mezzo, 
displayed a voice of beautiful quality and 
Paul M. Price sang the “Evening Star” aria 
from “Tannhauser” with repose of style. 
Ferdinand Pflug, violinist, was heard to 
advantage in Bohm’s “Espagnola.” 





Worcester Pupils of Frederick Lamb in 
Noteworthy Concert 


Boston, June 19.—Vocal pupils at the 
Worcester studio of Frederick Lamb, the 
Boston teacher, gave a recital of special 
excellence in Horticultural Hall, Worces- 
ter, a week ago Wednesday evening. There 
was an audience that entirely filled the hall 
and there was enthusiastic applause. Ac- 
companiments were played by Mr. Lamb 
and Mrs. Margueritta Padula-Coffey. The 
pupils, all of whom are really professionals, 
being connected with church choirs and 
choruses, did themselves thorough justice 
and gave every evidence of the care which 
Mr. Lamb exercises in his training. Those 
who took part and their numbers follow: 

John Coyle, “Come Raggio Di Sol,’ Caldara; 
“Thou’rt Like Unto a Lovely Flower,” Smith; 


Eleanor Elliott, ‘Vissi d’Arte,” from ‘‘Tosca,”’ 


Puccini; Andrew May, “Sword of Ferrara,’’ Bul 
lard; William Cashen, “God, My Father,” from 
“Seven Last Words of Christ,” Dubois; Bernard 
McLoughlin, “Ah! Moon of My Delight,” from 
“In a Persian Garden,’’ Lehman; Bessie O’Brien, 
“Mattinata,”’ Tosti; Aria of Micaela from ‘“Car- 
men,” Bizet; ‘“‘The Year’s at the Spring,” Mrs. 
Beach; Mrs. Coffey, Polka de Concert, Bartlett; 
Stella A. Morrissette, “Depuis le Jour,” from 
“Louise,” Charpentier; Margaret ° Gonynor, 
“Ah! Love But a Day,’’ Mrs. Beach; “I Know 
a Lovely Garden,” d’Hardelot; J. Edgar Little- 
ton, “Il Lacerato Spirito,” from “Simon Boc- 
canegra,” Verdi; Duets, Misses O’Brien and Mor- 
rissette, “‘Passage Birds’ Farewell,’’ Hildach, and 
Miss Elliott and Mr. Littleton, “Crucifix,” Faure, 
Quartet, Misses Gonynor and Morrissette and 
Messrs. Mossman and Littleton, “In a Persian 
Garden,”” Lehman 
a oe a 


New March Dedicated to Taft 


Giovanni FE. Conterno, musical director 
and composer, and formerly professor of 
music at the United States Military Acad- 
emy at West Point, has written a march. 
“Hail! The President,” which is dedicated 
to President Taft, and was prepared for 
performance on Thursday night of this 
week, when the President was the guest 
of the New York State Bankers’ Associa- 
tion, in convention at Manhattan Beach. 


WELCOME NEW PRESIDENT 
OF THE BEETHOVEN CLUB 


Mrs. Parker Takes Charge of Memphis 
Organization—Among Local Music 
Teachers 


MempPHuis, TENN., June 17.—With the cel- 
ebration of “President’s Day” the Beetho- 
ven Club closed its twenty-first year last 
week. Mrs. Benjamin Parker, the newly 
elected president, accepted the club gavel 
with a talk that was strong and inspiring 





Mrs. Benjamin Parker, New President 
of the Beethoven Club in 
Memphis, Tenn. 


and which made those present feel that she 
appreciated the responsibility of the office 
she had accepted and that the club had 
placed the work in the hands of one who 
was capable of leading it through another 
successful year. Mrs. Parker is a thorough 
musician, has a beautiful soprano voice and 
has for several years been one of the most 
popular artists in the city. 

This month is given up to pupils’ recitals 
of the various teachers in Memphis. Then 
begins the Summer exodus, some on pleas 
ure bent, some for rest and others for 
study. After the close of the E. T. Toby 
Piano School Mrs. Tobey will, as usual, 
take a large party to Chautauqua for Sum- 
mer work. Martha Triudeau has taken a 
class ot twenty pupils for a six weeks’ 
course in piano study, after which she will 
spend the rest of the Summer in Michigan. 

Elizabeth Mosby of the Boeling Musser 
Studio, expects to study with Joseffy all 
Summer and take a special course at Co- 
lumbia University. 

Jean Wormley, the leading exponent in 
Memphis of the Fletcher piano method, has 
left for California and will not return un- 
til the first of October. 

Hermine JTaenzer has decided to give her 
pupils’ recitals in the Fall because of the 
present intense heat. Miss Taenzer is plan- 
ning for a Summer visit to Chicago, where 
she studied music for a number of years 
and where she has many friends in musical 
circles 

Margaret McConnell, who has just closed 
a busy year with her music class, will spend 
the latter part of the Summer in Canada. 

Mrs. Theodora C. Reynolds, a_ leading 
teacher and pianist, with Rosa Jefferson, 


musical editor of the Commercial-Appeal, 
will spend July and August in and around 
New York City. 

Jacob Bloom, conductor of the Memphis 
Symphony Orchestra, and teacher of the 
violin in the Memphis Music Studios, will 
leave the first of July accompanied by Mrs. 
Bloom for Frankfort, Mich., where they 
will remain until October. Mr. Bloom will 
spend a week or two in Cincinnati on his 
way home. 

The Summer band concerts began the first 
of the month and the peonle are showing 
their desire to hear music by crowding the 
parks every day and night that the concerts 
are announced. There is a serious respon- 
sibility resting on those who have charge 
of the municipal concerts. The opportunity 
for guiding and cultivating the musical taste 
of the people is a great one and the im- 
portance of wisely selected programs should 
not be underestimated. 5. B. W. 





GRADUATES IN CONCERT 


New England Conservatory Students 
Represent Various Courses in 
Program 


30STON, June 19.—The commencement 
concert by members of the graduating class 
at the New England Conservatory of Music 
took place in Jordan Hall last Wednesday 
evening before an audience which crowded 
the auditorium to the very doors. There 
were the usual scenes of enthusiasm, The 
concert was one of special excellence and 
those who took part represented various 
courses of study. The program was as 
follows: 

Songs—Twanette Nutter, “Das Veilchen,” Mo 
zart; ‘“‘Roselein Roselein,’ Schumann; “Stand- 
chen,” Strauss; Jennette Lamping, Aria from 
“Mignon,” “Je Suis Titania,’’ Thomas; Edith 
Nickell, “I Said to the Wind of the South,” and 
“Danza,” Chadwick. Pianoforte—Pearl Seiler, 
\ppassionata Sonata, Beethoven; Herbert Seiler, 
Gavotte, Bach; Prelude, Arensky; Polonaise, op. 
46, MacDowell; Irene McWilliams, Rhapsodie, No 


6, Liszt. Poem for pianoforte and orchestra, Het 

bert Jenny, Les Djinns, Symphonic, Cesar Franck. 

Organ, Ralph Williamson, Fiat Lux, Dubois, 
DL. L. 


PITTSBURGERS AT SAENGERFEST 


More Than 500 German Singers Attend 
Milwaukee Contests 

PirtspurG, June 19.—More than five hun- 
dred German singers will represent this 
city at the thirty-third national sangerfest, 
which will be held in Milwaukee, June 22 
to June 25. The Pittsburg District or 
ganization, which is made up of thirty 
singing societies of Western Pennsylvania, 
is now making active preparation for the 
big event. The officers of the organization 
are Christian Saam, president; Louis 
Spreng, vice-president; Lorenz Fuchs, 
financial secretary: Henry Shoenemann, re- 
cording secretary, and Magnus Wolf, treas 
urer. Eighteen local organizations, all act- 
ive singers, will take part in the coming 
event. 

The societies have been given instruc 
tions by the following local directors: John 
S. Fogel, F. Berger, Albert Sieben, John 
Dauberger, Gustav Yung, Louis Mugele, 
Hans Glomb and Nicholas Hipp. 

g C. 3. 

“Why do you cling to those old jokes?” 
asked the manager. 

“IT don’t dare give them up,” replied the 
musical comedy star. “A lot of people are 
afraid to laugh unless they have been re- 
hearsed for years and know the cues.” 
Washington Star 


RIVERSIDE CHORAL CLUB 
IN “‘ ERL-KING’S DAUGHTER” 


Earle A. Wayne Directs Spirited Per- 
formance — Miscellaneous Pro- 
gram Much Enjoyed 


The Riverside Choral Club, under the 
conductorship of Earle A. Wayne, gave its 
closing concert of the third season on June 
16 at Bretton Hall. New York City. 

The program opened with “The Miller's 
Wooing,” by Fanning, sung by the Choral 
Club, which was followed by three songs, 
“O Come with Me in the Summer Night,” 
by Van der Stiicken; “Rockin’ in de Wind,” 
by Neidlinger, and “Flower Rain,” by 
Schneider, sung with much expression and 
fine feeling by Marietta Bagby, the for- 
tunate possessor of a rich and warm con- 
tralto voice. 

l‘rederick H. Limpert, a baritone, sang 
“Love Is a Bubble,” by Allitsen; “Absent, 
by Metcalf, and “The Red Scarf,” by Bon- 
heur, in which he displayed an agreeabie 
voice, good musicianship and fine enunci- 
ation. 

Harriet Villette Brown, a soprano, de 
lighted the audience with “The Willow.” 
by Goring-Thomas, “The Birthday,” by 
Woodman, and .ne Land of the Sky-blue 
Water,” by Cadman. Miss Brown has a 
sympathetic and well trained voice which 
she has at all times under good control and 
which she demonstrated in the charming 
mezzo voce passages. 

The Choral Club concluded the first part 
of the program with a waltz song, taken 
from “Carmen,” by Lane Wilson, and was 
compelled to give an encore. The second 
part was occupied entirely by the cantata, 
“The Erl-King’s Daughter,” by Niels Gade. 
Miss Brown sang the part of the /rl-King’s 
Daughter, Miss Bagby the Mother, and Mr. 
Limpert the part of Sir Olaf. The cantata 
gave Mr. Wayne, the conductor and _in- 
structor of the club, an excellent oppor- 
tunity to demonstrate how well he had the 
voices in hand and what excellent results 
can be obtained even with amateurs, if 
trained properly. Chorus and soloists alike 
went through the whole cantata without a 
hitch, and a thing especially worthy of men- 
tion was the excellent enunciation which 
enabled everyone to follow without dith 
culty the meaning of the text. 

Florence Winselman and Margaret I. C. 
Phillips were the accompanists of the 
evening. 


Christine MacDonald Married 


When Christie MacDonald, star of the 
light opera, “The Spring Maid,” left New 
York for a vacation in Europe on Satur 
day, June 17, she surprised her friends with 
the announcement that she has been mar- 
ried since last November. Her husband is 
Henry L. Gillespie, who is the head of 
several important business enterprises. This 
was Miss MacDonald’s second marriage. 
She was divorced from her first husband, 
Joseph Jefferson, Jr, three years ago. 


Position of the Composer in England 
[From Musical Opinion.] 


Unless a composer writes something that 
can be remembered by the musical public 
and be easily recognized again, he stands 
little chance of real popularity in this coun- 
try. This applies to any composer, British 
or foreign. The greatest men have all had 
to recognize this 
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MANY ACCOMPLISHED MUSICIANS AMONG NATION’S CELEBRITIES 








(Continued Jrom pays 
Possibly the most talented member of this 
family circle is the second daughter, Marta 
Calvo, who is the harpist of the orchestra. 
The harp, it may be added, is a favorite 
instrument with musically inclined mem- 
bers of the diplomatic corps. Saroness 
Uchida, the wife of the Japanese Ambas 
sador. is an accomplished harpist and so, 
likewise, is Sefiorita Marta Helena Ville 
gas, daughter of the Argentine statesman 
who has just left Washington to take up 
duties in London. ; 
Countess Moltke, the American wife of 
the Minister of Denmark, is known tn 
Washington and in her old home, Bostoa, 
as a pianist of much more than ordinary 
ability. Madame Gude, widow of the late 
Minister of Norway, devoted many years 
to the study of the violin and delighted 
official Washington with her interpretations 
of the old Norse mus! The violin, by th: 
wav. ranks next to the piano in popularity 
among the musicians in official life. Per 
haps the best known of all the amateu: 
violinists is Representative Nicholas Long 
worth of Ohio. who a few years ago mac 
ried Alice Roosevelt The millionaire 
member of the old Cincinnati family has a 
“Strad” that is his most cherished posses- 





sion and is frequently called upon to take 
part in private musicales. Another violinist 
of unique position is Col. W. H. Crook, 
the oldest member of the executive staff at 
the White House Col. Crook, who has 
been in the service of every President frvo.n 
Lincoln to Taft and is now the disbursine 
omeer at the White House, resides sonie 


distance from the executive mansion and 
not infrequently, on an evening when busi- 
ness is slack at the Presidential offices, the 
men who are on duty there will call up Col. 
Crook at his home and induce him to give 
a long-range concert for the benefit of l:is 
fellow employees, each of whom enjoys tac 
music through the medium of the telephone. 
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